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Historic, change, et 
storic, change, etc 
‘SCOTT HARRIS / scott@vueweekly.com 

ere’s no question that Barack Obama's landslide victory to become the 

[ first African-American president of the United States is an historic and 

important event for both the US and the world. 

Obama's victory represents an important milestone in the incredible multi-gener- 
ational popular struggle against the still-prevalent racism upon which the country 
was founded. His youth, stirring oratory, vision of hope and the promise of change 
undeniably struck a chord with Americans in a way not seen in a generation. This 
Was evident not only in the passion of his supporters but in the scale of his victory. 

After the long nightmare of the George W Bush administration and the damage 
it has wrought around the globe—the erosion of civil liberties, the expansion of 
the American empire, a global economy reeling from the economic turmoil 
brought on by the neoliberal policies Bush embodied—Obama does offer hope. 

But despite it all there are some realities which must be faced as we look for- 
ward to the next four years. Many of Obama's policies are, to put it bluntly, terrible. 

He supports clean coal, considers nuclear power a viable option; looks at Canada’s 
energy as part of America's domestic supplies, will expand the war in Afghanistan 
and likely Pakistan, doesn't question America’s right to unilaterally hunt down and 
kill individuals it deems to be terrorists, has moved away from his earlier principled 
stand on Palestine by embracing Israel and promising to continue military aid, 
accepted unprecedented donations from corporations, and on and on. 

At the same time, he adopts an economically devastated economy and a 
deeply divided and backward nation. Almost 56 million Americans supported 
McCain/Palin despite, or because of, their hateful campaign. Bans on gay mar- 
riage passed in Arizona and Florida and look likely to pass in California. Nebras- 
ka voted to end affirmative action. Gay couples will no longer be able to adopt 
children in Arkansas. 

The greatest hope for the Obama presidency is that the grassroots movement 
that propelled him to victory will remain organized and powerful enough to pull 
him towards more progressive policies, and hold him to his promising rhetoric in 
the face of American hubris and corporate influence. Yes they can. w 
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DION, NOT TORIES, 10 BLAME 


Much has been made of the big, bad Con- 
servative party and their skill and money 
spent hammering the other parties and 
especially Mr Dion (“The green shaft,” Oct 
23 - Oct 29, 2008). There has been a con- 
sistent subtext of spleen from people who 
think that the issues have been framed 
and distorted to the advantage of the Con- 
servatives and to the detriment of the 
other parties. And? That is just about the 
definition of success in our political 
process: the party best able to shape the 
public-policy narrative, including removing 
climate change and carbon tax proposals 
from the debate, wins. The way to beat 
the Conservatives might have been to 
shift the ground on them and to popular- 
ize, or secularize as need be, the idea of 
collective green-quilt, effectively moving 
what is a moral belief among many about 
the need to act on reducing carbon emis- 
sions to a political issue centering on a 
responsible consumption tax policy. 

That didn’t happen this time around, 
but maybe it will in the future. But there 
is no reason that it will happen because 
it should, or that is must happen 
beeause Canada looks disgraceful to 
Europe when it doesn't craft progressive 
environmental legislation. Argument can 
combat rhetoric, better ideas can win 
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the day, but not until there is an audi- 
ence to listen to those ideas. Very few 
Canadians cared about the subtleties 
that Mr Dion was communicating 
because, in the end, he didn’t under- 
stand how to frame his main issue. 
CONNOR HOULIHAN b 


SHORT, NOT TERRIBLY SWEET 


I'll make this short. Regarding Connie 
Howard's recent column (“Who's skepti- 
cal of the skeptics,” Oct 2 - Oct 9, 2008): 
facts are kinda useful. 

TOKORONA SHINJITSU 


NOT EASY FOR A NANNY 


| agree with Karen Hughes about the 
need to consider those nurses who 
already live in Canada working as nan- 
nies just to be able to practice as a 
nurse in the future, instead of looking 
outside the country (“Can the Philip- 
pines solve the growing nursing crisis in 
Alberta?,” Apr 24 - Apr 30, 2008). 

| myself came to Canada in 2002 
and worked as a nanny. We often have 
to change employers for many reasons, 
and have to go again through the 
process of applying to immigration for 
our work permits which takes almost 
three months, prolonging the 24 
months of live-in caregiver we need to 
complete. We are paid about five dol- 
lars and few cents an hour, then taxes 
and health insurances or Blue Cross 
are deducted, which leaves us only a 
few dollars. What if we are married 


AFTER BUSH/ 11 ial 


and have kids to look after back home? 
Before entering Canada we paid huge 
amounts of money and went through a 
lot of interviews and processing which 
required huge expenses. So for the 
first few months all the hard-earned 
money goes to the payments of these 
agency fees or processing fees. 

What is also very frustrating is that | 
applied for my refresher course, and 
because | am not yet a landed immigrant, 
as the processing is kinda slow, | had to 
apply as an international student, meaning 
| have to pay the fee as an international 
student. As a nanny earning little money, | 
had to borraw money. Despite all of it still 
went to school and get my exams one at a 
time whenever | have the money to pay. 
I'm dismayed trying to get my nursing 
career going. 

Now the government has many pro- 
grams paying nurses to go to school, fly- 
ing them over here at no charge, offering 
free accommodation. How, about us who 
have gone through difficult times and cir- 
cumstances, are they going to reimburse 
the money we spent all the way through, 
the frustrations, the emotional effects? 
ESTHER LYN LONGATO 


Vue Weekly welcomes reader response, 
whether critical or complimentary. Send 
your opinion by mail Vue Weekly, 10303 
- 108 Street, Edmonton AB TJ 117), by 
fax (780.426.2889) or by email (let- 
ters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly. We reserve the right to edit for 
length and clarity. 


- Bloody lucky or bloody pointless? 


Province’ $ graphic approach to making young workers 
safer draws criticism for missing important information 


SCOTT HARRIS / scott@vueweokly.com 
- Fn one video a young woman 
Jeans a gas station bathroom 
pulls a bottle of industrial cleaner 
down from a high shelf, dousing her- 
self in caustic liquid that burns the 
skin from her face and sends her 
screaming in panic past customers 
and co-workers. In another video a 
young male deli clerk, preoccupied 
withean attractive female customer, 
slices his hand in a meat cutter, 
spraying blood and sending the end of 
his finger flying onto a pile of salami. 

They're’ just two of a series of 
graphic new videos produced by the 
Alberta government that began run- 
ning in movie theatres and online on 
October 29 as part of a public aware- 
ness campaign aimed at alerting 
young Albertans about health and 
safety risks in the workplace. 

The campaign was set to launch in 
the fall of 2007 but was delayed 
because of complaints from some 
MLAs about their graphic content. 

Barrie Harrison, a spokesperson 
with Alberta Employment and Immi- 
gration, says the point of using such 
graphic examples—which are based 
on actual workplace incidents in the 
province—is to grab the attention of 
young workers and get them thinking 
and talking about the dangers they 
face at work. 

“{The message is] that injuries can 
and do happen. We've found going way 
back to the beginning of this campaign 
through focus group testing that young 
workers feel that these are the types of 
things that don't happen, and if they do 
they happen to somebody else,” Harri- 
son says. “We're trying to get the mes- 
Sage across that they do indeed happen 
to you and to your colleagues.” 

He says the government is target- 
ing the 15 to 19 age demographic 
because they are more likely to be 
injured on the job, explaining that 
young workers make up just 17 per 
cent of the provincial workforce but 
account for 23 per cent of injuries. 

Harrison says the $850 000 six-week 
campaign, which also includes ads in 
bus shelters, on transit and in restau- 
rants and bars, is intended to drive traf- 
fic to the campaign website, 
bloodylucky.ca, which contains infor- 
mation about how to avoid workplace 
accidents. 

“We want to get the message across 
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to young workers that they have rights 
and responsibilities in the workplace. 
They have questions that they should 
be asking their boss and these five 
questions are listed on the website.” 

The questions include basics such 
as “How can I get injured doing my 
job?” and “What safety procedures do 
I need to follow?” 

But Mark Wells, a coramunications 
officer with the Alberta Union of Pub- 
lic Employees, says that the whole 
campaign falls short because it does- 
n't give young workers the right infor- 
mation they need to stay safe at work. 

“We think that they've left out a 
really key component in educating 
young workers. Young workers need 
to know that they've got the right to 
refuse unsafe work and that they have 
the right to refuse that work and not 
fear any disciplinary action from their 
employer,” Wells says. “You don't 
have to choose between unsafe work 
and no job at all. There’s an obliga- 
tion for them to say ‘I’m not going to 
do this work. I have a right to safe 
work.’ It's the employer's duty actually 
to provide the employee with safe 
work until they've resolved whatever 
hazard they employee thinks is on 
that site. And this is a big component 
that’s missing from the campaign.” 

Kevin Flaherty, the executive direc- 
tor of the Alberta Workers’ Health Cen- 
tre, says that while he’s glad the ads 
have finally seen the light of day and 
thinks they're a positive step, he 
agrees they're flawed in their 
approach. 

“The campaign has limited goals, 
but raising awareness of the hazards 
of work, especially among young 
workers, is a good objective,” Flaherty 
says. “Unfortunately at least two ele- 
ments of the campaign and the videos 
will likely reinforce the misguided, but 
fairly commonly held notion, that a 
worker's own behaviour in a given 
situation explains what happened. 

“The director of the videos chose to 
try to engage the target audience by 
having the actors reflect and reinforce 
stereotypes of youth behaviour: dis- 
tracted, unengaged, unmotivated, 
resentful of work, and this takes the 
viewer away from the background ele- 


ments of the story which may provide 
clues to what is really going on—the 
‘toot cause analysis’ if you want to use 
the health and safety term. Secondly, 
because the videos are shown in the- 
atres and they're free-standing, they. 
don’t benefit from any critical discus- 
sion and there's no way of pointing to 
the non-behaviour elements of the 
videos, and so it conspires to reinforce 
that same notion again.” 


FLAHERTY SAYS its important to real- 


ize that a worker's behaviour in any 
situation happens in the context of 
things the worker can’t change: how 
the work is structured, the pace of 
work, the tools used at work and 
other decisions which are under the 
control of employers, who, Flaherty 
points out, are absent from the sce- 
narios depicted in the ads, 

He points to the example of a dis- 
tracted young woman working in a 
shoe store who goes up a ladder in 
high heels to get a box of shoes and 
pulls the stock down on herself. 

“Everyone focuses on her distracted 
attitude, but the reality is, the context 
is, what are these people encouraged 
to wear at work? We focus on her 
high-heeled shoes going up this rick- 
ety ladder, but it’s a rickety ladder and 
the storage system is obviously inade- 
quate—there should be proper stairs 
or a ladder system so it doesn’t really 
matter what kind of shoes she’s wear- 
ing when she’s climbing up there, if 
she has to climb up at all. That whole 
piece of the rickety ladder and having 
to reach and all that kind of stuff is 
just bad work design—that’s what you 
need to be drawn to,” he says. 

“Then the other thing is the supervi- 
sion. Where’s somebody saying, ‘I'll 
help you with this.’ Who does she 
account to? To whom does she say, 
‘This ladder is crap. I can’t get up here 
and do this safely, I’m not doing it.’ 
That whole process is missing there.” 


DESPITE THE CRITIQUES, Harrison 


defends the approach the ads take, and 
doesn't feel that leaving out informa- 
tion about, for example, the right to 
refuse, lessens the campaign's effec- 
tiveness. 

“From the very beginning in the 
development of this campaign we 
wanted to make it as clear as possi- 
ble that this isn’t about assigning 
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blame. We know that both employ- 
ers and employees and industry and 
safety associations and government 
all have a role to play when it 
comes to workplace health and 
safety,” he contends 

"We need to take same small steps 
and ensure that [young workers] 
understand for starters that these 
injuries can happen, that they need to 
operate safely and they need to work 
with their employer,” Harrison con- 
tinues. “I think when it comes to the 
right to refuse unsafe work it’s some- 
thing that’s kind of part and parcel—it 
might not be spelled out directly to 
the 15 to 19 year-olds, but first and 
foremost we want to make sure we 
get their attention and then, we'll be 
continuing to build on this campaign 
as the months and years progress to 
make sure that we hit all the mes- 
sages that we want to.” 

Despite his criticisms about the 
campaign's approach, Flaherty thinks 
the videos could be valuable tools in 
the right hands, and would consider 


using them himself to help educate 
young workers about workplace safety. 

“I know that given to the right peo- 
ple with a good backup of resou 
material, these videos could be fa 
effective,” he says. “Stories are nev 
a bad thing, the discussion is never a 
bad thing. It’s how do we deal with 
that discussion and how do we get 
the critical tools, the tools for critical 
analysis of those discussions out 
there? And so without those it is a 
flawed piece, no question. But when 
you strip away the editorial direction 
in the videos and the stories them- 
selves could be quite insightful.” 

Even considering the campaign as 
it stands, Flaherty is glad it’s being 
seen rather than gathering dust on a 
government shelf somewhere 

“It’s bound to do some good. Does i! 
do $850 000 worth of good? That's a 
different question. Could you do differ- 
ent things with what same amount ol 
money that might be more engaging? 
Probably. Is it bad that they spent it? 
Not really. Even as flawed as itis.” v 
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_ On my mind today are some thoughts on 
Sarah Palin, fruit fly research, mood dis- 
orders, James Randi and an example of 

_ an effective alternative therapy support- 

_ ed by solid—albeit small-scale—dou- 

| ble-blind science. 

i Sarah Palin's recent (and telling) com- 

; ment that money earmarked for research 
ends up being used for “things like fruit 
fly research in Paris, France. | kid you 
not,” got me thinking about Dr Berridge, 
whose research with fruit flies brought 
us lithium for bipolar disorder. 

Dr Robert Belmaker, a psychiatrist, has 
been very interested in Dr Berridge’s work 
with lithium, and as lithium affects inosi- 
tol concentrations in the brain, in the ther- 
apeutic potential of inositol with mood 
disorders. Inositol, essential to healthy 
nervous system functioning, is a nutrient 
found in the fibre components of whole 
grains, citrus fruits, nuts, seeds and meat. 

| Bacteria in our systems have the job of 
_ making it bio-available and accessible to 
the central nervous system. 

Nutritionists are fond of saying we get 
all the inositol we need in our food. But 
those avoiding whole grains, and those 
with impaired digestion may not be get- 
ting enough. Given how many of us are 
gluten intolerant, and how many of us use 
antibiotics or other drugs known to alter 
bacterial balance and digestion, the num- 
bers of us likely to have low levels of the 
Nutrient in our systems is, I'm guessing, 
much higher than we suspect 

Measures of inositol in spinal fluid 
have confirmed low concentrations in 
those suffering-with mood disorders, 
and Dr Belmaker’s posthumous research 
with donated brains found very low con- 
centrations in those previously diag- 
nosed with bipolar disorder. 

His double-blind, placebo-controlled 
research with inositol found daily doses of 
12 to 18 grams orally “to be as beneficial 


as anti-depressants: used in depression, 
panic disorders and in obsessive-compul- 
sive disorders.” Other research has 
demonstrated it to be as helpful with eat- 
ing disorders as itis with mood disorders. 


SO WHY HAVEN'T most of us heard 
about this, and why isn’t more research 
money going in these directions? It’s got 
nothing to do with them not being valid 
therapies to research, and everything to 
do with the fact that expensive research 
on inexpensive, non-patentable com- 
pounds isn't a good investment. 

Whether we're talking about single 
nutrients that affect brain function, or ther- 
apies like Truehope’s EMPowerplus (a vita- 
min and mineral supplement that has had 
astounding success treating mood disor- 
ders including full-blown and serious bipo- 
lar disorder in preliminary research), the 
point is that these are directions that have 
great potential to curb the current epidem- 
ic of out-of-control children, weeping or 
panicky moms, suicidal or violent youth, 
and a generally insomniac, stressed, irrita- 
ble and depressed population. 

But discouraging natural therapies as 
promising as this is, sadly, what Health 
Canada has been actively doing, ostensi- 
bly for our safety, even though therapies 
like EMPowerplus have proven them- 
selves to be extraordinarily safe. 

And suppression of effective natural 
therapies is what we'll likely continue to 
see for a while yet to come—Bill C-51 is 
being revived—even though psychiatric 
meds come with serious cancer, addiction 


“and suicide risks, and even though the 


relapse rate for those on psychiatric meds 
is high, and even though thousands of us 
are seriously injured by them each year, 
and even though hundreds of published 
papers in the literature shaw nutrient defi- 
ciencies to be linked to brain dysfunction. 
As one friend suggested yesterday, if 
James Randi has a million dollars burning 
a hole in his pocket maybe he could con- 
tribute it to this kind of research rather 
than waiting for someone to present 
large-scale gold-standard evidence on the 
efficacy of an alternative therapy. w 
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Time to push the envelope on EPCOR 


City council should look at ‘re-municipalization’ 


RICARDO ACUNA / walberta.ca/parkland 

Last week at city council, the city admin- 
istration presented a report to councillors 
fecommending that they transfer owner- 
ship and control of the Gold Bar Waste- 
water Treatment Plant to EPCOR. The 
deal they were recommending included a 
$75 million “transfer fee” to be paid out 
by EPCOR over seven years, and projected 
increased revenue for the city of $190 
million over the next 10 years. 

As a result of concerns expressed 
about the deal by numerous organiza- 
tions, unions and individual Edmontoni- 
ans, council decided that they could not 
make a decision on the recommendations 
without first holding a public hearing. 
Said public hearing will be held in late 
January or early February of 2009, and 
city council will make its decision imme- 
diately afterward. 

The public discussions in the lead-up 
to last week's meeting focused on why 
this transfer would be a bad idea for the 
city of Edmonton. Statements looked at 
factors like loss of democratic control and 
accountability, loss of expertise and intel- 
lectual property that accompanies the 
Gold Bar centre of excellence, the poten- 
tial for increased rates and lower service 
and the fact that the $75 million transfer 
fee represented only about 10 per cent of 
the current market value of the plant 

All of these are important and valid con- 
cems, and make an almost irrefutable case 
for why this transfer would not be in the 
public interest. It is also important, howev- 
er, that the people of Edmonton take a 
close look at EPCOR itself, and in particular 
its motivations for seeking, yet again, to 
get its hands on a valuable city asset. 

In 1999, after a motion in city council to 
sell EPCOR failed by one vote, council 
responded by officially corporatizing 
EPCOR. What this meant was structuring 
EPCOR as a private-for-profit corporation, 
with the City of Edmonton as the only 
shareholder. City council agreed to let 
EPCOR operate entirely at arms length 
without any representation on the board 
or senior management for city council or 
city management. EPCOR would operate 
entirely as a private utility provider-—so 
much so that even the master agreement 
outlining the specifics of the relationship 
between the City and EPCOR is not acces- 
sible to the public because it is a confi- 
dential private document. Numerous 
freedom of information requests over the 
years have been unsuccessful in getting 
this document released. 

As an arms-length corporation, EPCOR’s 
operations are driven by the quest to maxi- 
mize growth, profit and share value. 
Although a letter from EPCOR’s Martin 
Kennedy to Vue Weekly last week implied 
that profit was not EPCOR's main motiva- 
tor, EPCOR's corporate strategy, posted on 
their website, tells a different story: “con- 


tinued growth,” “acquisition and develop- 
ment of power and water assets,” “opti- 
mizing and maximizing returns” and 
“growing cash flows” are the core ele- 
ments of this strategy. Interestingly, keep- 
ing rates low, serving the public interest 
and prioritizing the environment over profit 
do not appear anywhere in the corporate 
strategy (although passing reference is 
made to limiting impact on the environ- 
ment, which is clearly not the same as pri- 
oritizing the environment). 

Today, EPCOR controls six subsidiary 
companies—one of which is traded 
publicly on the TSX—which build, oper- 
ate and control power, water and 
drainage infrastructure and services 
across the United States and Canada. In 
other words, despite its roots as a pub- 
lic utility, EPCOR has based its growth 
on the privatization of utilities in cities 
and communities across the continent. 

It is clear to see, therefore, that at 
least part of EPCOR’s desire to acquire 
more of Edmonton's infrastructure is 
based purely and simply on its growth 
mandate. What corporation would pass 
up the opportunity to acquire $750 mil- 
lion worth of assets for the clearance 
price of $75 million? Having this kind of 
asset on its books would also make it 
much easier for EPCOR to borrow money 
in this tight credit market to help fund 
its continued growth and expansion in 
other markets. EPCOR’s current ability to 
borrow is limited by its debt/equity 
ratio, a ratio which would change signif- 
icantly with the transfer of any further 
city infrastructure. 

The other factor that makes the Gold 
Bar plant appealing to EPCOR is the 
intellectual expertise that comes with 
the fact that the plant is a national cen- 
tre of excellence and a world leader on 
wastewater treatment. This knowledge 
and expertise is something that is not 
included when the market value of the 
plant is calculated, but would bring 
huge marketability and profit to EPCOR 
in its bid to privatize the treatment facil- 
ities of other municipalities. 

In short, therefore, EPCOR’s quest 
for City of Edmonton assets is about 
being able to leverage its corporate 
growth, which is ultimately based on 
the privatization of utilities in commu- 
nities outside Edmonton. 


THE PEOPLE OF EDMONTON have shown 
time and time again that they believe fun- 
damentally that the public interest is best 
served when utility services are publicly 
owned and administered for the public 
good. Why then do we continue to allow 
a utility company which we own to prac- 
tice predatory privatization practices in 
other cities and communities? Imagine if 
Toronto city council decided to come in 
and make a bid to purchase our water, 


FRONT 


_ of services instead of turning over Gold Bar plant 


power and drainage services—how 
would we react? If we wouldn't stand for 
someone else doing it to us, then we 
shouldn't de doing it to others. 

Regardless of what happens with the 
Gold Bar plant, EPCOR will continue to 
seek to acquire other City of Edmonton 
assets because its growth imperative 
demands it. It also seems inevitable, 
given the rash of mergers and acquisi- 
tions in the market in recent years, that 
at some point in the near future, some 
multinational will make a bid to pur- 
chase EPCOR outright and city council 
will have to consider it. Given the close 
votes on privatization issues in the 
past, and the fact that quick injections 
of cash are always appealing to govern- 
ments, there is a real danger that such 
a sale would be approved (remember 
Edmonton Telephones?). At that point, 
we would completely lose all of the 
assets that we have “transferred” to 
EPCOR over the years, and we would 
lose any semblance of control or over- 
sight over how our utilities are man- 
aged and operated. 

Given all of these factors, it is perhaps 
time for city councillors to once again con- 
sider something radically different. Per- 
haps it is time to take back control of its 
utilities—power and water—from EPCOR 
in what could be termed a re-municipal- 
ization of services. This would protect 
those utilities from future privatization, 
and would also mean that they could once 
again exclusively serve the public interest 
of Edmontonians instead of EPCOR's cor- 
porate ventures around the continent. 
Publicly owned utilities working for the 
public good of Edmontonians should be a 
compelling vision for all of us. 

Then, if the city was still looking for a 
quick injection of cash, it could seek to sell 
EPCOR (without our utilities) on the open 
market. Even without Edmonton's utilities, 
EPCOR would easily generate more than 
$75 million, and if we invested the pro- 
ceeds properly, we would not even miss 
the portion of EPCOR's dividend generated 
from operations outside of Edmonton. 

It seems to me that this option repre- 
sents the best of all options for all 
involved: the city would get the injection 
of cash it is looking for, the people of 
Edmonton would regain democratic con- 
trol of their utilities in the public interest, 
EPCOR would be free from the limitations 
of being publicly owned and City of 
Edmonton assets would no longer be 
used to leverage the privatization of utili- 
ty services elsewhere. 

It's time to push city council to push the 
envelope on EPCOR, before it’s too late. w 


Ricardo Acuna is executive director of 
the Parkland Institute, a non-partisan 
public policy research institute housed 
at the University of Alberta. 
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November 4, 2008—Kilkenny Pub, Cal- 
gary 


By the time we arrive—highway-driving 
through the first meaningful snowfall of 
the season—at the Election Night festivi- 
ties (and/or teeth-gnasheries; the polls, 
as they say, could be wrang) hosted by 
the Calgary chapter of Democrats Abroad, 
it's 7 pm and CNN has already pasted red 
and blue stickers over a quarter of its 
reen American Geography Activity 

Book: 49 McCain, 174 Obama. 

There's 4 positive, chatty, oh-my-God- 
it's-happening vibe running through the 
gathered expat Dems, but nobody's pop- 
ping corks just yet; too many of them 
semember this very room four years ago, 
‘the night of Four More Tears. There’s 
practical worry, too: they've already 
moved to Canada; what more drastic step 
might they take given a McCain/Palin vie- 
tory? And if even a tenth of their co-parti- 
sans still at home make good on their 
threat/promises, will they have to book a 
bigger venue in 2012? 

The Kilkenny is a dire sort of place, 
choked with platinum-level bar-in-a-box 
pseudo-Eire set decoration, plaques offer- 
ing “Haberdashery” and “Aran Knitware” 


labelling shelves groaning with crock pots - 
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and old washboards. But it’s big, with lots 
of flat-screen acreage for Wolf Blitzer's griz- 
zled face; Obama posters fit nicely over the 
reproduction Guinness ads, and the red- 
shirted staff—there’s a Flames game on, 
hockey fans relegated to the pub’s outer 
reaches where the TVs are smaller—do 
their overworked best to hustle tray after 
overloaded tray out to a hundreds-strong 
crowd thirsty and hungry for booze and 
snacks as much as Change. For some rea- 
son, every second table Is ordering deep- 
fried seafood, and the place smells like a 
fishmarket with faulty air conditioning; is 
this some kind of East Coast Elites thing? 
Blackberries and iPhones glow every- 
where in the hands of folks too eager for 
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x-pats celebrate Obama victory 


information to wait for CNN's near-instan- 
taneousness; | start hearing eager mutters 
and mumbles—"He's got it. He’s got it."— 
five seconds or so before the big screen 
shows the Ohio projection and the crowd 
goes hug-nuts. Helen, a professor of dance, 
a native Marylander and a Clinton support- 
er in the primaries, is glad the end of nearly 
two years of vicious campaigning and eight 
years of What We've Been Through—the 
word “Bush” is rarely spoken here, as if to 
name him would be to bring malocchio 
upon the night, the nation, the world—is 
at hand: “It's been an embarrassment, 
especially living in Canada,” she says with 
a relieved kind of “can-you-believe-it” 
expression. “Calgary feels Republican, but | 
look around and you've got gay marriage, 
abortion rights, health care.” 

The reality of Calgary is the dream for 
an Obama America. 


OUTSIDE WITH THE SMOKERS, a mix of 
Americans and Canadian partners of Amer- 
icans shelter from the wet snow under an 
overhang, exchanging lights and horror sto- 
ries of border-crossing hassles: suspicion, 
accusation, visa runarounds, the necessity 
of crossing the border in a “clean” car 
devoid of anti-Bush signifiers. They're all 
hoping a slackening in the TERROR TER- 
ROR TERROR Fortress America paranoid 
border-security theatre of the Bu ... sorry, of 
the last eight years, will make things easier 
for them, personally, even as it makes 
things easier for “everybody in the fucking 
world.” A guy in a ain't-l-a-zany-contrarian 


Dennis Kucinich T-shirt is having a heated, 
whisper-shouted cellphone argument over 
by the dumpster, hunched against the 
falling damp. 
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Back inside, where a cheer goes up Hot Noid” 
when CNN shows the Minnesota senate 
race going to Al Franken—although the Pl Were 8 Boy 


face 1s now headed for a recount—things 
have thinned out a bit, as in the third peri- 4 Rihanna 
od of a hockey game when the home papi 

team’s up 5-1 and people start worrying 
about traffic. The drinking hasn't slackened 
much, though; shots and shots and shots 
and pints are coming out fast and furious, 
the tables glittering with piles of unbussed 
glassware at 9 pm as the mega-plasma 
and its satellite screens flash the fateful 
graphic: BARACK OBAMA ELECTED PRESI- 
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7) Kanye West 
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| 8) Lady GaGa 
DENT. Cheers, tears, screams, ferocious Oker Face 
hugs ... my spine is battered by mighty 9) Kavin (Rudolt and Lil Wayne 
back-slaps eight years coming. An older let it rock 


gent with eyes welling up: “This is the first 
time the person | voted for won.” (He 
skipped the Clinton years.) 

The president-elect steps out to address 
America, the camera cutting every two 
minute's to Jesse Jackson's face, soaked 
with emotion. Obama tempers jubilation 
with words like “hard” and “sacrifice” and 
| catch glances exchanged between some 
of the celebrants; they remember Carter. | 
ask one younger guy about that, about the 
shitwreck Obama's going to be wading 
through in the first hundred hours, let 
alone the first hundred days 

“No, man, no,” he shakes 
let us have a couple months 
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head. “Jus 
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Highlights: 
® opening night with author Salman Rushdie 
* Monteverdi’s Orfeo on period instruments 
* Philosophers’ Café with Thomas King 

* world premiere of Nelofer Pazira’s new film 


www. festivalofideas.ca. Tickets on sale now. 
780.428.1414 Winspear Centre (Rushdie) 
780.425.1820 Citadel Theatre 
780.420.1757 Tix on the Square 
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Porcupines on a first date 


No one knows where Taiwan-China relations are 
headed, but at least they’re off to a good start 


= | DYER STRAIGHT 


S GWYANE DYER 
gwynne@wueweekly.com 


Mating is a notoriously tricky business for 
porcupines, but even the first date is an 
awkward transaction. Likewise for prickly 
customers like China and Taiwan: when a 
high-level Chinese delegation arrived in 
Taiwan on November 3 for landmark talks 
on closer relations, the Taiwan police 
even prevented people on the roads into 
Taipei from waving Taiwan flags in order 
not to hurt the visitors’ feelings 

The two countries (or one country, if 
you prefer) broke apart almost 60 years 
ago, and until this week it was not even 
possible to travel directly between them: 
Taiwan-China flights had to go through 
Hong Kong, and ships had to stop off en 
route at the Japanese island of Okinawa 
The 180-km-wide Taiwan Strait remains 
one of the most heavily militarized 
regions in the world, with an estimated 
1300 Chinese missiles pointing at the 
island of Taiwan. 

Even under the new government of 
President Ma Ying-jeou, which is commit- 
ted to improving relations with the main- 
land, Taiwan keeps its defences up. Taipei 
recently signed its largest-ever arms deal 
with the US, agreeing on a $6.5 billion 
package of guided missiles, attack helicop- 
ters and other advanced weaponry. Beijing 
retaliated by cancelling a series of sched- 
uled meetings between Chinese and US 
generals—but it did not cancel the visit of 
Chen Yunlin, the most senior Communist 
official ever to set foot in Taiwan. 

Chen is not formally a member of the 
Chinese government, because Beijing sees 
Taiwan as a renegade province, not a 
legitimate state. He is officially the head 
of a non-governmental organization called 
the Association for Relations across the 
Taiwan Strait, and his host, Chiang Pin- 
kung, is the chairman of a similar Tai- 
wanese NGO, the Straits Exchange 
Foundation. But that is just a charade to 
save everybody's face: this is really a seri- 
ous encounter between two.governments. 

The first results of the encounter are 
already known: in future, cargo ships will be 
allowed to sail directly between Taiwanese 
and Chinese ports, and there will be over a 
hundred direct flights a week between cities 
in Taiwan and China. There are hopes, espe- 
cially in Taiwan, that this will lead to greatly 


increased trade between the two sides, and 
the next round of talks (which will be held 
every six months) will focus on closer finan- 
cial ties as well. 

But where is all this leading? Reunifi- 
cation? The opposition Democratic Pro- 
gressive Party (DPP) in Taiwan fears so, 
and a million of its supporters demon- 
strated against the meeting across Tai- 
wan last week, but President Ma swears 
that he will make no moves that compro- 
mise Taiwan's sovereignty. 

Well, then, could there be a permanent 
two-state solution in which Beijing and 
Taipei recognize each other as legitimate 
governments of independent countries? 
Beijing's leaders would rather die in a 
ditch, and so would many ordinary Chinese 
for whom the unity of the motherland is 
sacred. The truth is that neither sidé really 
knows the destination of this voyage, but 
they are nevertheless setting out together. 


THERE HAVE BEEN great changes in 
China, where prosperity has soared and 
the ruling Communist Party has scrapped 
most of its ideology over the past quarter- 
century, but Taiwan has changed even 
more. Sixty years ago, after all, the 
Nationalist Party that ruled the island for 
so long was almost identical to the Com- 
munist Party in its structure, its national- 
ism and its authoritarian style. 

Both parties were formed in the wave 
of nationalist fervour that swept China 
after the 1911 revolution overthrew the 
monarchy, and Chiang Kai-shek, who led 
the Nationalist Party for 50 years until his 
death in 1975, was just as autocratic as 
his great rival Mao Zedong, the leader of 
the Communist Party. But the Nationalists 
lost the civil war in 1949 and withdrew to 
Taiwan, where American sea-power pre- 


vented the Communists from following, 
and so Taipei became the seat of the gov- 
ernment-in-exile of the Republic of China. 

That, at least, was how Chiang saw it, 
and he harshly suppressed any expres- 
sions of Taiwan separatism. His dream 
was to return to Beijing in triumph as the 
leader of a reunited China. But in the 
quarter-century after Chiang’s death the 
Nationalist Party in Taiwan, while remain- 
ing dedicated to a united China in princi- 
ple, gradually moved towards a fully 
democratic system—and so lost power in 
2000 to a separatist party that wanted to 
declare an independent Taiwan. 

There was genuine support for that 
goal in Taiwan, especially in the south, 
but it was never a real possibility: Beijing 
made it clear that a declaration of inde- 
pendence would trigger an invasion. So 
after eight years of economic stagnation 
and growing corruption, the separatist 
DPP lost power in last March’s elections, 
and the Nationalists returned to power 
under Ma. They remain committed in 
principle to the reunification of China, but 
not under a Communist dictatorship. 

Improving trade with China is very 
important to Taiwan, which has not done 
well economically in recent years: the aver- 
age Taiwanese still earns about five times 
as much as the average mainland Chinese, 
but the gap is narrowing fast. However, 
closer political ties are more problematic, 
and the military still stand ready on both 
sides of the straits. The two governments 
may be setting off on a voyage to nowhere, 
but at least it has started well. w 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column 
appears each week in Jue Weekly. 
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SCuSS ng what this realignment 
might mean for Canada is the impetus 
behind an 18-city national tour cur- 
rently underway by Steven Staples, the 
president of the Ottawa-based Rideau 
Institute, a public policy research and 
advocacy group’ which focuses on 
of human nghts and security. 

“Despite the fact that we've got 
another Conservative government— 
which most Canadians did not 
want—we are going to havea 
change in government in the United 
States and we need to be ready to 
take advantage of any opportunity 
that presents itself to further Cana- 
da’s interests in terms of protecting 
the environment, promoting peace 
and creating a sustainable econo- 


While he welcomes the end of 
“eight long years of waiting out 
George Bush,” Staples warns that a 
recent report by the Rideau Institute 
which analyzed both McCain and 
Obama's policies found that “an 
Obama administration would be 


"There will be lots of things to cel- 
ebrate and there will be lots of things 
to look forward to,” he says, pointing 
out that having a US administration 
that is committed to real reductions 
in greenhouse gas emissions could 
mean the Harper government will 
have no choice but to improve its 


“I think progressives and environ- 
mentalists will come together with 
some elements of Canadian business 
where there will be pressure on the 
government to come to some kind of 
understanding with the Americans 
on this,” he says. “Canadian compa- 
nies will not want to have two sets 
of standards in North America; 
they're going to want some pre- 
dictability. So there will be pressure 
on the government to harmonize 

with the US model just by sheer size, 
and that would be a good thing, like- 
ly, for Canada because it would 
mean 


Staples says he 
erns about what 
victory might mean for 
's pr aeen Ds 


TWE NOV 11 (7:30 PM) 


WHAT IS AT STAKE? 
STAATHCONA COMMUNITY LEAGUEHALL 
(1039-87 AVE KE 


Ll 
= | CANADA AFTER BUSH: 
c 
a. 


that he has been opposed to the 
invasion of Iraq, felt it was a distrac- 
tion from a more proper mission 
which was to track down al-Qaeda 
and the Taliban, so he will withdraw 
US troops on a timeline from Iraq 
and transfer thousands of them to 
Afghanistan.” 

That strategic shift would likely put 
significant pressure on Canada to 
backtrack on its pledge to have troops 
out of the country by the end of 2011. 

“What we've been saying to folks 
is that we've already seen indica- 
tions that Obama will be expecting 
greater contributions to Afghanistan 
from the allies. We've already lost 97 
soldiers, a diplomat, two aid work- 
ers, by the end of the war it'll be at 
least $20 billion we'll have spent just 
in terms of government costs. But 
will Canadians be prepared to say no 
to Obama if he comes and says he 
needs more contributions to 
Afghanistan?” 

At the same time, Staples warns 
that Canadians shouldn't think that 
additional US troops will mean a 
sudden improvement for prospects 
in Afghanistan. 

“We're not trapped in a failing war 
in Afghanistan simply for the want of a 
few thousand more American troops— 
it’s really a problem of the strategy. We 
need to move to a diplomatic solution, 
a solution that’s not predicated on 
having thousands of more US troops 
just pursuing the same countennsur- 
gency mission that they've been doing 
up until now.” ; 

Despite his cautions, Staples is 
optimistic about the potential in an 
Obama presidency, and even sees an 
opportunity in the historic economic 
turmoil to pursue a new direction in 
Canada. 

“It just seems like anything is pos- 
sible now, when you have govern- 
ments bailing out the banks and 
nationalizing financial institutions 
and whatnot,” he says. “It just seems 
like we're turning over a new page 
and it's blank, it’s yet to be written. 
While posing danger there’s also 


“great opportunity there as well.” w 


EDMONTON WARDS TO CHANGE 


City councillors voted October 29 in 


. favour of replacing the city’s Current 


Six-ward, two-councillor system with 


~ a system of 12 single-member wards. 


The current system has been in place 
Since 1980, but ward populations have 
increased by approximately 50 per 
cent since then, which many council- 
lors say makes it difficult to effectively 
fepresent constituents. A public hear- 
ing on the new ward system is slated 
for February 17, after which council 
will vote on a bylaw to move ahead 
with the change in time for the Octo- 
ber 2010 municipal election. 

Council also voted in favour of send- 
ing a letter to the province requesting 
an increase in municipal terms from 
the current three years to four 
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CITY TO PROCEED WITH EXPO BID 
City council also October 29 unani- 
mously agreed to spend $2.3 million 
to proceed with the city's bid to be 
Canada’s nominee to host Expo 2017. 
While the city expects the province to 
fund the balance of the $4.5 million 
price tag, Premier Stelmach warned 
the following day that provincial funds 
aren't a sure thing in light of the cur- 
rent market turmoil. The cost of the 
entire bid process to the international 
level is estimated at $22.5 million 

The cost to host a three-month 
Expo is estimated to be as high as 
$2.3 billion, but a report says the 
€vent would attract 4.7 million visi- 
tors and bring $2.6 billion in econom- 
ic benefits. Proponents say it would 
also fast-track infrastructure projects 
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in the city, with the tab picked up bi 
other levels of government 


HARPER ANNOUNCES NEW CABINET 
Prime Minister Stephen Harper 
unveiled on October 30 his new Cabi- 
net, expanding the table from 32 minis- 
ters to 38, including 11 junior ministers 
AS expected, Jim Flaherty maintained 
his post as Minister of Finance 
Peter Mackay retained the De 
portfolio. in a surprising move, 
Minister of Industry Jim Prentic 
shuffled to Environment, replac 
Baird who moved to Transport, Infra- 
structure and Communities. Ton 
Clement moves from Health to Indust 
to replace Prentice, while first-time MP 
Leona Aglukkag of Nunavut takes over 
the Health portfolio. 
Alberta retained the same number 


id 


of seats at the Cabinet table, with 
four ministers and two junior minis- 
ters. Only one Edmonton ME 
tapped for a Cabinet post 


Ambrose moving from Inte 
mental Affairs to Labour 
— SCOTT HARRIS / scott@vueweekly.com 
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- “Hope this isn’t going to be too grim for 
as you while away the time waiting 
for yout friends to show up at the bar or 
ever you happen: to be. using thissmag- 
e. but I've been thinking about dead 
‘adies a lot over the fast couple of Hays. 
, Corpses are as common as crates in video 
games, even if you don’t count the van- 
eties of walking dead that lumber (or leap; 
__ in games as in film, zombie agility is acon= 
tested variable) their way through the hor- 
_ for subgenres. It’s a corollary of any 
medium whose works so frequently deal 
| with killing. So. when a game makes you 
_ really notice a corpse, well, it's a real 
accomplishment 
That's what happened to me playing Fail- 


ao ail : Sg me 


out 3, Bethesda Softworks’ sequel in the 
venerated post-apocalyptic role-playing 
adventure series. I'm out in the wastelands, 
poking around the irradiated exurbs of this 
alternate-universe Washington, DC, doing 
the usual post-holocaust routine—scroung- 
ing for bullets, books, booze and anti-radia- 
tion tablets—when | come across a 
fucked-up old shack. Inside, amid the trash 

~ anddebns, is.a.corpse in a bathtub. Whatev- 
- en Tight? In a place where millions died, bod- 
~ jes areeven less special then usual. But look 
closer: at the head of the tub, layered thick 
with radioactive dust, a pile of empty 
whiskey bottles; inside the tub, barely recog- 
nizable through centuries of corrosion, a 
toaster, Goosebumps. In one moment, with a 
single wordless tableau, in an out-of-the- 
way comer of the map that might go unseen 
by 90 per cent of players, the designers man- 
aged to bring more emotional power—the 
despair of living in a ruined world—to their 
work than most games manage over the 


BUT THEN, HANS 
WEINER WASA 
LOVELY MAN. 


masterpiece of Fallout 3 


course of 20 levels and 500 pages of script. 
This isn’t an isolated experience in 
Fallout 3, or even an uncommon one. In 
bringing their half-dead world to life, 
Bethesda’s designers have made every 
corner of the space resonate with human 
presence, through wordless details like 
that bathtub suicide. From a janitorial 
closet in a derelict soda-bottling plant to 
the salons of the wasteland's last bastion 
of luxury iiving, this world feels inhabited. 
Twice inhabited, actually. This is maybe 
the most astounding aspect of Fallout 3s 
accomplishment: in order to fully realize a 
nuined world, the un-ruined world had to be 
completely imagined. The wasted Washing- 
ton exists in the rubble and residue of a time 
of wonders, an alternate-history America of 
2077 that looked and feltlike how a Popular 
Mechanics cover artist from 1957 might 
have imagined 1998, a neo-deco-futurist 
Eisenhower Pleasantville America where 
streamlined turbojet sedans whisk dads to 


their important government jobs, popular 


music is untouched by the taint of rock ‘n’ 
roll and those without a berth in the fallout 
shelters are cheerily advised to duck and 
cover, Picking through what's left, you moun 
for what was ... and it’s a mourning stoked 
with anger: “You blew it up! Damn you! 
Damn you all to hell!” 


NOW, THIS KIND of depth and detail 
means nothing if it lays on top of an actual 
game that sucks (which Fallout 3 doesn't). 
In fact, this kind of depth and detail means 
nothing if it lays on top of a game that's 
fantastic (which Fallout 3 is). In an interac 
tive medium, it’s not enough for narrative 
and setting and theme to simply “lay on 
top” of the game; for the art to be success- 


ful, these things have to inform—and be « 


informed bythe players’ actions. Fallout 
3 manages this is several excellent ways; 
I'll give you the example of books. Those 
familiar with the developer's E/der Scrolls 
series of fantasy adventures know Bethes- 
da loves to cram their worlds with litera- 
ture, virtual shelves groaning with text that 
fleshes out the universe, from arcane gri- 


moires to racy popular trash. Their Capital 
Wasteland is filled with printed matter, 
too, but the 200 years since the bomb 
haven't been kind to the delicate dead 
trees: most every book is ruined, water- 
logged, bumed, shredded, unreadable. But 
a very precious few are intact, and valu- 
able: some impart old-world wisdom and 
skills, all can command high prices in trade. 
Players, then, are motivated by purely 
“game” ceasons—gaining in abilities and 
fesources—to behave in exactly the way a 
Wastelander would, combing through piles 
of soggy, charred pulp for any vestige of 
the past that might help them survive. 

I'm just going to go ahead right now 
and call Fallout 3 the Game of the Year, 
and maybe even Game of the Decade, 
even though Sony's LittleBigPlanet is 
probably more “important” to the medi- 
um. It’s just so astounding, so constantly 
rewarding. If there's any way at all you 
can swing it—you've got to know some- 


“body with a PS3, 360 or reasonably hot 


Windows machine, right?—you owe it to 
yourself to take a trip into this master- 
piece of world-creation. vw. 


Yes Oil can! 
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The Oilers are in the midst of their annual 
CFR road trip. Rexall Place is consumed 
with the rodeo antics so the team is away 
from its home digs until the last cow patty 
is shovelled away. The team did manage to 
end a wretched five-game winless streak 
with a pair of Halloween weekend victo- 
ries, defeating Carolina 3-1 and Philly 5-4 
in a pair of back-to-back afternoon games. 
Thats better. Keep it up. 


UNITED STATS I'm sure that I've heard (or 
repeated) ‘em all. The Oilers can’t win in 
back-to-back games. They can't win after- 
noon games. They can't win on Hockey 
Night in Canada. They lose jersey retirement 
games. They can’t win on pay-per-view. 
There always seems to be some kind of neg- 
ative correlation between the Oil and any 
game that isn't played at 7 pm on Sportsnet. 
So | took the time that | should be cramming 
for yet another midterm and painstakingly 
went over the Oilers’ schedules for the post- 
lockout season and came up with some 
trends as well as some not-trends. 

Since the lockout, the Oilers are a not- 
that-bad 36-38 in back-to-back games. 
Sort of impressive, considering that half 
those games are on only one day’s rest 
(obviously): In afternoon games, they sport 


_ a fine record of six wins and four losses. For 


home games with jersey retirements, 
the Oilers are dead even (two wins, two 
losses and two ties). For Hockey Night in 


. Canada and pay-per-view games | could 


only go as far back asthe 2006 - 07 season. 
The mythical HIVIC curse can be put to-rest. 


Their national television record on Saturday ~ 


hightsis 15-14. The most interesting stat is 
their record on Oilers pay-per-view 
nights; a dismal 8-14. Ouch. Token blame 
will now be given to Gene Principe. Sorry, 
Gene. Someone's gotta take the PPV bullet. 
Think tough guys make a difference? In 
games where there were two or more 


fights, the Oil are lagging behind at 13 wins 
and 20 losses. This season alone, the team 
has just one win and three losses in (made 
up a word here) “polypugilistic” games. One 
stat | couldn't track down is their record with 
third or retro jerseys. It seems to me that it 
isn’t very good, but | think | now know better 
about making statements like that. TB 


PAUN SIDELINES BLUES" LEGACE MMCCAIN'S 
LEGACY The National Hockey League fea- 
tures 24 American teams in 18.American 
states (including the Capitals in the District of 
Columbia). Of those 18 American states with 
an NHL team, 13 of them, as of Tuesday night, 
were found to be so-called “blue states.” The 
real hockey moms spoke up. DY 


HEMSKY 2012 Last Sunday's matinee 
game against the Philadelphia Flyers wasn't 
a perfect win (Philly got four goals) but it 
did have a couple promising twists. Veteran 
goalie Dwayne Roloson got his second’ win 
of the season in Philly and his second con- 
secutive start re-igniting the starting goalie 
debate. He also did that cool trick where he 
bats the puck down the ice. Winger Ales 
Hemsky came to life and scored two stun- 
ning goals against the Flyers. In both of 
these highlight reel markers Hemsky made 
a bee-line to the net, deked the goalie and 
put the puck in like a only a natural goal 
scorer can. More, please. DY 


NOW WE CAN VOTE The NHL just released 
this year’s nominees for the upcoming All 
Star Game. Three Oilers (Ales Hemsky, 
Shawn Horcoff and Sheldon Souray) are 
among the 104 NHL players on the ballot to 


make the starting lineup of the annual hock- 


ey schmooze-fest in Montréal this February. 


‘Fans can vote online from November 12 to 


January 2 and view results {on nhl.com) in 
real-time, Vote early. Vote often. oy 5 


‘THIS WEEKS OILER DEFWMTION 


“Blue State”; 1) A state that votes Democrat 
ina Presidential election; a term popularized 
by the late Tim Russert in the 2000 election. — 
2) The state Oiler fans are put into between 
wins or when playoffs are missed. w 
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Put a pie in your face 


Attitude can’t kill a delicious night at Vi’s 


JAW HOSTYN / jan@vueweekly.com 


ome things are just not meant 
to be. Take my recent, unre- 


lenting and somewhat urgent 
craving for Chinese food. Real, 
authentic, soul-warming Chinese 
food. I grabbed my husband and 
went in search of a little restaurant | 
had heard was one of the best. It 
was destined to be an oh-so-good- 
night. But old, rancid grease and the 
most incredible amount of dirty dish- 
es | have ever seen, piled haphaz- 
ardly everywhere, quickly stymied 
that plan. It suddenly felt more like a 
simple comfort food night. 

We drove until brilliant blue lights, 
Strung ornately just outside Vi's for 
Pies, shone through the impending 
darkness and captured our attention 
Set on the corner of a small, upscale 
strip mall in equally upscale Gleno- 
fa, we were pleasantly relieved to 
find plenty of parking at-8 pm ona 
Friday night. 

Once we pulled open the stylish 
glass door, we found ourselves 
face-to-face with a prominent glass 
display case proudly showcasing 
tantalizing variations of the ulti- 
mate in decadence. We took a few 
more steps and stopped to inspect 
the big black chalkboard that had 
the menu written on it in a rain- 
bow of colours. But before my eyes 
were able to digest much of any- 
thing, a waitress directed us, kind 
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of abruptly, to sit down and 
informed us that she would follow 
with the menu. So sit we did 

The layout of the restaurant 
almost makes it seem like it’s divid- 
ed into two rooms: the original, 
somewhat more rustic smaller room 
and, just off to the side, the newer, 
more contemporary one. We found a 
table for two in the larger and newer 
room, with the high ceiling, burnt 
orangey-brown walls and big win 
dows. The overall effect was simple, 
warm and comfortable 

The big chalkboard menu followed 
us to our table and was plunked 
down, a bit too close for comfort. Or 
maybe it was that most of the letters 
on the top half of the board had been 
smudged. Everything—three daily 
specials, a couple of soups and sal- 
ads, a few appetizers and some bun- 
wiches and entrees—was discernable, 
if slightly dizzying. The focus was on 
hearty comfort food: veggie lasagna, 
spinach/three-cheese quiche and 
chicken pot pie. 


WHILE DEBATING how comforting we 


wanted our comfort food, our wait- 
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ress appeared and plopped two clear 
plastic glasses of water onto the 
table. They got high marks for the 
juicy slices of lemon floating in them 
but not-so-high for the plastic. Then 
she asked if we were ready to order 


fehl 


(TR 


We weren't. 
What we really wanted was a glass 
of wine. She disappeared to find a 


from Chilé ($6.95 each). With onl 
three choices of each type of wine, i 
wasn’t much of a decision 


wine list and when she reappeared Before she had a chance to scoo 
we both ordered a glass of the Vina 
Tarpaca Natura Cabernet Sauvignon CONTINUES ON PAGE 11 
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WARM UP 


FO-OUR NEW 


FALL MENU 


SPRING CREEK FLANK STEAK | 
WITH BUTTER POACHED ATLANTIC LOBSTER TAIL | 


OPEN FOR DINNER MONDAY - SATURDAY 
For more details and the full menu visit www. jacksgrill.ca 


584?-Ill Street Reservations: 434-1113 


NOV 6 ~ NOV 12, 2008 


Fabulous Dining... 


Capitals Restaurant Relaxed dining for break 
fast, lunch and dinner. Enjoy Canadian cuisine, 
inspired by “AAA” Alberta beef and other local 
fare. 


ia 
a 
| 


Tire Suaton Phace Hott 
10235 - 101 Street 
Edmonton. Alberta TSJ 369 
780.428.7115 » Fax 780.441.3098 
mio_ecmonton@ suttonpizce.com 


Central Park Lounge ‘Relax in the lush and open 
garden atnum by our Grand Fireplace. Enjoy a 
classic martini or sample a glass of one of our 
vintage wines. Experience our “Chocoholic Buffet” 
every Thursday and Friday evening. 


Reservations 1.866.378.6866 
wrens. suttonpisce com 


restau 
lounge 


Best Pre-Theatre 


Edmonton City Centre Restacrant {indie} 


102 Ave. & 1OOA St. | 
780-426-4RMS (4767) i 


Thursday, November 6th | 8PM 


Don Berner 


Friday, November 7th | 9PM 
Sasurday, November 8th | 9PM 


Peter Belec 


& 
CANT DMA 
ITALIANA 


Great “talian Dining vince 1991 
8715-109SE 439°8466 


fiorecantina.com 


Highlevel Diner goes from frugal roots to one of Edmonton's faves 


JAM HOSTYN / jan@vueweekly.com 


hen you walk into the 
Highlevel Diner, through 
the narrow hallway that is 


home to some of the longest weekend 
brunch line-ups in this city, you arrive 
at the little specials board and the 
entrance to the dining room. Just to 
the left, residing grandly above table 
17, is a portrait of Pat Turner. Thank 
Mr Turner. Because of him, you will 
still be able to line up for their amaz- 
ing cinnamon buns for (hopefully) 
years to come. 

Turner owned the building the 
Highlevel Diner calls home up until 
late last year. A developer, scouting 
out the neighbourhood, became inter- 
ested in the building. Lots of money 
interested. In a remarkable show of 
generosity, Turner approached the 
owners of the diner and offered to sell 
it to them first. Not for the hefty 
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amount he could have gotten and that 
the owners couldn't afford, but for the 
appraised value of the building. 

The diner will be 26 years old on 
December 2. And, according to Kim 
Franklin, one of the owners, it was 
launched by a group of “dumb, 
young, crazy" individuals with “a 
great idea, a great location” but no 
money. They didn’t let the lack of 
money stop them, though. They 
solicited a number of silent partners 
and did what they had to 

Part of that meant buying all their 
equipment used. They even bought 
the carpet off the floor of the dining 
room in the Hotel MacDonald, which 


at the time had just closed and was 
selling off some of its stuff. Franklin 
laughed as she remembered lining up 
outside. They ended up buying the 
dining room carpet—they actually had 
to go in and roll it up, cart it back to 
the diner and unroll it there. 

So they built the diner with their 
own hands and with scraps they hunt- 
ed down. The carpet has since been 
replaced, but they still use one of the 
original second-hand bar sinks that 
was installed almost 26 years ago. 
Even the furniture was second-hand: 
one of the original owners’ dads was 
in the antique furniture business and 
helped them track down what they 
needed. The chairs are long gone, but 
the tables are still the same and as 
sturdy as ever. 

Franklin says they wanted to open 


CONTINUES ON PAGE 16 
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Cheap and easy 


Tasty secrets for packing your own damn lunch 


CHRISTOPHER THRALL / chtistopher@vueweekly.com 
Pihere are people out there who 
like to cook. These kitchen- 
dwellers lurk around Le Gnome 

on their quest for the perfect zester, 
They know how to use arugula. They 
watch Rachael Ray with the sound on. 
They spend their time discovering 
recipes, shopping for ingredients, 
composing epic meals and cleaning 
up rather than going out for beer and 
wings. Those people bring fantastic 

lunches to work. 

The rest of us hopelessly rummage 
through the fridge on our way.out the 
door: those take-out boxes have been 
there for weeks, the vegetable crisper 
has never been opened, and society 
frowns on squirting a variety of condi- 
ments into a baggie for the third time 
this week. On the other hand, eating 
out every day leads to a muffin top 
and puts a serious dent in the cash 
flow. 

Luckily, there are several ways to 
eat decently, on a budget, without 
exerting a lot of effort. It just takes a 
little forethought. If you put a tenth of 
the planning into your lunches that it 
took to get your crew together for 
movie night, you would be laughing 
all the way to the lunchroom. 

First of all, your highest priority is 
to invest in a selection of containers. I 
know it’s trendy to seek bamboo 
wrappings made from third-world, 
sustainable farming methods, but five 
bucks will pick up a decent set of 
washable Glad or Ziploc containers 
with lids that seal. Unless you reuse 
them, sandwich baggies aren't 
acceptable substitutes. Plastic con- 
tainers are perfect for transporting 
dishes that wouldn’t fare well in a 
satchel. Just don’t microwave any- 
thing in them. 


BRING 
LUNCH 


LEFTOVERS 


The easiest way to guarantee a lunch 
the next day is to have some food left 
over the night before. This can mean 
making a larger meal, but if you're not 
very culinary, that might prove diffi- 
cult. When you're out at a restaurant, 
try ordering a couple of big appetizers 
and request a doggie bag for the lion's 
share of your entrée. You can raid the 
parental fridge, of course, but only 
slightly more ethical is smuggling 
some of those new containers ona 
trip to a buffet. 

Transfer food out of those restau- 
rant clamshell containers right away. 
Burp out the air and store your con- 
tainers in the fridge. Don’t open them 
until lunchtime in the next few days— 
most previously-served food shouldn't 


hang around for too long 

As for bringing them to work, most 
refrigerated food should be accompa- 
nied by a cooling agent, for food safe- 
ty’s sake. Keep a few bottles of water 
in the freezer and transport them in 
your (insulated) lunch bag together. 
Smaller meal servings could merit 
baggies of frozen seedless grapes or 
segmented oranges as both coolers 
and side snacks. 


SHOPPING 


Besides the fresh fruit and veggies— 
which you should pick up every week 
in small quantities—there are a num- 
ber of different shopping techniques 
available for the cheap and easy 
crowd. Don’t be too tempted by the 
pre-packaged options available, since 
the closer you get to the way the food 
came naturally, the better (and less 
expensive, generally). Of course, it’s 
easy to get fanatical about organic 
this and free-range that, which is a 
whole other article. 

Sliced deli meats are a good strate- 
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Marco Claveria 


1061682 4\ AVE. 414-6766 


Obyvones.com 


11642 104 Avenue 
Oliver Square 
(near London Drugs) 


READI Ni dD Tel.: 780 454-5556 


ORGANIC WHOLE GRAIN BAKERY 


Or nic Handcrafted Products 


= 
‘Organic Whole Grain Products 
made from Spelt, Kamut, Rye, and Brown Rice Flour 


Organic Special Diet Goods: 
Gluten Free Breads and Sweets, Yeast Free, Sugar Free, 
“Wheat Free and Vegan Products 


Briere European Bakery Products: 
‘Baguettes. Sour poe Breads, Croissants, Cakes, Strudels 
ete. 


é 


Starlif Septem 


LAS". H t lunches @vailable, 


At Breadant! Organic Whole Grain Bakery it is our desire to 
improve the lives of our customers with products and education that 
encourage health and wellbeing. 


TIGHLEVEL DINER 


a place with “healthy food, an eclec- 
ic menu, international fare, a cozy 
atmosphere and good value—a place 
where people would feel comfort- 
ible.” And because they were close 
o the university, they wanted to 
attract a savvy crowd. 

That savvy crowd didn’t originally 
nclude families. When they first 
»pened, they didn’t even have high 
chairs. But then their regular cus- 
omers started having kids. Kim still 
“emembers buying their first high 
chair for Nathan Taylor. His dad and 
iis symphony cohorts used to hang 
put at the diner and, once Nathan 
appeared on the scene, he started 
Yanging out at the diner too—in his 
specially purchased high chair. 


TODAY THE DINER is very much about 
‘amilies. The owners strive to make 
2veryone feel comfortable and it 
appears to be working. Franklin 
sointed out a man; sitting alone by 
he window, reading his paper, eat- 
ng breakfast and sipping a mug of 
steaming hot coffee. He bikes there 
‘or breakfast five days a week. 

They have a lot of regular cus- 
omers. And they make an effort to 
cater to individual needs. There are 
vegetarian options, celiac-friendly 
aptions and, if anyone is in doubt of 
whether they can eat something or 
not, the diner keeps an ingredient list 
on hand for every item on the menu 

The staff at the Highlevel Diner 


tends to stay for a long time 
“because we like them and are nice 
to them," according to Franklin. They 
value their staff and treat them well, 
just like they treat their customers 
well. She said it’s a hard business, 
but part of the key is how you view 
it. If you think of your customers as a 
problem, your staff and their attitude 
will reflect that. 

Not much has changed over the 
years. They've always focused on 
healthy food, so they haven't had to 
change with recent trends. Some 
items, like the burger, the spinach pie 
and those‘amazing cinnamon buns, 
have always been on the menu. 
They've tweaked it a little, but that’s 
it. “There’s no point in changing 
something that works really well.” 

The same goes for the dining 
room—the warm, cozy colours help 
make it “feel like a big, comfy chair” 
and her customers are always telling 
her, “Don't change anything.” 

All of the shareholders—Franklin, 
Debbie Parker, Chinh Hong Vu and 
Chuong (“Johnny”) Van Tran—work 
at the restaurant. Franklin and Vu 
work in the front, while Parker and 
Tran are the “very talented chefs.” 
Kim feels that it makes a very real 
impact on the feel of the restaurant 
They care—after all, it’s their life 

Kim had a hard time sitting still 
while we talked—her eyes kept dart- 
ing around the room and she occa- 
sionally popped up to help out. “I 
should be working,” she told me. So I 
let her get back to work—adding a 
touch more friendliness to an already 
friendly diner. w 


VIS FOR PIES 
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off, | asked her what was in the 
Cheddar and Veggie Bunwich. She 
gave me a look—not the good kind. 
"Cheese and veggies," came the 
helpful reply. A bit more prodding led 
to the revelation that “veggies” actu- 
ally constituted tomatoes, sprouts 
and cucumbers. 

That dashed my hopes of some- 
thing a bit more exotic, so I ordered 
the Spinach, Almond and Mandarin 
Salad ($7.95) and a 9-grain bun 
($.85). My husband was leaning 
toward the Spicy Pork Etouffée spe- 
cial but in the end couldn't resist the 
Shepherd's Pie ($10.95), something I 
never make at home. 

Our food certainly didn’t:come 
in record time, but we did have 
our wine (that came in bizarrely 
small glasses, filled right to the 
top) to sip. And we watched peo- 
ple drift in and lay claim to all the 
remaining vacant tables. And then 
we watched people wait at the 
front for tables to vacate. Evident- 
ly the dessert rush was on. 


JUST AS scrumptious-looking cre- 
ations and steaming mugs of cof- 
fee were landing on most of the 
other tables in the room, our din- 
ners arrived. My spinach salad 
came on a large round white 
plate; mounds of bright green 
spinach were topped with a gen- 
erous pile of golden brown 
almonds and, unfortunately, 


canned mandarin oranges. | just 
don’t get the canned fruit thing— 
there's always something fresh 
that would go so much better on a 
salad, even in Edmonton, Every- 
thing was wrapped in a mild, 
creamy, poppy seed dressing. 
Except for the canned mandarins, 
the salad was stellarly fresh and 
the 9-grain bun nestled next to it 
was soft but suitably substantial. 

My husband was equally 
pleased with his Shepherd’s Pie. 
He too had a big white plate, only 
his was square. Half was filled 
with a hearty slice of the Shep- 
herd’s Pie and half was covered 
with fresh mixed greens and slices 
of tomato and cucumber. A little 
pot of hearty balsamic dressing 
came on the side. Shepherd's Pie 
isn’t my thing, but my husband 
declared it to be meaty and 
flavourful and was pleased with 
the absence of any errant little 
grease pools. A golden mound of 
creamy mashed potatoes topped it 
off. It never stood a chance. 

He had no room left for the 
Bumbleberry Streusel Cheesecake 
that had intrigued him earlier. I, on 
the other hand, simply had to have 
the German Chocolate Cake 
($6.05). Chewy coconut and 
crunchy pecans were surrounded 
by rich, dense, fudge-y layers of 
moist chocolate cake. Definitely 
worth the utterly extravagant and 
superfluous calories. 

It ended up being an oh-so-good 
night after all—with a bit of attitude 
thrown in for good measure. ¥ 
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WANNA DISH? 
Have a taste for food writing? Dying to 
delve into the delicious secrets of 
Edmonton? Dish is looking for contribu- 
_tors. The ideal candidates will have a 
passion for and a knowledge of a diverse 
array of cuisines, and also be eager to 
explore a variety of food-related issues, 
from talking to local producers and chefs 
to examining the global reach of the din- 
ner plate. If this sounds like you, you 
should contact Dish Editor David Beny at 
dish@vueweekly.com: Please include 
"Writing for Dish” in the subject line. 


THE BROCCOLI ANNIVERSARY 
Renowned vegetarian restaurant Pad- 
manadi will celebrate six years of serv- 
ing the finest in faux-meat to our fair 
city with an all-day buffet this Friday, 
November 7. Stop in for all-you-can eat 
veggie curry mutton, and congratulate 
Kasim and the family on six wonderful 
years of giving the meatless among us 
a chance to enjoy fine Asian food. 


Dish Weekly spills the beans on culi- 
nary events in Edmonton. Have an 
event our city’s gourmands should 
know about? Just e-mail dish@vue- 
weekly.com oe 


“LIMITED DELIVERY 
AREA. MINIMUM 
ORDER REQUIRED 
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Ret ie is Brother Thelo- 
n unabashed peuee to Monk, 


ily alcoholic, at 9.4 per cent (I have no 
lonk’s relationship to alcohol 
ote. We believe he liked it 


f head that fiaen quick- 
as @ rich look to it. The aromas are 
eet candy, plum, raisin and some 

’ faint spices f pepper and nutmeg. 

The taste begins with a thick, rich malti- 
ness, transitioning to fruitiness and rich 
toffee notes, and | also detected some 
Caramel and brown sugar. The sweetness 


is countered not by hops, but by a yeasty THE HAT RESTO - PUB 
Spiciness of pepper and pie spices. Playful 


? 
touches of plum and raisin just add to the DOWNTOWN S NEWEST, OLDEST SPOT 


satisfying complexity of this beer. Doors Open Monday thru Saturday 11am - 2am 
For a Belgian Strong Ale, it is a bit sub- ; 

dued, but that’s no criticism. It offers a 

true version of the style attuned to north 

American tastes, not unlike Thelonious 

himself. 

). E rewers want their This beer, like jazz, is not a saccharine 
its own. So ee quick-hit of Britney Spears or Miley Cyrus. 
t brewer ue Just like jazz, it's built for savouring, linger- 


GOURMET BURGER MENU 
LUNCH / Happy Hour / LATE NIGH1 


ing and reaching deep into its meaning. It’s 
a beer meant for slow sipping on a cool NC) am 
ng | is a 20-year-old —_ night and listening to the Monk himself. E/ ondays as aia 
la, noted for high _—‘Take your time with this beer. Respect its OF $ 
Hl ana sa Lea $7 OFF ALL DRINKS-ALLDAY-ALLNIGHT °3 °F ALL GOURMET 


ng beers. Newly —_ complexity and honour its namesake. w $ 
. - 3 Draucut & HAT TRICK APPETIZERS 


week. Vary it up with different buns, 
_ crackers, fruit and veggies so you 
don’t get bored and make something 


else the next week. Om 
Nothing's sexier than a guy—or é yi - 
smeauttaieans their Way Leet a : hursdays € ridays 
kitchen, and it really doesn't take as $4 D THE WEEKEND STARTS AT 1PM, WITH 
f two will guar- _ long as it seems. RAUGHT - ALL DAY - ALL NIGHT ST OFF AE TL-DRINKS 
er have a leftover The other option is the humble $4 Wmunk - ALL DAY - ALL NIGHT : aaeaeebe 
close athand. sandwich, which is passed or failed -?15 HAT TRICK 


on the quality of its condiments. ; "TIL BPM 


Again, vary the platform by choosing 
"a VEX 
7 fan 
Oner Mants 


pita, Kaiser rolls, tortilla wraps or 
whole grain bread on any given shop~ 
10% °F MENU PRICE WITH 


ping trip. Every once in a while, pick 
up something interesting to add to the 
matrix: whole-grain mustard, an 


intriguing chutney or fiery Sriracha ay : Gare ; oes 
a vill add fait to ae ataich +4 GLASSES OF LITTLE BLACK DRESS WINE PRESENTATION OF GAME TICKET 
SADIIDAUAD. “ys WaAtcu OILER PPV AT THE HAT 


a While breakfast claims to be the most 
ay 2a of the day, the work 


ay Hane riety het. Hat TRicK Happy Hour |} 
e evi one one of those ; . : 
soe an ery asa _ BEATURED DAILY 3PM - 8PM 1PM - 8PM FRIDAYS | 


REST 2 
hehatonjer com +10251 - - Jasper Avenue + 780-429-4471 


“Nove -Nov 12.208 Wureweemy 17 


18 


WWEWEBKLY NOV 6-NOV 12,2008 


EDUCATION 


het your bachelor of ohm 


Colorado’s Naropa Institute known for unique approach of 


‘contemplative education’ ... and Jack Kerouac 


BRYAN BIRTLES / bryan@vueweokly.com 

or more than three decades, stu- 
Fe: looking for a liberal arts 

education enriched through Bud- 
dhist spiritual practices have flocked to 
Boulder, Colorado’s Naropa 
University. Founded in 1974 by exiled 
Tibetan monk Chogyam Trungpa as the 
Naropa Institute, Naropa University 
offers undergraduate and graduate 
degrees in liberal arts fields and has a 
particular focus on creative writing 
through its Jack Kerouac Schoo! of Dis- 
embodied Poetics, which was co-found- 
ed by Allen Ginsberg, Anne Waldman, 
John Cage and Diane di Prima. 

Naropa teaches what it refers to as 
“contemplative education,” a practice 
intertwined into all of their courses. 
Contemplative education is the meld- 
ing of eastern spiritual practices with 
western academic discipline for a more 
complete education. As Acting Director 
of Marketing and Communications 
Patrick Johnson explains, contempla- 
tive education provides students with 

that other universities don’t. 

“It improves [education] because 
we're not saying ‘here are a list of 
dates you need to memorize’ or ‘here 
is a formula you need to memorize.’ 
It's more than that. The reflective part 
is being able to have a deep under- 
standing of yourself and that helps you 
better relate to the material you're try- 
ing to learn,” he says. “It’s the ability to 
look inside yourself and say, ‘Here is 
what I'm capable of, this is what I can 
do,’ and using that, as well as the tra- 
ditional academic ideas.” 

The contemplative nature of educa- 
tion at Naropa University takes a 
number of forms, some of which are 
formal, such as specialized courses in 
meditation, and others which are 
integrated into the curriculum at the 
classroom level as a reminder to stu- 
dents that the spiritual skills they 
learn at the school can be integrated 
into their daily lives. 

As Vice President for Academic Affairs 
Stuart Sigman explains, the goal is for 
students to personally integrate the 
material that they are studying so that 
they can make sense of it on a deeper 
level than simply an intellectual one. 

“The goal is to use various contem- 
plative practices, such as meditation, 
to help the students slow down the 
chatter of their mind’s thinking so that 
they can concentrate on their studies, 
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So they can reflect on the meaning it 
has for them, and what it brings up for 
them, what obstacles and other feel- 
ings it may provoke as part of their try- 
ing to make sense of the material,” he 
Says, listing tai chi, yoga and ikebana 
as other formal contemplative prac- 
tices the school offers students. 

“To be in the present moment, to 
reflect on what is actually happening 
around them and with them—that’s 
the goal.” 

In addition to these formal practices, 
there are a number of contemplative 
activities which happen in class that are 
designed to bring the students’ focus to 
a sharp point and prepare them for the 
material they are about to learn. 

"We begin all classes with a bow in 
and [end with] a bow out and it’s an 
attempt to bring the student psycholog- 
ically, emotionally, mentally and physi- 
cally right there. The chatter they had 
from the conversation just before they 
entered the classroom ceases, they're 
really present for the faculty and for 
their peers. The bow in is part of the rit- 
uals of contemplative practice,” says 
Sigman. “Some faculty will have a pro- 
cedure where at various points in the 
class someone will be appointed to ring 
a bell and that’s an opportunity to stop 
the conversation no matter where it is 
and for everyone to take a kind of 
momentary internal inventory—’How 
am | feeling, what are the emotions this 
is bringing up in me, how do I wanna 
deal with that, am I fully present to this 
conversation, this lecture, this discus- 
sion?’ So there are formal recognized 
contemplative practices and there there 
are other informal pedagogical tools 
that teachers can use in their classes to 
help students stay in the moment.” 


BUT A FOCUS on contemplative educa- 
tion is not the only thing that sets 
Naropa University apart from other post- 
secondary schools—the student-to-fac- 
ulty ratio is an incredibly low 10 to one. 
“The smaller student-to-faculty 
Tatio you have the more personalized 
education you have,” says Johnson. "I 
realize it seems obvious, but having 


es 
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gone to a very large university myself 
I can certainly tell you from my own 
personal experience that if you have a 
class that only has 10, 11 or 12 stu- 
dents in it you’re going to have a 
much more personalized education. 
Our faculty know our students by 
name—it's not a situation of, ‘Oh 
there's 40 students in my class and 
maybe I know who five of them are.’ 
So there’s a real personal connection 
between our students and our faculty 
and that’s very important because you 
get a much more direct relationship 
with faculty members.” 

And while such a small ratio might 
lead one to believe that Naropa is a 
very elite institution—and therefore a 
difficult school to get into—johnson 
assured me that it’s not necessarily 
harder to get into Naropa, though it is 
a different process from other schools. 

“One of the major things of our 
admissions process is the interview 
process—we base a lot on that. We 
don't really use a whole lot of test 
scores—you have to go through an 
interview process and there's a whole 
lot of writing involved. The people in 
admissions can get a real sense of the 
individual perspective student instead 
of, ‘Here's a list of test scores,’ which 
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isn’t particularly personal,” he 
explains. “You really do need to have 
to put onto paper what you're thinking 
and you need to be able to communi- 
cate that to one of the admissions staff 
during the interview process.” 


THE STRUCTURE of Naropa and the 


admissions process based on inter- 
views and writing skills has led to a sit- 
uation where the institution has more 
graduate students than undergrads, a 
situation very different from most other 
post-secondary institutions. According 
to Johnson, this has led to a more 
mature student body ready to tackle 
the extra challenges a school like 
Naropa University throws at them 

“We have over 600 graduate stu- 
dents and about 450 undergraduate 
students, so with that you've got a bit 
of an older age for the average stu- 


dent on campus, And we get a lot of 


transfer students in the undergradu- 
ate programs so we do have a num- 
ber of people who've already had a 
year or two of college and have a little 
bit of life experience, instead of being 
17 or 18 coming into university for the 
first time,” he says. “You do have to be 
a mature student when you come into 
the programs so that you can be 
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reflective and you can really under- 
stand that concept.” 

Because of the Jack Kerouac School 
of Disembodied Poetics and its being 
co-founded by Allen Ginsberg, Naropa 
University has long had a connection 
to the Beat Poets and their work. The 
Kerouac School is staffed by well- 
known writers and poets while their 
summer program sees a further influx 
of luminaries onto the school’s cam- 
pus every year 

“This is something that’s been 
around pretty much since the found- 
ing of the institution in 1974. In 1974 
when it was the Naropa Institute and 
it was set up that way, the Jack Ker- 
ouac School of Disembodied Poetics 
was an original part of the institution 
So it’s deeply ingrained with the insti- 
tution because of how it was found- 
ed,” says Johnson. “Especially through 
the summer writing program, we 
have a tremendous number of people 
who are well known in writing or 
poetics or both and we've had that for 
many, Many years 

“It’s quite a collection of people and 
they're very well known, very well 
respected and we're very happy and 
proud to have these people come on 
campus.” ¥ 
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_ Alberta-Smithsonian Internship Program offers 
students the chance to experience history 


EDEN MUNRO / eden@veeweekly.com 

limb the stairs to the third floor 
f of the Old Arts Building on the 

University of Alberta campus 
and wander down the hallway and 
you'll find a series of old album cov- 
ers lining the wall. The covers are all 
from releases on the late Moses 
Asch’s Folkways Records, the label 
that Asch founded in 1948 with the 
goal of documenting the entire world 
of sound. The result of that effort was 
the release of over 2000 albums, cap- 
turing everything from music to spo- 
ken word to the sounds of nature 

Asch knew Edmonton because his 

son was an anthropology professor at 
the U of A, and in 1985 Asch donated a 
complete collection of the Folkways 
recordings to the university. A year 
after Asch’s 1986 death Folkways 
Records was acquired by the Smithson- 
ian Institution in Washington, DC 
ensuring that all of the label’s record- 
ings remain in print, and making the 
institution the only other place with the 
complete catalogue of Folkways 
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Records in its possession. 

The U'of A and Smithsonian Folk- 
ways Recordings partnered in 2003 and 
the folkwaysAlive! centre opened its 
doors in the Old Arts Building in May 
2005, engaging in research, holding 
performances, offering the opportunity 
to browse and listen to the collection, 
as well as featuring a small room and 
recording setup where the centre con- 
tinues Asch’s work, capturing all man- 
ner of sounds for historical cataloguing 

The partnership with the Smithson- 
ian has now gone beyond folk- 
waysAlive!, though, with the 
Alberta-Smithsonian Internship 
Program broadening the scope and 
offering the chance for post-second- 
ary students to work at the Smithson- 
ian in Washington or at one of its 


centres located around the world 
Lorna Arndt, the project manager 
for folkwaysAlive!, explains that the 
internship program was birthed out of 
a number of serendipitous events, 
beginning around 2004 when the 
Smithsonian was beginning planning 


for the annua! Smithsonian Folklife 
Festival with an eye towards Canada 
as a possible feature country in 2006. 
“We were into an election and the 
federal government couldn't make a 
commitment and didn’t know who was 
going to be in charge,” Arndt recalls. 


“And at the same time the U of A presi- 
dent at the time, Rod Fraser, was going 
through the Alberta office in Washing- 
ton and had heard about the possibility 
of doing something at the festival and 
said, ‘Well, the U of A already has a 
partnership with the Smithsonian 
through folkwaysAlive!.’ Around the 
same kind of time Ralph Klein was 
down in Washington doing work in the 
Alberta office and said, ‘Well, why can't 
it be Alberta? Why does it have to be 
Canada?’ and he had the financial 
resources to make that happen.” 

When the two-week festival began in 
2006, Alberta sent around 160 artists, 
performers and craftspeople to Washing- 
ton to perform and talk about what they 
do in the province. While the participants 
talked Alberta up, behind the scenes 
there was a real willingness between 
everyone—the artists, the politicians and 
the Smithsonian—to consider what the 
legacy of the festival would be, rather 
than simply allowing it to play out over 
two weeks and then be forgotten, so a 
number of programs were created, the 
internship among them. 


BARRY TONGE, director of education 
abroad programs at the U of A, says 
that the choice of Alberta for the festi- 
val was unique in itself—"As far as 1 
know, the event has predominantly 
been a country or a US state, so we 
sort of broke the mould where Alberta 
was featured as a province”—but so is 
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_ Drop and give me ... dinner 


NAIT’s Culinary Boot Camp a week of long hours, 
but you _ get to enjoy the fruits of your labour 


JAN HOSTYN / jan@vueweekly.com 
ie mere mention of the words 
“boot camp” conjures up images 
of pain and strict discipline—not 
the sort of things most people choose 
to willingly subject themselves to. But 
NAIT's Culinary Boot Camp appears to 
be an exception to the rule: not only do 
people voluntarily sign up, they are 
actually excited about it. So éxcited that 
the week-long course, which comes 
with a $2295 price tag, not only sells 
out every year, but extra weeks have 
had to be added. 

Culinary Boot Camp is about to enter 
its fourth year and, because of the suc- 
cess of the original program, NAIT has 
expanded it by adding other boot 
camps—you can now subject yourself 
to Culinary Boot Camp Level II and Pas- 
try Boot Camp as well. 

So what possesses someone to reg- 
ister in a course that involves a week of 
14 hour days—days that start at 6 am 
and go until 8 o'clock at night? 

For Ken Lewis, a senior product 
manager at Telus and father of three, it 
was simply something that piqued his 
interest. 

"| really like cooking and I spotted 
this @ couple of years ago, zooming 
around on the web,” Lewis recalls, 
“And I just thought that it would be a 
ton of fun.” 

His wife; who might have had ulteri- 
or motives, ended up surprising him 
with the course as a birthday present, 
and he was thrilled. 

According to Lewis, “It’s not as bru- 
tal as it sounds.” Yes, 14-hour days can 
be gruelling, but it’s not non-stop cook- 
ing. A typical day starts with coffee and 
a discussion at 6 am. You talk about 
breakfast, you make breakfast, and 
then you eat breakfast. The same pat- 
tern is followed for lunch and dinner— 
you talk about what you are going to 
make and then you make it. And, of 
course, you eat it! 

One day you might have a lecture on 
making hollandaise sauce from scratch 
(and that includes making your own 
mayonnaise), and the next moming you 
come in and make eggs benedict for 
breakfast. And if you're lucky enough to 
have a Pastry Boot Camp running next 
to you at the same time, they're busy 
whipping up a variety of breads and 
pastries. Everything gets laid out in a big 
buffet and voila, breakfast. - 

Or you might have a seminar or 
course on how to break down a big 
strip of sirloin so you can cut it into 
steaks—and then you would actually 
Cut the steaks and cook them for Junch 
or dinner. 

No matter how you look at it, the 
days are still pretty long, just not brutal. 

You even get to go on field trips. 
One visit took students to the Italian 
Centre on 97 Street, where they got to 
participate in an olive oil tasting. When 
I asked Lewis if there was any differ- 
ence between the various olive oils he 
sampled, he replied that the difference 
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was “huge.” And when | asked if he 
would have noticed any difference 
before taking the Boot Camp, his 
answer was, “Well, I've never really sat 
down and poured half a dozen olive 
oils.” He said he found them “really dif 
ferent, really tangy and good,” and he 
has since expanded his home olive oil 
collection because of what he learned 
on the field trip. 

There was also a bit of pasta talk 
and a discussion about some of the 
other products that the Italian Centre 
sells but, for Lewis, it was the olive oil 
tasting that stuck with him. 

Their other field trip was to the new 
Sobeys on Jasper Avenue. So what did 
they learn there? 

“Well, if 1 ever need to buy boa con- 
strictor, I know where to find it. Or 
ostrich,” he says, explaining Sobeys 
range of specialty products. “Whatever 
you come up with in these wacky 
recipes that you really can’t find—like 
Japanese breadcrumbs—they have it 
there.” 

Aside from their unique meat selec- 
tion, they also carry a wide range of 
high-end produce, and learning about 
that—including taste-testing—was the 
real focus of the field trip. 

Boot camp students don’t have to 
cook all the time; dinner out was also 
part of the experience. The class 
descended upon two of Edmonton’s 
higher-end restaurants, where the 
chefs treated them to a kitchen tour. 
After that they sat down and enjoyed 
dinner. Part of the evening included a 
bit of a chat about the dinner and some 
of the things they had seen, but it was 
in class the following morning that they 
launched into a more in-depth discus- 
sion about what surprised them and 
what they would do differently. | won't 
reveal any trade secrets, but Ken found 
some of the revelations fascinating, 
and some a bit shocking. 

Since you can’t have food without 
wine (well, | can’t anyways), one of the 
class guest speakers was a sommelier, 
who took students through a wine tast- 
ing and wine pairing. 


LEWIS'S SESSION had 24 students, 


divided into two groups of 12. Each 
group was lead by a NAIT chef/instruc- 
tor and had one of NAIT’s culinary stu- 
dents helping out and acting as the 
sous chef. 

The participants in this particular 
group were a bit of a motley crew. One 
guy, who worked in a camp environ- 
ment, had been sent by some of his 
buddies, who had all pitched in and paid 
for the course so that he could come 
back and cook for them. And then there 
were three doctors—all friends—who 


did something together every year, and 
this particular year they decided to learn 
how to cook. Add a couple of retired 
couples, a few students doing a trial run 
to see if they really wanted to enter the 
culinary arts program, a foods teacher 
and someone who was treating it like a 
vacation. There certainly wasn’t a “typi- 
cal” student. 

Lewis explains that the big differ- 
ence between day one and day five 
was the cooking methodology. On the 
opening day, there was a lot of weigh- 
ing going on, with every ingredient was 
meticulously weighed. By day five 
everyone had relaxed a bit and was 
realizing that recipes and techniques 
were just guidelines, and that in cook- 
ing there’s a lot of leeway. Once the 
basics are nailed down, Lewis explains, 
the instructors tried to pull little bits of 
creativity out of students by asking 
questions like, “What are you going to 
do now to make it special?” They 
offered guidance, of course, but they 
really wanted you to think about what 
you could do, 

Although there was no pressure— 
“just the pressure you put on yourself,” 
according to Lewis—there is a final 
exam on the final day. 


“You're expected to cook,” Lewis 
Says. “They outline the basics of what 
the meal is and then you have some 
creative license.” 

Students have a time frame to work 
with, and must present their (hopefully) 
culinary masterpieces to a panel of 
judges. Marks are given for presenta- 
tion, creativity and how well everything 
is cooked, Eventhough students are 
being graded, no one else knows any- 
one else’s results—and students leave 
with some hints and tips provided by 
the judges. 

So what did Lewis take away from 
the course? Well, he says it gave him 
an appreciation of how much work 
goes into the actual preparation and 
cooking of food. It also made him real- 


ize how crucial timing is. But, most of 


all, it gave him “the courage to try 
whatever the heli | want to try.” And, 
because of that, now he cooks more 
adventurously at home, although he 
admits “there have been some days 
that have been total train wrecks.” 
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Hong Chew, Kens instructor during 
Culinary Boot Camp, describes it as a 
crash course for foodies, one that gives 
them the “feel of working in an intense 
kitchen environment.” It’s a chance for 
people who are passionate about food 
to meet and mingle with other foodies 
And by the end of the week it gives 
them a better understanding of the dif 
ferent cooking techniques, flavour pro- 
files, wines and just food in general 

Unfortunately, the next NAIT Culinary 
Boot Camps aren't until the summer of 
2009, with camps running the weeks of 
July 13 to 17, July 20 to 24 and July 27 to 
31, but they are already taking names of 
anyone interested 

Even though the schedule is intense 
Lewis emphasizes that it’s mostly just a 
ot of fun, or, as he puts it, “They're not 
going to kick you out if you burn the 
potatoes.” wv 
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A cut above the rest 


Aveda Academy smooths transition 
from school to hairdressing career 


BRYAN BIRTLES / bryan @vueweekly.com 

bustling hive of activity on most 
A=: Whyte Ave’s Aveda Acad- 

emy Salon has been giving hair 
students a chance to upgrade their 
skills and learn the systematic “Aveda” 
way to cut and colour hair for nearly 
six years. Catering to students who 
have completed hair school training or 
an apprenticeship program already, the 
Aveda Academy offers additional 
skills and a chance to get acquainted 
with Aveda’s singular lines of products 
and colours, which are organically 
sourced and produced by wind power. 

Paula Stenson, a cut educator at 
the Whyte Ave academy, explains that 
the school allows students to get 
more education in a safe and work- 
like environment, before they enter 
into the hairdressing field. 

“I's a safe learning environment, it’s 
very clean, it’s a really good place for 
our students to go after hair school to 
get extra education,” she says. “We do 
education two to three times per week, 
it’s really hands on, super involved, lots 
of one-on-one, so we're preparing 
them for when they go into the field in 
a regular salon so they have a better 
understanding of everything.” 

To apply to the school, prospective 
students must complete a hairdressing 
school such as Marvel, or have gone 
through an apprenticeship program 
and worked in the industry. After that, 
they can drop off a resumé at the 
Aveda Academy. They then need to 
complete a skills assessment, which 
consists of a haircut and a few foils so 
that instructors and administrators can 
get a sense of where the student is at 
and recommend them to either the cut 
or colour stream at the academy. Every 
three months a new program starts, so 
new students are always coming and 
going from the academy. 

“On the first day we have an orien- 
tation and the students discuss their 
inspirations, what got them into hair, 
and we do a basic run down of what 
the program is, things that they'll 
need, have lots of games and activi- 
ties to make.the first day fun and 
exciting. The next couple of days are 
pure theory, so for the first two weeks 
they're only learning. The third week 
in they can do one guest a day and 
then during the days they'll do model 
or mannequin work, and then another 


2 | AVEDA ACADEMY 


two weeks goes by and they're still 
learning. We ease them into guests 
slowly, build their confidence, get it 
really high and then kindof just let 
them go,” explains Stenson. 

“with every guest that comes in 
they'll have a consultation, do every- 
thing they need to do, and then they'll 
grab an educator and discuss what 
they found through their consultation, 
what the guests needs and wants are, 
and I'll talk with them and we'll form 
a course of action,” she continues. 
“As time goes on they need us less 
and less. As they get more confident, 
they basically just show me the hair- 
cut at the very end.” 


THE SIZE of the classes that come 
through the academy are kept very 
small on purpose, so as to deliver the 
best quality of education to each stu- 
dent and to not inundate the instructor. 

“It’s very small, usually four to six 
students with one instructor,” says 
Stenson. “You don’t want to over- 
whelm. As an educator I want to give 
my energy equally to all of my stu- 
dents and if 1 have too many | don’t 
feel it's fair to them, and it’s not fair to 
me either. So we like to keep it small 
and intimate, so that we can have 
more one-on-one.” 

One very interesting thing about 
the Aveda Academy is that the stu- 
dents don’t pay to be there. Instead, 
they are treated like apprentices, paid 
a wage to work at the salon and are 
learning while they work on hair. 

“Instead of paying to be here, it 
would be the same as going to a hair 
salon as an apprentice or a tech, so 
they're getting paid, they're employees 
here as well as being educated and 
doing more schooling,” says Stenson. 
“It's kind of the best of both worlds— 
you get extra education and you get 
paid to be here to do what you love. 

“I'm sharing my knowledge with 
these students, everything that I've 
learned,” she concludes. “I really want 
them to absorb that, learn it and 
make it their own, and then go and 
share that with someone else and 
give back.” vw 


‘SMITHSONIAN 


the internship program. 

“What really makes this unique is 
there are so many opportunities, gener- 
ally, when we talk about internships and 
training experiences, that have tended 
typically to be sciences, engineering, 
business, and the [Alberta-Smithsonian 

Program] allows an opportu- 
nity for students well beyond those 
fields—students that would want to be 
involved in curatorial studies and music, 
to retum and enrich the culture, collec- 
tions and management within the 
province,” Tonge says. “To bring those 
people back from certainly the world’s 
single largest collection in one place of 
museums and cultural heritage, | think it 
really demonstrates on the part of the 
province quite a wide vision about how 
we will engage our youth in terms of 
training and development.” 

Remarkably, Alberta negotiated a 
record guarantee of 10 placements 
per year at the institute, which Tonge 
Says is impressive because of the con- 
siderable competition for placements 
at the Smithsonian. It also ensures 
that Albertan students have a shot at 
a first-rate cultural experience both 
professionally and personally. 

"The opportunities there are really 
quite immense, because when you 
think about the collection, what the 
public ses in the glass cases, just to 
manage that, the curatorial aspect of 
that collection and changing it and 
tesearching and building new collec- 
tions, is just the tip of the iceberg, prob- 
ably representing maybe a hundredth 
of what's really going on behind that 
glass case,” Tonge says of the potential 
for a wide variety of work opportunities 
at the Smithsonian. “And that’s where 
most of our students are doing their 
stuff—they‘re doing research, they do 
educational programming, so it's not 
just a static display case. 

"There's an educational component 
that might be out in the schools, it 
might be on the web and some various 
aspects, from curatorial studies to edu- 
cation,” he continues. “The Smithson- 
ian will take some of the things they do 
on the road and we've had students 
involved in that and we've had people 
involved in more of the administrative 
aspects of what's behind administering 
this museum—law students that might 
be involved in issues related to differ- 
ent aspects of a collection.” 

Jessica Keyes, who graduated from 
her Master's in Ethnomusicology this 
Past spring, knew the folkwaysAlive! 
program at the U of A, and she was the 
first student to be placed at Smithsonian 
Folkways Recordings, where she has 
just completed her second internship. 

“I've been doing web development 
under the webmaster for Folkways 
and working on the website redesign 
for Folkways that went live in June,” 
she says of the work she’s done at the 
Smithsonian. “I’ve also been doing 
updates on the Folkways and Global 
Sound websites, and we're working 
on another upcoming redesign that 
I've contributed to that goes live 
hopefully early in 2009.” 

The experience that Keyes has 
enjoyed in Washington has been 
broad, allowing her the chance to 
both learn new skills in a variety of 
interconnected fields, and to see first 


hand the wide range of cultures that 
come together at the Smithsonian. 
“I've gotten experience not just with 
web development,” she notes, “but 
also in an e-commerce setting; the fact 
that it’s a non-profit record label 
makes it really unique; and I've been 
around not only ethnomusicologists 
but also other great professionals who 
are highly trained and really knowl- 
€dgeable from whom I've had an 
opportunity to learn about the record 
industry, marketing issues, e-market- 
ing, e-commerce—all sorts of really 
useful things that will help me be more 
rounded when I'm looking for work.” 


SO HOW DO YOu get involved in the 


Alberta-Smithsonian Internship Pro- 
gram? Well, the internships are open 
to students at a degree-granting insti- 
tution who meet the requirements, 
and the next deadline is coming up on 
January 8, so you'll want to have a 


look at the application information on ” 


the folkwaysAlive! website at 
fwalive.ualberta.ca. 

Tonge says that the process is quite 
involved, partly due to the desire to 
match the right students with the 
Smithsonian in order to ensure that 
both the students and the Smithson- 
ian are able to make the most of the 
connection. 

“Students submit a portfolio of what 
they'd like to do, their interests and 
background information,” he explains 
“There is a province-wide committee 
that then reviews those applications 
and may go back and work with some 
students who they may like what they 
proposed but might need a little bit of 
work. We then nominate a pool of 10 
people, sometimes alternates, to our 
contact at the Smithsonian, who then 
looks to find a placement. 

“What the students are doing prima- 
rily is crafting a bit of a dossier on 
where this makes sense for them in 
their career and what the Smithsonian 
could bring to their education and per- 
sonal and professional development, so 
they're exploring possibilities of what 
they might be able to learn and be 
engaged in at the Smithsonian,” he con- 
tinues. “There are set placements at the 
Smithsonian, but the relationship we 
have is really a little bit more than that 
and they really try to look at a student 
and go, ‘Well, we don't quite do that, 
but your proposal and the things that 
you're saying, your background, we'd 
love to explore that with you a little bit 
more,’ so it’s a bit of a dialogue. Once 
we get to the point where we've got a 
student who seems to line up with 
them, there’s even a bit of tweaking so 
that they may not only fit a student into 
an existing project but they may actual- 
ly move a project in a certain way to 
allow for this kind of unique individual 
that we've discovered.” v 


Check out our Website 
for class times and 
upcoming retreats and 
workshops! 
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Let’s get physical 


Anyone can call themselves a personal 


trainer, but it takes 


education to really 


know how to keep people fit 


JAN HOSTYH / jaw@vuewekiy.com 
T= diet and nutnition industry 
seems to always be in a state of 
flux: foods that were given the 
big red X a few years ago are now on 
the miracle super-food list, and the 
amazing diets of yesteryear are now 
known to be less than incredible 
Knowledge is constantly changing, 
and so are the recommendations 
regarding healthy food choices 

What doesn’t change is the consen- 
sus on physical activity: to be healthy 
and ward off obesity and a range of 
diseases, we need to move our bod- 
ies. How much exercise we need is 
still up for debate, but the overall 
message is consistent: the more phys- 
ical activity, the better. 

But even though we know we're 
supposed to get some sort of physical 
activity, it’s usually easier said than 
done. There are many reasons why 
we don’t get enough exercise, but it 
often comes down to motivation, or a 
lack of it. Maintaining an exercise 
routine takes motivation and commit- 


= PERSONAL 
~ TRAINER 


ment because, let's face it, exercise is 
hard work 

That's where personal trainers 
come in. They look at individuals as a 
whole, provide lifestyle counselling 
and design personaliged programs 
that focus on achieving results specif- 
ic to each individual 

Unfortunately, the fitness industry 
in Alberta is not regulated, so pretty 
much anyone can call themselves a 
personal trainer, even if they have no 
training whatsoever. Even among 
trained personal trainers, the qualifi- 
cations and education can vary dra- 
matically. 

The most basic form of training is 
to get AFLCA (Alberta Fitness Leader- 
ship Certification Association) certifi- 
cation—essentially 44 hours of 


training through mostly weekend 
courses. Although some people call 
themselves personal trainers after 
achieving this certification, they 


Your Success Starts Here! 


e Learn about acupoints, herbal medicine, 
acupressure and tui na (Chinese massage) 

e Study Traditional Chinese Medicine theory 
and history, and gain a practical knowledge 
of Western medical terminology, pathology 


and diagnostic analysis 


e Program includes several clinical 
internships working with patients under 
the supervision of a TCM instructor 


Career Diploma Programs: 


Accounting & Payroll Admin 
Business Admin / E-Commerce 
Legal Administrative Assistant 
Medical Office Assistant 
Paralegal Diploma Program 


Y Instructor-led classes 


Y Multiple start dates available 


REEVES COLLEGE 


EDMONTON 


www.reevescollege.ca 780-990-1650 
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» Flexible Schedules 
» Small Class Sizes 
» Financial Assistance May Be 
Available For Those Who Qualify 
» Career Services Assistance 


aren't. They are specifically trained to 
be group exercise leaders, and as 
such can lead a range of fitness class- 
es, like spinning or step, that are 


School of Business 


* Accounting and Payroll Administrator 
* Business Administration - Management 
* Oil and Gas Administrative Assistant 

* Policing and Protection Services 

* Professional Legal Assistant 

* Travel and Tourism 


School of Technology 
* Help Desk Analyst 
* Network and Internet Security Specialist 


School of Health Care 


* Medical Administrative Assistant 
* Pharmacy Technician 


offered in group settings. There is also 
a resistance training option, but that 
only allows people to complete the 
course to work in a weight room and 
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Telford, the Program Chair 
‘sonal Fitness Trainer 
mmends that anyone 
bout becoming a personal 

do a bit of research on 
fession to make sure they are 
€ of what it entails. While 
the job itself is very gratifying, she 
Stressed it's also hard work which 
usually involves very erratic hours. 
Because personal trainers work with 
a wide assortment of people, many 
of whom work 9 to 5 jobs, training 
can happen very early in the morn- 
ing, late at night and any time in 
between. And, as with most profes- 
sions, the salary can vary. 

She recommends talking to various 
trainers who are working in the field 
today, as well as visiting different fit- 
ness organizations and gyms to see 
how they work and what they have to 
offer. 


ALEXANDRA SENKOW, founder and 
company director of Defining Eve, 
went through the NAIT program back 
in 2000, when it was a shorter year- 
and-a-half program. Her journey to 


becoming a personal trainer was a 
gradual process, and she readily 

mits that in high school she wasn't 
sically active at all. After finishing 
high school, she went to Israel to 


ive work in an agricultural commune and 


discovered that the elderly people she 
was working alongside were much fit- 
ter and stronger than she was 
‘because they were more active in the 


- colirse of a normal day and did more 
Physical labour. 


When she came back to Edmonton 
four years later with an improved 
level of fitness—by virtue of the physi- 
Cal nature of the work she'd been 
doing and her lifestyle in Israel—she 
wanted to. maintain her new-found 
level of fitness, but hit a few setbacks. 
Winter was a big one. 


"It was very cold and there 


- weren't the same opportunities to be 


physically active,”-she recalls. 
Instead of walking and cycling 
everywhere, she was driving, Work 


that involved physical labour was 


replaced with work that involved a 
lot of sitting. That’s when the real- 
ization came to her: “To keep up that 
level of fitness I needed to do struc- 
tured exercise. All the activity was 
being siphoned out of my day.” 

So she started working out at a 
gym, and says she fell in love with the 
way it made her feel. Back and neck 
pain started to diminish and she had 
much more energy. The end result 
was her enrollment in NAIT’s Person- 
al Fitness Trainer program. 

Right from the beginning she didn’t 
think people were treating personal 
trainers with respect—partly because 
of being in an unregulated industry 
where anyone can claim they're a 
personal trainer. 

After she graduated, Senkow start- 
ed out by training people in their 
homes, went mobile a couple of years 
later and in September 2004 opened 
up the first Defining Eve studio. 

Senkow will only hire trainers 
that have either a NAIT diploma or 
a Bachelor of Kinesiology. She 
firmly believes that a personal 
trainer needs a strong foundation 
which is only achieved by exten- 
sive education—otherwise, she 


STYLUS COLLEGE 
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argues, they can’t acquire the nec- 
essary skills needed for quality 
€xercise prescription. As she puts 
it, “Education is a huge part of 


‘what makes a trainer,” 


In return, the personal trainers she 
hires are treated with respect. In order 
to maintain some semblance of Sanity 
in their family life, her full-time train- 
€rs work regular hours—either 6 am 
to 2 pm, or | pm to 9 pm. There's still 
no 9 to 5, but the hours are much less 
erratic than those that are seen else- 
where in the industry. 

Senkow feels that personal train- 
ing is about giving the client an 
education so thal they can continue 
to train themselves. She also thinks 
there are a lot of false stereotypes 
out there. Sit down and watch TV 
and you'll get the impression that a 
personal trainer is kind of like a 
boot camp instructor—harsh and 
severe. At Defining Eve, personal 
trainers are more like mentors, 
designing exercises to recruit the 
right muscles and offering lifestyle 
advice to work fitness into everyday 


activities. It’s a lot less glamorous 
than the image depicted on TV, but 
it’s also more rewarding. 


LEANNE TELFORD says that the Narr 


program focuses on hands-on expe- 
rience to ensure that when students 
graduate, they are fully prepared to 
Start a career. Students in the NAIT 
program get more than 100 hours of 
Practical experience. During the 
third semester, the program recruits 
other students, staff and the public, 
and the students train three people 
for 16 hours each—twice a week for 
eight weeks. During their fourth 
semester, students do an additional 
70 hours of professional experience 
outside of NAIT. 

There is also a lot of theoretical 
background—around 300 hours a 
semester. Since some trainers go into 
business for themselves, there are 
also a couple of business courses as 
Part of the curriculum. By way of 
comparison, achieving the AFLCA 


certification involves just 44 hours of 


instruction. 
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It’s easier than you think! 


Your Alberta Student Loan must be paid back. Making regular monthly 
payments will help you establish a good credit rating. 


Need e hand? Act now. 


Customize your payments 

+ You may change the payment 
amount, the payment term, or the 
payment date to work for you. 


Interest Relief 


« Can't pay? You may qualify to 
get a break from making 
payments and your loan is 


interest free. 
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University graduates have a more 
global perspective and more defined | 
critical-thinking skills. Their educa- 
tion is broader, their science back- 
ground is stronger and, as a result 
the graduates have an opportunity to 
§9 on to more diverse careers, such 
as working in cardio rehabilitation at 
the Glenrose or training elite athletes 

Like any other profession € 
learning doesn't Stop Once you get 
your certification. There are profes 
sional development credentials 
achieved through approved courses 
and conferences, that need to be met 
every two years. 

To be considered for NAIT’s Per- 
sonal Fitness Trainer program 
cants need to have Biology 30 
20 (pure or applied), and 
33. Chemistry 30 and Phy 
tion 30 are also strongl 
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Need more information 
on repaying your 
Alberta Student Loan? 


Visit edulinx.ca 
or call EDULINX at 
1-866-827-0310 


or visit 


27 


WUEWEEKLY 


With well over 63,000 members, AUPE is Alberta's Largest Union 
AUPE represents more than 7,500 support staff members at 14 Alberta post-secondary institutions and 3 school districts. 
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Online registration begins November 24 
For more information please visit citadeltheatre.com 


or call Jen at 780.428.2113 
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2009 WINTER CLASSES 
Edmonton's premiere Theatre School offers fun, practical 
classes for adults, teens and kids alike. FTS classes help build 
confidence, while developing public speaking and teamwork — 
skills. We offer a variety of courses taught by professional 


theatre artists for all experience levels. 
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ADULT CLASSES 
FOR WINTER 2009 


e INTRODUCTION TO IMPROV 
e ACTING & SPEECH 


FOR ENGLISH AS A SECOND LANGUAGE STUDENTS 


Arevolutionary schoo 


In structure and content, fledgling Z Education Online 
is a radical school that aims to ‘realize a new world’ 


SCOTT HARRIS / scatt@vueweokly.com 
Phere are a few clues right from 

}} the outset that Z Education 
_& Online isn’t a typical distance 
learning opportunity. 

First, there's the list of classes 
available, with offerings including 

Participatory Society, Anarchisms Past 
and Future, Critical Perspectives on 
Corporate Media, Liberatory Lit: Imag- 
inative Writing for Social Change and 
Family, Children and Sex: Elaborating 
a Kinship Vision. 

, Then there's the structure of the 
School and its decision-making process, 
Which emphasizes self-management of 
both faculty and students, and remu- 
neration for faculty based in part on the 

_ duration and intensity the various facul- 

_ ty members themselves feel they've put 
into the classes they teach. 

Best of all, there’s the tuition, 
which ranges from just $50 to $100 
for a 10-week course. 

It's all part of a new radical online 
educational initiative being developed 
by the Massachusetts-based Z Com- 
munications (that’s zee, not zed), an 
alternative media group which over 


Z EDUCATION 
ONLINE 


the past two decades has developed 
an impressive range of resources and 
tools for progressives. 

Since 1987 they've published the 
independent political monthly Z Mag- 
azine and in 1994 added ZNet, a 
mammoth online clearinghouse of left 
politics that attracts some three mil- 
lion visitors each month, with regular 
contributions from the likes of Noam 
Chomsky, Howard Zinn and Mumia 
Abu-Jamal. 

But, explains Chris Spannos, one of 
just five staff at Z Communications 
and himself an instructor at Z Educa- 
tion Online (ZEO), it was the populari- 
ty of yet another Z initiative that was 
the impetus behind starting ZEO. 

“Our other big educational compo- 
nent is the Z Media Institute, which 
happens every two years,” he 
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tudying abroad has become 
increasingly popular over the 
years, and many university and 
college students find themselves sign- 
g up for an adventure abroad while 
img away at a few credits in their 
legrees. The University of Alberta and 
Grant MacEwan both offer study abroad 
>rograms all over the world—from 
Brazil to Turkey, from China to the Unit- 
bd States—but by doing only a semester 
abroad students know their time is lim- 
ited and the experience will quickly 
_ 2ome to an end. But getting a whole 
{r | degree abroad, as opposed to doing just 
‘a semester, is a great experience for 
‘anyone who is willing to try it out 
But without the “study globally and 
’ pay locally” policy in place, interna- 
tional students fees are typically 
| about three times the rate of what 
locals in the country would pay. And 
y being on your own and not having 
‘2 university at home to guide you, like 
, you would if you were doing a semes- 
‘ter exchange, students are typically 
’ left to deal with financial issues and 
’ other housekeeping matters on their 
‘own Immigration can also be a 
’ messy and lengthy process. 

Because of these unique challenges, 
it’s important that students to go into 
their foreign degrees with their eyes 

| open—no matter how much travel or 
| worldly experience they have 
. Vue talked with four students who 
all came from different countries 
different backgrounds to reflect on 
their foreign studies in the UK. Here's 
; their advice on what people should be 
_ aware of when considering getting 
_ their entire degrees outside of their 
home country. 


KNOW YOUR INDEPENDENCE 


Before even entertaining the idea of 

leaving your friends, family and com- 

fort zone of home behind, it’s impor- 
tant to know yourself and to be 

independent enough to pack up and 

leave your comfortable life behind for 
an extended period of time 

Homesickness isn’t uncommon, 
and even the most self-assertive, inde- 
pendent people still suffer from it from 
time to time. Real life still happens 
even when you're in a foreign country, 
and life becomes just as routine as it 
Was when you were back home. How- 

“ever, now you don’t know where any- 
thing is or necessarily have anyone to 
show you around. 

The benefits outweigh the cons of 
studying abroad, but it’s important to 
be aware of the potential to get 
homesick and to be aware of the chal- 
_lenges of being the new kid in the big 
city before committing to any lengthy 
program overseas. 


VISIT THE CITY BEFORE 


It's a good idea to take a pre-applica- 
tion/pre-decision trip to the city 
where the school you applied to is 
located. This way you can get to 
know the city and see if you can 
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imagine yourself living there. 

“Before I made the move over to 
[London] I spent-about a month here 
to see if the city and the culture were 
really for me,” says Edmontonian Bev- 
erly Gan, 25, who is studying Fashion 
Design at Istituto Marangoni Italian 
Fashion School, based in London, UK. 
“It helped me get to know the city so! 
wasn’t so overwhelmed when | 
moved over here in the fall with how 
London is, and how it works.” 

Gan adds that her trip also gave her 
a perspective on how much living in 
London from month to month would 
really cost her. She was able to suss 
everything out—from the monthly 
cost of rent to the average price of a 
pint of beer. 

However, with airfare prices going 
up and up as jet fuel prices increase, 
taking an international flight to the 
city you might call home over the next 
few years might not be economically 
feasible. But with the Internet, there 
are always virtual alternatives. 


RESEARCH, RESEARCH, RESEARCH 


The cost of living can be viewed by 
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surfing websites like Craigslist and 
Gumtree to see what the average 
room for rent is going for in the 
neighbourhood where you want to 
live. Go to the city’s transport web- 
site to see how much monthly trans- 
port is going to cost you to get 
around the city. Check out menus 
online to see how much it would 
cost you to drink and eat out in your 
spare time. Even though it wouldn't 
be the same as experiencing the city 
itself, by checking out the prices to 
the essentials online it'll be easy to 
work out a ball-park budget before 
going overseas. 

It's not a bad idea to use social 
networking sites to reach out and 
contact some of the former alumni 
of the program you're applying to. 
Join a network on Facebook or local 
chat forums, and contact those who 
have already done your program to 
find out what their experiences 
were like and to be aware of what 
you're getting yourself into. By con- 
tacting former students it’s also 
easier to get a non-biased perspec- 
tive on the institution. 

“Check out to see where the alumni 
are working now, and, if possible, ask 
them personally why they did the 
course and what they thought about 
it,” says William Hilderbrandt, 29, 
from Norman, Oklahoma who did his 
MA in International Journalism at City 
University London two years ago. 
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lake sure your long time isagoodtime 


srnational students share tips on things to consider before you embark on earning an entire degree abroad 


Hilderbrandt ultimately chose City 
University over other UK universities 
since he knew what type of lifestyle he 
wanted after he finished the degree. 

“I knew that I wanted to live in a big 
city in Europe, and that I wanted to 
establish myself in London rather than 
a smaller city within the UK,” he adds. 

Reviews and feedback were two 
huge factors that helped him in his 
final decision, and the still London- 
based Hilderbrandt is glad that he did 
his research beforehand. 

Despite having said that he could 
have done the program at home in the 
United States, he feels that the latent 
benefits of the program and being 
based in London helped him profes- 
sionally. 


CAN YOU DO THE PROGRAM AT HOME? 


Since international student fees are so 
much higher than what you would 
pay at home, it's important to look at 
the benefits of doing your degree in a 
foreign country, as opposed to just 
staying home. Will you really be able 
to afford the tuition? How will you be 
able to live from month to month? 
Would this really enhance you and 
your resumé? 

Nelly Gocheva, 27, is from Bulgaria 
and has done study abroad twice 
now. She did a translation diploma at 
McGill University in Montréal, and is 
now getting her MA in International 
Journalism at City University in Lon- 


don. For Gocheva, it was fundamental 
to go abroad to complete both of her 
degrees. 

“Originally in Bulgaria | gota 
degree in translation from Bulgarian 
to French. I Was recommended the 
program at McGill by friends,” she 
says. “I was doing my diploma in 
French to English translation. The 
program at McGill was internationally 
renowned, and what better place to 
do a translation diploma in a city that 
was bilingual in the languages T was 
learning to translate?” 

Karen Hersschens, 27, from Mol, 
Belgium got her Environmental and 
Civil Engineering degree at the Uni- 
versity of Edinburgh because the 
quality of her program wasn’t offered 
back in Belgium. 

“Environmental Engineering was a 
new field at the time [in 2000], and it 
was also beneficial for me to do my 
degree in English,” she mentions. 

Both Gocheva and Hersschens feel 
that they have increased their 
employability and potential pay rates 
by doing their degrees aboard, and 
the experience allowed them both to 
diversify themselves by learning and 
perfecting more languages. 

In spite of both having spoken Eng- 
lish quite well before moving to take 
their degrees abroad, both admitted 
that there were language barriers at 
times. 


HOW DO YOU SAY ...? 

If you do decide to go to a country 
where the main language is not your 
native tongue, no matter what your 
fluency in the language, it’s important 
to master slang and other pronuncia- 


.tion elements that textbooks can't 


teach you. 

Language exchanges are a good 
idea to increase your language profi- 
ciency. By meeting once a week over 
a coffee, language exchanges create a 
free environment with a native speak- 
er to ask any questions you want 
about the language you're trying to 
learn. Also, it makes for another 
social outing with someone from the 
city and culture to help show you 
around and teach you the ways and 
integrate you into the foreign culture. 
But best of all, it’s free. 


CONTACT YOUR EMBASSY AND 
INTERNATIONAL STUDENT CENTRE 


Most importantly, know your rights 
about being a Canadian in the country 
you are planning on going to, and 
register at the Canadian Embassy 
once you arrive. The fun of going 
abroad is in experiencing a different 
culture, but the difference in culture 
can also be the hassle. It’s important 
to recognize these differences before 
going overseas, and to see the 
resources you have available to you 
both within the country and on your 
campus itself. 

And, no matter what you do before 
you go abroad, don't forget went 
toothbrush. w 
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vocal * opera ® instrumental ¢ performance * theory ¢ music history 


DISCOVER A WORLD OF OPPORTUNITIES 
Our website: www.uleth.ca/finearts © Apply on-line: applications.uleth.ca 
Phone: 403-329-2691 © Email: finearts.admissions@uleth.ca 
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Looking for 


UNIVERSITY OF ALBERTA 


FACULTY OF EXTENSION 


part-time study? 


Adult & Continuing Education (CACE) 
780.492.7237 ¢ email: adulted@ualberta.ca 


The CACE program is designed to meet the growing need for 
formal education and training by developing and enriching the 


knowledge and level of competence of those practicing in the 
field of adult education. 


Business Certificates 
780.492.3027 * email: busprog@ualberta.ca 


Today's world of work is a complex place. Keeping up with the pace 
of change requires a sense of perspective, an understanding of 


how everything fits together. You also need the tools to manage 
your own destiny. 


Invest some time in your future. Our certificates, citations, seminars 
and workshops can help you achieve your goals — whether you want 
to manage your own investment portfolio, build a better résumé 
or increase your value and influence on the job. 


* Management Development Certificate 

* Management Development Certificate for Police Services 

* Human Resources Management Certificate 

* Information Technology Management Certificate 

* Security Management Certificate 

© Professional designations in such areas as accounting, 
purchasing and management 


Business Citations 
780.492.5066 * email: busprog@ualberta.ca 


* Supervisory Development Program , 
¢ Professional Sales Program 


EDUCATION 


on management, finance, human resources, 
al financial planning 


Analysis Professional Citation 
5 * email: newprgs@ualberta.ca 

Mm will be of interest to Business and Project 
seek solutions for process improvement 
onal changes as well as Systems Analysts 
ge the gap between business processes 


What se aed te Besietind and skills nog to communicate 
in the new digital workplace? The University of Alberta's 
innovative Master of Arts in Communications & Technology 
is the answer to that question: a part-time, online graduate 
program designed for working professionals. Don't give up 
your busy career to get the leading-edge training you need 
for success in the new economy. Gombine the benefits of 
classroom interaction with online convenience. Part-time 
study — full-time teeing. 


bof 


Construction Administration 
780.492.5532 ¢ email: cst@ualberta.ca 


Become an effective administrator of construction projects 
in a wide range of sectors in the economy. Whether you work 
in construction, design, project management, manufacturing 
and supply, development or real estate, you will benefit from 
this application of administrative and technical concepts, 

principles and practices to your role in the construction field. 


English Language Program 
780.492.3036 © 780.492.7438 
email; elpinfo@ualberta.ca 


Discover a whole new world by studying English at the 
University of Alberta, from English basics to pronunciation 
enhancement to university-level English. Small class size 
means you get lots of opportunity to practice with students 
from around the world. Both intensive day and part-time 
evening courses are offered year-round. 


Environmental Resource Management 
780.429.5532 © email erm@ualberta.ca 


This program explores the critical ideas and developments 
that affect your organization’s environmental performance. 
The ERM program examines several areas, including: air, 
water and soil processes, environmental monitoring, 
biotechnology, instrumentation and experimental design. 


CALL TO REGISTER: 


780.492.3109 or 780.492.31 16 
a extension.u 
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Fine Arts 
780.492.3093 © 780.492.2408 
email: liberalstudies@ualberta.ca 


Develop your creative expression with a solid grounding 
in the fundamentals of art through our Fine Arts Certificate. 
Offering studio instruction with professional artists, Critique 
and practice, the program helps you build a portfolio 

reflective of your artistic vision and:mastery. Courses can 
be taken for general interest as well as for certificate credit. 


Government Studies 
780.492.5052 © Toll Free 1.877.686.4625 
email: govstudy@govsource.net 


Local Government Certificate 


Integrate theory and practice to better understand local 
government administration. Distance delivery with online 
components offers flexibility as well as personal contact 
with the instructor and other students. 


Applied Land Use Planning Certificate (ALUP) 


The ALUP Certificate gives you a solid understanding 
of the fundamentals of the Alberta planning environment, 
including legislation, policy and technical issues. 


Information Access and Protection 

of Privacy Certificate (IAPP) 

IAPP focuses on the ideas, structures and processes that 
define appropriate administration of access and privacy 
legislation at a municipal, provincial and federal level in 
Canada: The program aims to develop and enhance 
managerial leadership in the access and privacy field. 


Languages 

780.492-3093 © 780.492.2408 

email; liberalstudies@ualberta.ca 

Spanish Language Certificate 

Whether you plan to vacation or to do business in 
Spanish-speaking countries, our Spanish Language 
Certificate Program opens up a world of opportunities. 
Learn Spanish in intimate classes formatted in short 


modules that let you begin at whatever level suits 
your skills. 


Also available this fall: 


e Arabic * Chinese (Mandarin) * French 
¢German eltalian Japanese Portuguese 


Music, Arts and Humanities 


. 780.492.3093 * 780.492.2408 


email: liberalstudies@ualberta.ca = 


“Develop interest in life as you see it in én ee 

literature, music ~ the world is so rich, simply throbbing 
with rich treasures, beautiful souls and it awed 7 
~ Henry Miller . ta 


Explore the arts and humanities to develop both yc your 
critical and creative faculties and reach a greater 


understanding of the world around you. 
_ . ae 2. 
oe 
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Spring 


Occupational Health & Safety 
780.492.3037 * email: ohs@ualberta.ca 
Toll Free 1.800.808.4784 


Health and safety is a growing field in the workplace. Learn 
the competencies needed to plan, implement and evaluate 
occupational health and safety programs and systems in a 
wide variety of workplace settings and on-the-job situations. 


Residential Interiors 
780.492.3093 * 780.492.2408 
email: liberalstudies@ualberta.ca 


Unique in Western Canada, the Residential Interiors Certificate 


is recognized as an excellent university level program 
incorporating the principles of fine arts, architecture and 
business. Offering theory, practice and industry-specific 
instruction, this program will enhance your current practice or 
help you pursue a new career in residential interior decorating. 


Educational Travel 
email: liberalstudies@ualberta.ca 


Focus on art, history, music, and other Social sciences 
and humanities subjects to destinations around the world. 
Our trips include pre-tour and on-site lectures by a subject 
specialist. Please check our website in early January for 
trips being planned for late 2009: 
www.extension.ualberta.ca/liberalstudies 


Writing and Editing 
780.492.3093 * 780.492.2408 
email; liberalstudies@ualberta.ca 


Explore the clear expression of ideas, create interesting 
characters that amuse, write poetry that has meaning to 
others, or move from pen to print or the Internet. Guided 
by professional writers, many of whom have won awards 
our writing courses will help you transform your thoughts 
into effective and inspired writer. 


Looking for more 
information? 


Call 
492.1 1218 
For your 


FREE Winter/ 
Course Guide - 
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Comprehensive one-year Diploma 
program in the art, technology 
and business of audio production. 
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Recording 
Arts 
Management 


Comprehensive one-year Diploma 
program in music industry entre- 
preneurial and business skills. 
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580 St. Albert Rd. - St. Albert 1081923 Ave. - Edmonton | 


Visionary College Students may choose 
has been providing from custom-tailored 
the highest quality private lessons and 
music programs for _ innovative group 

the past 15 years. programs. 


Piano « Guitar e Bass * Drums e Voice e Saxop! 
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know epeut NAIT’s Culinary 
s Program, graduates from 
hich staff many of our city's restau- 
yants. But culinary arts at NAIT does- 
n't stop at full-time programs—they 
iso offer a battery of continuing edu- 
cation classes on a huge variety of 
topics, for us minor-league players 
who want to step up our game. 

when browsing through the course 
jist, whieh includes such subjects as 
Thai food, wine tasting and basic 
mixology, something in particular 
caught my eye—a series of kitchen 
skills courses, five in all, that promised 
to improve basic culinary knowledge. 

Now, | am an enthusiastic cook and 
.an eager leamer, and | know my way 
around the kitchen. | can read a 
| recipe and I've got a good food 
vocabulary. But 1 cook in chaos, my 
kitchen a whirlwind of knives, bowls 
and dirty cutting boards, with food 
everywhere. I make good food, but 
often at the expense of my nerves. 
What I wanted was to improve my 
technique and to build better basics. 
So | decided to sign up for NAIT’s first 
“Kitchen Skills” course: The Art of 
Garde Manger and Knife Skills. 

When | arrived for the first of the 
three four-hour courses, | was nerv- 
ous, afraid my knife skills wouldn't be 
good enough or that my fellow stu- 
dents would all be chefs. My trepida- 
tion was put to rest when my fellow 
students introduced themselves. We 
were a diverse group—men who'd 
never cooked before (interestingly, 
there were no kitchen-virgins among 
the women), people looking to pick 
up knife skills and others who were 
experienced recipe-followers and just 
wanted to learn more independence 
in the kitchen. 

This diversity is the norm, accord- 
ing to Abraham Wornovitzy, the hos- 
pitality/culinary arts portfolio 
manager. Wornovitzy says “don’t be 
afraid if you don’t have any experi- 
ence." You'll gain a lot of confidence. 
Alternately, people who think they 
know a lot find that the course 
“changes the way they view cooking.” 

Our instructors, Allan Roote and 
James Higuchi—both experienced 
chefs—agree. Roote, who has 23 
years of experience under his toque, 
Says improving your cooking ‘skills 
can help you “move out of mom's 
house,” and emphasizes the inde- 
pendence cooking offers, saying it lets 
you move from “processed foods” to a 
more “grassroots” approach. Higuchi, 
who assisted Roote and has been 
cooking professionally since he was 
16, also wants to make sure his stu- 
dents feel more independent while 
Saining a “basic understanding of cer- 
tain types of cooking.” 

Our instructors wanted us to be 
independent, but they didn’t let us off 
the hook for shoddy work. We worked 
first on basic knife skills, chopping 
dozens of carrots into rounds, match- 
Sticks (julienne) and cubes as tiny as a 


= | CULINARY ARTS 
=| PROGRAM 


millimetre (brunoise). I thought | was 
doing okay, until Roote stopped by my 
station to critique my carrot rounds 
They weren’t all the same thickness. | 
can feel you rolling your eyes, but it 
makes a difference. We eat with our 
eyes first of all, and small inconsisten- 
cies make a big difference in appear- 
ance. There is also a practical 
application to consistency—if your 
ingredients are different sizes, they 
cook at different rates, resulting in 
over- or under-cooked bits. 

Higuchi also noticed my sub-par 
skills. When we proceeded to the sec- 
ond part of our course, creating sand- 
wiches, he assigned me the task of 
cutting bread into equal squares that 
would be piled in alternating rows to 
create a checkerboard pattern. Sim- 
ple, right? Well, my bread pile looked 
like an Aztec pyramid, not a cube 


YOU MIGHT THINK this sounds more 
like Hell’s Kitchen than continuing ed, 
but in fact our instructors were 
encouraging and enthusiastic. Roote 
invited interested students to come in 


to class an hour early on our last 
night to participate in a cheese-mak- 
ing demonstration. When I say partici- 
pate, | mean it. We scalded our hands 
stretching fresh mozzarella, and | 
brought home a good-sized chunk 
that I used on homemade pizza the 
very next day. 

Higuchi says that his aim in teaching 
is not to “give people free rein to go 
and do whatever they want but to trust 
themselves,” and gain “independence.” 
While we were following recipes and 
practicing our technique, Higuchi was 


constantly asking us if we were happy 
with our product, and if we weren't (or 
if he wasn't), asking what we could do 
to improve our food. He exhorted us to 
“make it sexy.” 

Roote didn’t talk about sex, but he 
did talk about love. When we were 
making mayonnaise, he told us not to 
attempt the recipe while angry, saying 
“if you don’t apply love to your food, it’s 
not gonna work.” Wormovitzky echoed 
this sentiment, saying that while pro- 
fessionals might be more pragmatic 
about food, “at the end of the day, it’s 
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BECOME A MEMBER AND WIN! 


NEXT WEEK 
YOU COULD WIN: 


__ explains. "We take between 60 and 70. 


student applications and they all come 
here to Woods Hole, Massachusetts on 
Cape Cod and engage in a very inten- 
sive nine-day session with probably 
about 30 faculty members, mostly Z 
writers from around the world, so a 
very international participant base 
between student and faculty.” 

While more than 700 students have 
attended ZMI since it started in 1994, 
taking a range of courses on radical 
politics, media training, organizing 
tactics and developing vision and 
strategies for social change, Z staff 
saw the need to make such offerings 
more widely available. 

“Because that happens once every 
two years we decided this Z Educa- 
tion Online would provide more 
opportunity for education along the 
lines that-we propose in all the other 
projects under Z Communications as 
a whole: vision and strategy, radical 
political theory, democratic workplace 
organization, mainstream media cri- 
tiques, how to win as alternative 
media, alternative media structures, 
what it means to be alternative 
media, US foreign policy, economics, 
political economy, anti-racism, the 
whole gamut. We're trying to propose 
a strategy and an analysis to realize a 
new world.” 

A recent overhaul of the ZNet site 
made if possible to offer courses similar 
to those taken by a couple dozen stu- 
dents once every two years to anyone 


“Being a + hanes it easier ina 
sense of opening up opportunities 
that didn’t exist,” Spannos says. “You 
don’t have a campus that everybody 
goes to—people come here to ZMI 
once every two years, but they can be 
anywhere to participate in Z Educa- 
tion Online.” 


ZEO CLASSES are offered through an 
open source course management sys- 
tem called Moodle, which was specifi- 
cally designed for online learning and 
is used by many mainstream universi- 
ties and colleges, including nearby MIT. 

Through Moodle, faculty interact with 
registered students through a range of 
applications, posting weekly lectures in 
the form of essays, audio or video files, 
presenting students with questions and 
reading lists to guide their leaming, and 
interacting with them though forums, 
live chats and wikis. 

But while there's a range of techni- 
cal options available to faculty 
through Moodle, what they choose to 
use and how they go about structur- 
ing the class is up to them alone, as 
are almost all of the decisions about 
the class. It’s part of a conscious 
attempt to structure the school 
around an idea developed by Z 
founder Michael Albert and his collab- 
orator Robin Hahnel of an alternative 
way to conceptualize work and the 
economy, which they termed partici- 
patory economics, or parecon. 

“We tried to organize ZEO in such a 
way that would be close to the vision 
that we hold ourselves. So we have 
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ing that philosop! 
self-management, where 

a decision-making say in proporti 

to the degree that they are affect 
Solidarity, where people care about: 
each other, equity and diversity, the 
diverse outcomes for society in our 
media projects, diverse content in our 
education, diverse curriculum.” 

The commitment to the parecon 
ideal of worker self-management also 
means that which courses will be 
taught are proposed by the faculty— 
right now made up primarily of long- 
time Z contributors—and if a course 
suggestion is rejected by Z staff work- 
ing on ZEO, that decision can be 
appealed to the faculty as a whole 
and overturned. 

“So there’s these interesting facets 
about how we're approaching the edu- 
cational model that we're embarking 
on that’s very different than university 
courses and how curriculum is chosen 
for that,” Spannos says. “I don’t know 
of a single university where anybody 
can propose a course and be accepted 
or rejected but then have an appeals 
process to the rest of the faculty and it 
being approved, Basically the faculty 
are the decision makers.” 

Students, too, are encouraged to 
organize into a council of their own to 
put forward suggestions for improve- 
ment to the courses and the school as 
a whole, and one suggestion, the 
need for regular “office hours" to give 
students the opportunity to interact 
with their instructors, has already 
been implemented. 


al free trial run 

‘ eeu Students 

| r 10-week Session , 
t began on October 13, \y;)), 

“approximately 150 students now ;,, 


_ ing part in 10 courses on vision 3, 


Strategy, international Be rions 
‘media and arts. The goal is to oj;, 
four 10-week semesters a year \);; 
an expanding list of course offerir.. 
Spannos says the next semeste; \\; 
Start early in the new year, likely ; 
February or March. 

While Spannos, who is teaching ; 
introductory course on participato, 
society, admits it’s a modest star: , 
sees great potential in the projec: , 
someday provide large numbe;; 
people with the tools and.knowled 
to be critical and active citizens 

“We have a pretty diverse range 9; 
courses and the idea is that we hop, 
this will grow, we think there's lots ¢ 
potential and we hope it develo, 
more and more. We're still learnin 
new ways to enhance the user exper 
ence—both for the faculty and for jhe 
students—to provide some form , 
interaction onljne that you-usual\), 
would get more of on campus some 
where face-to-face with everybody 
else. Overcoming that hurdle in onlin 
education, as new as we are at it, it 
a challenge, but there are little trict 
that we're getting better at,” he 

“It’s only our second time sc 
will actually develop, it’s a little t 
soon to tell, but we're hopeful." v 


For more information on Z Communi 
cations and Z Education Online, visi 
zmag.org. 


Working to improve the lives of 
others takes courage, caring, and compassion 


Careers in human services are not for the faint of heart. In fact, they 
require people with great big hearts. MacEwan has a variety of 
human service programming that provides you with the skills to 


make a difference. 


* New Media 
eMusic * Photography 
*Dance ° Professional Writing 
¢ Travel » Theatre Production 
* Children’s Dance 


Call 780-497-4303 for information. 


CONSERVATOKY 
OF MUSIC 


¢ Private Music Instruction 

* Schola Cantorum Choirs 

* Music in Early Childhood 

* Musicianship/ Music Theory 
¢ Ensembles 


Call 780-633-3725 for information. 


Wednesday, November 142th: 
* Bachelor of Child and Youth Care 
3achelor of Applied Human Service Administration 


Thursday, November 13th 
» Early Learning & Child Care (formerly Early Childhood Educatio 


Monday, November 17th 
» Disability Studies 
* Disability Management in the Workplace 


Tuesday, November 18th 
* Social Work 


Visit www.MacEwan. célcoramanity fortis and locations. of 


SHERRY DAWN KNETTLE / sherry@vueweekly.com 
wo weeks ago in Calgary, 
shortly before the curtain rose 
on opening night of Alberta 

pallet’s A Midsummer Night’s 
pream, one of the lead dancers 
informed Edmund Stripe that he 
would be unable to perform that 
evening. 

"The show was at 7:30. Jonathan 
Olivier who was to play Oberon, got 
a phone call at five o'clock:from his 
pregnant wife saying that she had 
gone into labour and her contrac- 
tions were just five minutes apart. 
so he rushed off to be with her,” 
says Stripe, who was well prepared 
for the situation, having prearranged 
for the alternate evening's cast step 
into the roles of Oberon and Titania. 

"By the time the intermission had 
come, the baby had been bom, and 
jonathan was back with us the next 
night—very tired though,” laughs 
Stripe, who adds that Olivier and his 
partner simply took on the lead roles 


PAUL BLINOV / blinov@vueweekly.com 
Tas: a reoccurring theme 
going through Judith Thomp- 
son's Palace of the End of 
passing the looking glass, a fantasy 
motif that works a dark wonder here. 
The pull-no-punches script does 
seems like something out of a Grimm 
storybook, a strange fantasy ... except 
that it’s grounded in the reality of 
modern warfare, a real mirror-world 
where ordjnary people compromise 
the most/asic of human rationality 
and 5 or have their own compro- 
mised under the guise of political 
gain., _on true stories of modern 


draws you into its collection of atroci- 
lies With compelling force. e 
Divided into three monologues, 
each backed by a beautiful, simple set 
from David Frasier, we're presented 


with testimonials from three figures of 


British weapons inspector and a 


war, it’s a tightly executed script that _ 


War: a female American soldier, a ~ 
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NIGHT'S DREAM 

PRESENTED BY ALBERTA BALLET 


CHOREOGRAPHED BY CHRISTOPHER WHEELDON 
JUBILEE AUDITORIUM (11455 - 87 AVE}, S20-$90 


DANCE 


the evening after the baby was born, 

“So it all worked out very nicely,” 
says the ballet master, whose job is 
to deal with last-minute cast 
changes, along with every other 
aspect of a production. He’s the mys- 
terious man behind the scenes who 
assures all goes smoothly, beginning 
with the first step in the studio to the 
last curtain call of a show. 

Much of Stripe’s time is spent in 
rehearsal with the dancers, whether 
it’s his own choreography or that of 
somebody else. So although Mid- 
summer Night's Dream was choreo- 
graphed by Christopher Wheeldon, it 
was Stripe who taught the complex 
material to the company, first in 


Looking-glass Palace 


Thompson’s play proves hard to watch 
but even harder to forget 


Ltd | NTIL SUN, NOV 16 (8 PM) 


_— 

= | PALACE OF THE END 

foe | DIRECTED BY MARIANNE COPITHOANE 
STARRING HAIDEN CHU, JOHN WRIGHT, 
NATASCHA GIRGIS 
THE OXY (10708 - 124 $1), $21 -$27 


member of the Iraqi Communist party. 
These aren't the usual voices chiming 
_ in about the war, but even if they 
* were, I doubt they'd be voiced with 
‘such raw power in both script.and 


unanimous acting prowess. Palace (2) al 
the End doesn’t so much point a finger ~ 
“as it illuminates the dark corners of. 


modern warfare, the emotional, 
human side that often gets buried 
under sterile reports. 

Naiden Chu opens the show with “My 
Pyramids,” based on the female recruit 
forever scandalized in the Abu Ghraib 
photos. We find her pregnant and await- 
ing trial, sent off to wait at a trivial office 
job as a ceiling fan does lazy arcs above- 


BLACK PANTHER / 39 (Saag 


rning his Stripes 


Ballet Master has AB ready and able for 
season opener, no matter what happens 


2003 and then again this year. “It 
Was up tome to remount the ballet 
without Christopher being there,” 
says Stripe, "and then he just came 
for the last week and checked that 
everything was ship-shape.” 


STRIPE HAS DANCED extensively in 


various versions of the ballet during a 
prestigious career that began when 
he was a child. “The first time I per- 
formed in A Midsurnmer Night's Dream 
was the English production by the 
Royal Ballet. | was chosen when I was 
11 years old, which was a great expe- 
rience for me because I got to be 
onstage with some great dancers of 
the time,” says Stripe, naming the 
famous Rudolph Nureyev as having 
performed in that production. 

“Then, many years later when I was 
living and working in Australia, | was 
with a company called the Australian 
Ballet. We produced a full-length ver- 


CONTINUES ON NEXT PAGE 


her desk, trying not to google herself 


The script penetrates the reasoning 
behind her actions—a not-too-bright girl 
who “got fired from DQ,” tired of being 
teased until, she boasts, "they saw what 
[can do“—and Chu does an astute job of 
flip-flopping between begging for sym- 
pathy (demanding to know how we'd 
like our “one weirdest second” captured 
and scandalized across the world) and 
making more sinister statements and 
punchy lines like "We've done far worse 


than you'seen;" resonate with unsettling 


power. : ‘ 


IF CHU'S CHARACTER was damned by 


the actions taken, “Harrowdown Hill" 


" Jooks at inaction, and one man’s inabil- 


ity to stand up for the truth. John Wright 


ARTS 


Get Fuzzfly-y 


. 


PAUL BLINOV / blinov@vueweekly.com 
ometimes all it takes is a phone 
S= That's what brought 
world-beat musical collective 
Le Fuzz and aerial theatre group Fire- 
fly Theatre together for their now- 
annual collaboration: a call from Le 
Fuzz member Jason Kodie to Firefly's 
aerial headmistress Annie Dugan. 

“He called me and said that people 
thought of the circus when they 
thought of Le Fuzz’s music,” Dugan 
says. “And he thought it would be 
really great if we'd want to come and 
do some aerial during their show.” 

So Dugan and two other Firefly-ers 
joined Le Fuzz onstage for Fuzzfly, a 
showcase of both groups that’s now 
entering its third incarnation 

Although Dugan usually pulls 
inspiration from wherever she finds 
it, developing an aerial act from the 
band’s music is just as good of a 
starting point as any. 

“The music is strong, so it really sets 
the tone of the piece,” she explains 
“And then | guess it’s our job to make a 
picture of the song. | enjoy it; I love to 
create from music just as much as | 
love to create from an idea. It’s also a 
challenge, because it is coming from 
outside. We're given a CD, and we have 


embodies Dr David Kelly, a biological 
warfare expert with a laundry list of 
accolades and appraisals since dis- 
graced for leaking information to the 
press. We find him sitting under a tree, 
bleeding,and recounting his own fail- 
ures with a quiet, growing sadness 
“Have you ever told an unforgiveable 
jie?” he asks us, and the magnitude of 
his failed tale, delivered with a slow- 
burning sincerity, is haunting. Its most 
revealing moments are heightened by 
simple lighting effects and sound. 

Both of those sound pretty grim, but 
Thompson's injected enough dark 
humour into the script to balance with 
the tragedy of the tales. Part of the 
script’s genius is its ability to tum from 
laugh to. gasp in a moment, nestling 
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= | FUZZFY 

coe | FEATURING LE FUZZ FIREFLY THEATRE 

| THEATRE DELA CITE FRANCOPHONE (8627-91 ST) 
to listen to the songs and think a 
what we do.” 

LE FUZZ have s 


involved this ye 
taking cues from the mus 
viding additional visuals t 

countries that inspired Lé Fuzz’s latest 
batch of songs. Coupled with further 
song information in the program and a 
Saturday afternoon post-show work- 
shop for any children in attendance 
Fuzzfly seems to be veering dangerous- 
ly close to “educational” terntory. But 
Dugan doesn’t seem ci 
the show lacking 
not on her part, anyv 


ny 


“One of the reaso 
writes in different tans 
want to share the 


al if you want it to be, but it could 
also simply be entertain 
what's that word? 
She laughs. “Our portion is simply 
entertainment.” v 


or 


Edu 


lighter statements—like Chu's non- 
sense declaration that, like Napoleon, 
one day she'll return to America a 
hero—in among the-serious moments. 
Even the last monologue, arguably the 
most weighty of the three, maintains 
that balance. It's called “Instruments of 
Yearning,” and shows the non-Western 
side of the issues, looking at of the 
despair caused within Saddam's reign 
to members of the Iraqi Communist 
Party. Natascha Girgis plays her char- 


acter with graceful dignity, even as she~ 


recounts the horrors of her torture 

Palace of the End is a gripping show. 
one that stays with you long after you 
pass back through its looking glass 
It's difficult to watch, but harder to 
forget. v 
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Saturday, December 27th:-3pm 
TICKETS|527 advance] $32 at the door'| 


Sy" Francis Winspear 


winsecear Centre for Music 


CENTRE Edmonton, AB-9720-102 Ave 
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based on a story by Va 


Nov 13 - 29 at 


The Living Room Play House 
11315 106 Ave 

Thurs, Fri & Sat @ 8 PM 

Sat matinee @ 2 PM 

All tickets pay-what-you-can 
azimuththeatre.com or 

780 454 0583 for more information 


Directed by Murray Utas | Stage Managed by Beth Dart 
lIlustrations by Mark Jenkins | Animation Design by Matt Schuurman 
Music & Sound Design by Lane Arndt 
Performed by Steve Pirof & Kirsten Rasmussen 
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Terrifying creativity 


A writer tries to come to grips with what 
he’s written in Largo Desolato 


XANTHE COUTURE / xantha@vueweekly.com 
he creative process can be a 
| claustrophobic and lonely one. 
Add in to the mix having been 

imprisoned for your work and the 
ability to break through the wall of 
self-doubt and uncertainty would be 
especially difficult 

This is the case for Professor Leopold 
Nettles (Joel Crichton), who brings to life 
the experiences of dissident playwright 
and the first president of the Czech 
Republic, Vaclav Havel. Largo Desolato 
was written during Havel’s trials of intel- 
lectual censorship under the Communist 
government, and as director Beau Cole- 
man observes, applies to today’s post 
9/11 climate of fear and government 
monitoring. Studio Theatre's production 
of the tale of intellectual repression is a 
success in its task to be quick witted 
with the dialogue timed as if to a 
methodical rhythm 

Under Coleman’s lead, Havel’s self- 
depreciating humour and serious 
undertones of constant fear in a police 
State are balanced with sharp charac- 
ters that bring humanity to their selfish 
personalities. At times, Havel's script 
delves into aspects of Theatre of the 
Absurd, with the repetition of dialogue 
and scenarios such as Leopold's self- 
imposed confinement make him more 
and more paranoid. The flow of these 
instances is without fault, as Leopold 
paces around his apartment, having 
the same conversations and doing the 
same series of actions over and over. 

Holleay Rohm's role as Leopold's 
exasperated and unsympathetic wife, 
Suzana, is a force, as her physical 
stature and cold statements shrink 
Leopold down to size. The lack of 
sympathy from his wife leads Leopold 
to turn to the flamboyant Lucy (Tess 
Degenstein). 

Leopold's life becomes a revolving 
door of visitors ranging from the com- 
ing and goings of his wife and her lover, 


A MIDSUMMER NIGHT'S DREAM 


CONTINUED FROM PREVIOUS PAGE 


sion of Midsummer Night's Dream. | 
played the role of Bottom across Aus- 
tralia and Asia over 100 times during six 
or seven years,” he says. 

Stripe was sounding cheerfully 
British on the phone from Calgary's 
AB studios. He was taking a very 
quick break from choreographing his 
own version of The Nutcracker, a 
world premiere to be held in Edmon- 
ton next month, and there’s good rea- 
son why Stripe was chosen to 
recreate the famous work. He con- 
structs beautiful, eloquent works for 
companies around the world, and, of 
course, for Alberta Ballet, whose 
repertoire includes among others, his 
Alice in Wonderland, and his exquisite 
Piano Concerto #2 Opus 102, originally 
created for Singapore Dance Theatre. 
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LARGO DESOLATO 

DVRECTED BY BEAD COLEMAN 
WAITEN BY VACLAV HAVEL 

STARRING JOELCRICHTON MARI CARTIER 
DALLEDONAE, TESS DEENSTEN 

HIMMS CENTRE(@T AVER 2ST) $150 21 


Eddie (Joelle Préfontaine), his |o 
Lucy, his concerned friend Bertran 
series of nervous actions acted aim 
without flaw by Joshua Dalledonne 
well as two men who are from 1} 
"paper mill," but who are part of (), 
movement Nettles has inspired. Othe; 
more sinister visits are from the secret 
police, who rattle Leopold to no en 
and try to wear down his ability to 1: 
son and defend himself. 


BUT THE PLAY also reads at anolt 


level, as Havel seems to poking fur 
his own ego of the academic who ha 
been charged with a higher mo: 
code that he is willing to write abo. 
but not necessarily ready to fight f 
Leopold laments that his life was 
much easier when no one cared 
about his philosophical reflections 
and he could wander the park and 
read and write for his own leisure 

Being confronted with threat of los 
ing his name to protect himself from 
further imprisonment sends Leopold 
into a tailspin, as he must decide to 
rise above or cower to the powers 
that be. His academic life has become 
his only identity, if he disowns hi 
work or continues not to be able to 
write due to anxiety, who is he? 

A new play called Leaving written by 
Havel has recently taken to the e 
The piece also draws on Havel 
experiences, except this time as the 
Czech president. So it seems although 
Largo Desolato finished with a mor 
troubling conclusion, the real Leopola 
has managed to rise out of his creative 
an anxious state. v 


REVUE 


Recently Stripe was invited there tc 
remount the work as part of thei! 
anniversary celebrations. 

In fact, his stunning choreography 
has garnered worldwide attention, and 
he was the first Canadian invited to 
participate in the National Choreogra 
phers Initiative in California, where he 
had the freedom recently to simply 
experiment with the choreographic 
process and some top-notch dancers 
without being concerned about creal- 
ing a finished product. “That was a real 
gift,” he says, of the much-needed 
break from his demanding career 

As for his work on Wheeldon‘s Mid 
summer Night's Dream, Stripe is highly 
confident in the company, which is con 
tinuously improving, and now gaining 
recognition as one of Canada’s best 

“I think this cast is extremely 
strong,” he says. “It's a fantastic show. 
all scrubbed up very beautifully again 
It's a lovely ballet, a lovely piece.” ¥ 


= 
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There is a threshold that divides the per- 
jectly sound criticism of movies from anoth- 
er literary pursuit, foolishly ambitious, 
iredeemably obsessive, inevitably laced 
with something like memoir, a writing that 
makes pleas for its existence completely 
apart from the work, if not the whole 
labyrinthine medium, it addresses, | under- 
stand, you may or May not want to take on 
what's delivered from the far side of that 
threshold, though I've always found that it’s 
precisely where things start to get genuine- 
_ lyinteresting. There've been several writers 
who've blazed a trail through this thorny 
terrain, but | have 4 special admiration for 
the British-born David Thomson, whose 
one-man encyclopedia, The Biographical 


je you read... ? 


Dictionary of Film, remains a mind-boggling 
text, among the most compulsively perused 
books | own, full of aphoristic flights, bril- 
liant observations and enraging dismissals, 
not to mention ordinary old movie lust. 
Have You Seen... 7: A Personal 
Introduction to 1000 Films (Knopf, $45) is 
a sort of companion to The Biographical 
Dictionary, another sprawling tome of filmic 
considerations that scale the medium’s cen- 
tury-plus trajectory. Honestly, my impres- 
sion is that he’s not completely sure what 
these selections collectively constitute, but 
the number itself seems important: “going 
for a thousand is a gesture toward history ... 
like wondering whether Beowulf can talk to 
Lolita.” It should be stressed that Have You 
Seen? is not a compendium of previously 
published reviews, or even, most impres- 
sively, previously aired opinions, but a whol- 
ly realized project all its own. Every title, 
from Paris, Texas ("I'm not sure that many 
films are as moving and as incoherent’) to 


Stalker ("| am in awe of the power—yet | 
have an itch to see Bob Hope playing the 
Stalker"), and every artist, from Mickey 
Rourke (“a poet, if someone could lay down 
the length of his lines”) to Ingmar Bergman 
("the saint of lives that may think they are 
settled”), is newly surveyed. 

Thomson once wrote that there's no 
effect more special than an actor changing 
his or her mind, and for those familiar with 
Thomson's arguments, there's pleasure to 
found in seeing how the writer, too, changes 
his mind, As evident in the irreverent compli- 
ment to Stalker above, it appears Thomson's 
finally come around in a big way to Andrei 
Tarkovsky, and he’s learned to love the mor- 
bid lyricism that underlies the films of Val 
Lewton, once derided for his “B-movie phi- 
losophy.” There are other filmmakers whose 
work Thomson seems to have appraised only 
recently and is still catching up with—how 
else to explain the inclusion of both A Histo- 
ry of Violence and Eastern Promises but 
nothing else from David Cronenberg? 

Weirder still, we get Thomson's praise 
for To Die For and Happy Together, the for- 
mer the book's sole selection from Gus Van 


All power to the prints! 


SCOTT HARRIS / scott@vueweekly.com 

sk most people what they 
At of when they hear the 
y words “Black Panther Party,” 
and a singular image will likely be the 
response: stern-looking Black men 
clad in leather jackets, berets askew 
on their heads, with guns—always 
guns—at the ready. 

While it’s an image which was 
often cultivated intentionally by the 
panthers themselves, there was much 
more to the party which then-FBI 
director J Edgar Hoover famously 
called “the greatest threat to the inter- 
nal security of the country,” including 
free breakfast programs for children, 
sickle cell anemia testing clinics, the 
distribution of free clothing and gro- 
ceries and a range of other “survival 
programs” in impoverished African- 
American communities. 

{tis this more complex reality which 
is compellingly explored through the 
graphics produced by the Panthers 
during the party’s heyday in SNAP 
gallery's current exhibit, All Power to 
the People! Graphics of the Black 
Panther Party 1966 - 1974. 

The exhibit, featuring posters and 
covers of the party's weekly tabloid 
newspaper, The Black Panther Black 
Community News Service, reveals the 
importance the Panthers put on using 
visual arts to communicate with, 
inspire and organize a population 
where illiteracy brought about by a 
racist education system posed a con- 
siderable challenge. 

Much of the exhibit—culled from a 
larger collection housed at the Center 
for the Study of Political Graphics in 
Los Angeles—highlights the artistry of 
Emory Douglas, who served as the 
party’s minister of culture from 1967 
until 1979, 

A talented graphic artist who was 
introduced to the trade as a teenager 


while working in a prison.print shop _ 


during a 15-month stint in jail, Dou- 
glas developed a signature artistic 
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ALLP 

TO THE PEOPLE! 

GRAPHIC OFTHE BLADK PANTHER PARTY 16-7 
SHAP GALLERY (0809-971) 


style of bold colours and lines ideally 
suited for the offset press, often influ- 
enced by the style of revolutionary 
movements which were sweeping the 
globe at the time. 

His art—which often incorporated 
layers of photos and collage—both 
reflected the socioeconomic issues 
faced by the community and por- 
trayed African-Americans as power- 
ful, proud and militant at a time when 
depictions in the mainstream media 
were most often demeaning and dis- 


empowering. 


WHILE THE INCREDIBLE talents of Dou- 
glas and the other artists presented is 
reason enough to visit the exhibit, it is 
the way the pieces chronicle the poli- 
tics, programs and struggle of the Pan- 


thers that makes it such a fascinating 
record. 

The collection clearly shows the cen- 
tral importance the survival programs 
played in the Panthers’ politics, and the 
incredible impact they had on the com- 
munity. The Panthers’ understanding of 
the linkages to other struggles—includ- 
ing the war in Vietnam, the 1968 stu- 
dent uprising in Mexico, Latino and 
workers struggles in the US and support 
for the feminist movement and gay and 
lesbian rights—is also well represented. 

The threat the Panthers were per- 
ceived as, and the length the authori- 
ties were willing to go to discreditand 
destroy the party, is revealed in 
declassified documents from the FBI’s 
COINTELPRO program. And, sadly, the 
toll such efforts had on the party and 
its members is also chillingly depicted 
in the multiple pieces commemorating 
jailed, exiled or murdered Panthers, 
offering a timely reminder about the 
sacrifice that is often made in strug- 
gles for radical social change in the 
face of entrenched power. W 
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Sant, the latter it’s only Wong Kar-Wai. At 
least Van Sant and Wong get mentions— 
there isn’t a single film from Aki Kaurisma- 
ki, Pedro Costa, Shohei Imamura or Jim 


"Jarmusch entered in this book that never- 


theless makes room for Mary Reilly, The 
Thomas Crown Affairand Yentl. 


FLAMBOYANT SUBJECTIVITY, incomplete- 
hess and even contrarianism is, of course, 
part of the point of Have You Seen?. Thom- 
son knows that opinion and analysis both 
need to be fluid and flexed to stay alive. 
He's taken it upon himself to hold every 
classic up to the highest standard, deliber- 
ately sniffing out flaws in masterpieces, 
while he pounds his fists on a few occa- 
sions to make cases for the overlooked and 
under-loved. And when Thomson retums to 
work he’s examined previously and thor- 
oughly, he often delivers his finest prose of 
all, breathtaking, penetrating the very heart 
of something, wrestling with reflections on 
real life, making yeu want to rush out and 
re-see the film in question. On The Mother 
and the Whore: “It is long because people 
will talk themselves into silence over sex 


and love, and the uncertain hope that they 
can be kept separate ... they catch youth at 
that tyrannical moment when it can believe 
it will never have to yield.” 

Something that really irks some read- 
ers—or, at least, many fellow critics—is 
Thomson's perpetual mistrust of cinema as 
genuine art. | actually consider this a 0 
the, work enjoyable and intriguing, especially 
when you catch onto the fact that it's the 
cinema's very slipperiness that so obviously 
seduces Thomson. “I came to a fork in the 
path and followed movies rather than Henry 
James,” he confesses near the book’s 
end—though, | suppose, such a reference 
book has no end—and we know exactly 
what he’s getting at, a choice to simply 
adore literature, music and painting while 
aiming his critical faculties at a force more 
corrupted, more ghostly, more exploited 
more mysterious, more collaborative, seem- 
ingly infinite and in all it accumulates from 
the world and spits back into it. If that last 
part sounds a little too abstract an p 

ing, well, spend a few hours with 
Seen? and you might just get swept up i 
the whirlwind yourself. w 
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Starring: Nadien Chu » Natascha Girgis « John Wright 
Director Marianne Copithormne 
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DANCE 


CITIE BALLET Eva 0 Howard Theatre, 101 St & 
eee aes (780-472-7774) * PAQUITA AND 
themes a ones pH cat ed i 

passion. NCdiS 
Chevenement ¢ Nov/Dec 2008, 8 pm © $20 (adult}/$15 
(senior/student/child) at Cite Ballet 780.472.7774 or 
Etoile Dance Shoppe, 10990 - 124 St. 


GALLERIES/MUSEUMS 


AGNES BUGERA GALLERY 12310 Jasper Ave, (780-482- 
2854) ® Open Tue - Sat 10 am - 5 pre closed Sun - Mon and 
holideys © Equus Caballus, artworks by Jane Everette 
Now 15 - Now 29 


ALBERTA CRAFT COUNCIL 10185-106 St (780-488-5611) 
ics by Brian 


Large glass pieces by artists 
from Edmonton's only hot shop, Glass Happens!!! * Until 
Nov 29 © Free 
ALLEN GRAY CONTINUING CARE CENTRE 5005-28 Ave 
(780-755-5009) * BACKYARDS AND OTHER 
NEIGHBOURHOOD TALES works by Gillian Willans, MFA, 
and acrylics by Allen Gray residents © Free 
THEARTERY 9535 - Jasper Ave * HOT TOPIC VS. 
WEDNESDAY LUPYPOIW WITH THE LADIES IN THE BACK 
ROOM © Nov 10-30 © Opening reception Fri Nov 21 


(ANT BEAT GALLERY & FRAME 25 St. Anno Street (780- 
Coftuio: win ts rrtite exo of ON eartnce. oper 
ing Saturday, November 8th, 2— 4 PM) © Free 


‘ALBERTA ‘Square, 100, 
en TS oe 10:30em- 
BREN tn A en TMARING 
= November 14, 


SCIENCE; 
(members: $10 (adult/$? (seni 


~ Gyrsand underl/$20 (family-2 adults, 4 


ARTSHAB STUDIO GALLERY 3rd FI, 10217-106 St (780- 
439-9532/780-423-2966) © Open Thu 5-8pm, by appointment 


CENTRE D'ARTS VISUELS DE UALBERTA 9103-95 Ave 
(461-3427) © Agathe St-Pierre, Claude Boocock, 
‘Mafé, Laura Watmough and Frangoise Fiset * Starts Nov 7 


DOUGLAS UDELL GALLERY 10532 - 124 St, 780-488-4445 
pa re * Through Nov 
. 


FAB GALLERY Roorn 1-1 Fine Arts Building, University of 


Alberts, 112 Street and 89 Avenue, -2081 * Amie 
Rangel MFA ing and Intermedia) and Matthew Rangel 
{MFA Printmaking) * Runs Nov12 - Dac 6; (Opening recep- 
tion Nov 13 (?-10pm) * Free 

FRINGE GALLERY 10516 Ave, basement of the 
Paint Spot, (780-432-0240) « by Bella Totino, Linda 


cL Busby 
& Margaret Braun © Until Nov 22 © Closing reception Nov 
22 (24pm) 
(GALLERY IS 4930 Ross Si. Red Deer, 403-341-4641 « 
Artworks by Susan Wooigar, solo shaw * “Through Nov 29 + 
Opening reception: Fi Nav 7 (6-8am) 
GALLERY AT MILNER-STANLEY A. MILNER LIBRARY 
Main Fi, Sir Winston Churchill 


MeFayden ¢ EDMONTON POTTERS GUILD Exhibit « 
Through Nov 30 


EXQDSULeE 


Edmonton’s Queer Arts & Culture Festival 


40 wweweeny 


NOV 6 - NOV 12, 2008 


Open Mer Tn Sp St Ip ORGAN ORGAN 
A : ° 
AEURDY SogorieTonsson 0) /2008 sts 
layed MO Coe 
textures, Stephanie viewer to 
eter wns aor Wa 
Space: INCOSNITA:A SUITE OF DRA NGS 
on n 
sore Gora Mk Unt Nov 15, rout Boon 
ie & Gloria Mok; Until Nov 15 


life, . Mixed Media © Nov 27; 
Reception Nor 12(6:30-8:30pm) bi 


JOHNSON 
8424) Tue-Fri 9:30am-5:30pmr Sat 9:30am-4pm * THE 
SHE ARTISTS Acta Ruth Blakey, Diane 

| Trish Haugen, Sonja Marinoske, Dianna 
Sapara, Linda Stanfield, Ruth Vontobel and Anne Yundt * 
Until Nov 7 
KAMENA 5718 Calgary Tr S (780-944-9497) * Mon-Wed, 
Fri 10am-Spm; Thu 1Dam-7pm, Sat 10am-5pm © Featuri 
artworks, home décor and gift items. Gallery features local & 
world renowned artists of intamational distinction. 


LATITUDE 53 GALLERY 10248 - 106 St, 2nd floor (780-423- 
§353) © Open: Tue - Fri 10 am ~ 6 pm; Sat 12-5 pm; closed: 
Sun - Mon and Holidays # IN THE MAIN SPACE: Wayne 
ie © IN THE PROJEX ROOM: Travis McEwen: Until Nov 


LOFT GALLERY A.J. Ottewell Arts Cente, 590 Broadmoor 
Blvd, Sherwood Park (780-998-3091/467-7356) © Open Thu 
5-9pm, Sat 10am-4pm © My Favorite Things..and 
Multitudinous Miniatures art show end sale * Nov 6 - Jan 3, 
2009 « artists in attendance on Nov 13 fram (7-9pm) 
MICHIF CULTURAL AND METIS RESOURCE INSTITUTE 
9 Mission Ave, St. Albert (780-651-8176) * Oper: Mon-Fri 
Sam-ipm; weekends by appt * Aboriginal Veterans Display * 
Gift Shop Finger weaving and sash display by Celina Loyer 
McMULLEN GALLERY U of A Hospital, 8440-112 Si (790- 


Full Program! Nov. 18 only in WUEEVVEEKLY 


ARTS 


407-7182) © Mon-Fri 10am-8pm; Sat-Sun 1-8pm © 
GROSSING THE BOUNDARIES: of 


> Members of the Intemational 
Visual and Performing Arts Society of Canada will display 
their works of art ¢ Until Dec 31 
MCPAG (Multicultural Centre Public Art Gallery) 5411 
- 51 St. Stony Plain (780-963-2777) » Open Mon-Sat 1Gam- 
pete oer Ae aS Pai Oy irk Hiel; Until Nov 


GALLERY AT MILNER Stanley A Milner Library Main Fl, 

Sir Winston Churchill Square, 780.496.7030 * DANCING 

THE MAN RHYTHM: Painti Laurie Until 

ae © EDMONTON FO: GUILD EXHIBIT, Through 
lov 


(MCMIULLEN GALLERY Friends of the University Hospitals, 
prnaaionceed pe ‘St (780-407-7152) ¢ Open: Mon 
- ~ 8pm; Sat - par evenings/weekends 
subject to volunteer availability * International Visual Arts: 
Artworks by members of the Intemational Visual and 
Performing Arts Society of Canada * Until Dec 31 * 
Opening celebration: Nov 6 {7-Spm) 

MUDDY WATERS CAFE 8211- 111 Street, (780)433-4390 
© THE TOTALITY OF ALL THINGS THAT EXIST; abstract paint- 
ings by Karolina Kowalski * Until Nov 30; Opening 
Reception: Fri Nov 7 (8-10pm) 


MUSEE HERITAGE MUSEUM 5 Ste Anne Street, St. 
Albert (780-459-1528) © PRINTS FROM CPR MAGIC 
LANTERN SUDES 1885-1930: An exhibit from Simon Fraser 
University Gallery * Until Dec 7 


NAKED CYBER CAFE 10354 Jasper Ave * COLLAPSING 
COLONIES: Featuring works by the Beehive Collective. 
Featured for the North of Nowhere Expo * Until Nov 1. 


NINA HAGGERTY Sal Gallery 9704-111 Ave (780-474- 
7611) ® Open Mon, Wed, fri 9:30am-2: ; Tue, Thu 9:30- 
(ih 6:30-8:30pm * Watercolours by Jim © Until 

lov 7 * NHGA Collective Winter Exhibition and Sale: Nov 10 
- Dee 23, 2008 


ORTONA GALLERY 9722 102 St (780-439-8943) « 
Pictographs from the Information Age: Surrealist Collages by 
Markus Eymann © Sat and Sun (noon - 5pm) * Until Nov 3 


PETER ROBERTSON GALLERY Main Space, 10183-112 St 
(780-452-0285) * Open Tue-Sat 11am-Spm * David 
Alexander new paintings * Until Nov 15 


PETER ROBERTSON GALLERY 2 12304 Jasper Ave, 
Www. probertsongallary.com (780-455-7479) * Open Tue-Sat 
Vam-Spm * Robert Marchessault; Until Nov 17 © Artworks 
by Robert Maressault Until Nov 117 


PETER ROBERTSON GALLERY MAIN SPACE 10183 - 
112 St* Tue-Sat (1am-5Spm) « OUTSIDE IN: Artworks by 
David Alexander; Through Nov 15 


PLANET ZE DESIGN CENTER 10055 - 80 Avenue. * Come 
join us on Saturdays from 12-Spm for a cup of tea and enjay 
our Designer sale 


THE PORTAL ART GALLERY #300, 9414-91 St (780-702- 
7522) © Keri Mahl gains a willful rejuvenation of blank can- 
vas bringing to life with acrylic flow volume and texture with 
sand; heavy glosses, wex or tar « Through Nov 6 


PROFILES PUBLIC ART GALLERY 19 Perron St, St. Albert 
{780-460-4310) © Open Tue-Sat (10am-Spm), Thu (10am- 
Bom) * A BIAD IN THE HAND: Artworks by Cindy Barratt, 
Robert Dmytruk, Elaine Funnel! and David Kerslake; Nov 6 - 
29, 2008; Opening reception: Nov 6 (7-Spm) 


PROVINCIAL ARCHIVES OF ALBERTA 8555 Roper Rd 
(780-427-1750) ¢ Open: Tue-Sat Sam-430pm, Wed Sam- 
Spm * DOCUMENTING ALBERTA: Photographs of Alberta 
landscapes from the Public Affairs Bureau ® Until Dec 12 


ROYAL ALBERTA MUSEUM 12845-102 Ave (780-453- 
9100) # Open daily 9-5pm * Government House: Public 
tours Sat, Sun & holidays (11am-4:30pm) (780-427-2281) 


SCOTT GALLERY 10411 - 124 St, 780.489.3619 
wwwéscottgallery.com * Open: Tue - Sat (10-5pm) « 
Artworks by Sean Caulfield * Until Nov 25 


SHAKESPEARE'S WOMEN + REMEMBRANCE Theatre 
(ab, First floor of MacEwan’s Centre for the Arts and 
Communications (780-497-5040) ¢ SHAKESPEARE'S 
WOMEN: A selection of great soliloques and scenes for 
women from the Shakespeare canon * REMEMBERANCE: a 
Canadian perspective on the events of the First World War. 
* Until Nov2 * $7 


SWAP GALLERY 10309 —97 St (780-423-1492) # ALL 
POWER TO THE PEOPLE! GRAPHICS OF THE BLACK 
PANTHER PARTY 1966 — 1974: Features Black Panther Party 
posters and newspaper araphics produced in the 1960s and 
1970s * Until Nov 29 © Free 


SPOT LIGHT GALLERY #107, 25 Chisholm Ave St. Albert 
(780-418-2055) © Painting at the Speed of Light: Plein air 
painting exhibition and demos. Come vote for the "People's 
Choice Awards"; Until Nov 10 ¢ MOSAIC: Multimedia art- 
works by Laura Watmough; dye an rice paper, watercolours, 
oils, realism, abstracts and more; Nov 15 - Dec 1; Opening 
feception: Nov 15 {1-4pm) 


SPRUCE GROVE ART GALLERY 420 King St, Spruce Grove 
(780-962-0664) © Artworks by Rhonda Thum * Opening 
reception: Nov 8 


‘STUDIO GALLERY 11 Perron St (780-450-5993) ¢ Outin 
the Ordinary, artwork by Carol Johnson © artist in atten- 
dance Nov 8, 1-4 pm; exhibiton runs Nav 8 - Nov 29 


TU GALLERY 10718-124 St www.tugallery.ca # Tue-Sat 
10am-5Spm, Thu till 8pm © Photography by Megan Kemshead 
© Through Nov 1_ 


UNIVERSITY OF ALBERTA MUSEUMS GALLERY A 
TELUS Centre, 87 Ave, 111 St (780-492-5834) © BRILUANT 
STROKES: Chinese Paintings from the Mactaggart Art 
Collection representing the styles in Ching from 15th to 20th 
Centuries * Until Jan 24, 2009 

VAAA GALLERY 3rd FI, Harcourt House, 10215-112 St (780- 
421-1731) # Mon-Fri 10am-4pm; Sat 12-4pm * WILD 
THINGS: New work by Alberta photographer Robert 
Chelmick © Through Nov 15 

WEST END GALLERY 12308 Jasper Ave (780-488-4892) 
Works by Agnieszka and Jacek Ridnicki * Nov 8-20 


LITERARY 


CITY ARTS CENTRE 10943-84 Ave (780-932-4409) « 


TALES. Monthly Storytelling Circle: Tell stories or come to 
listen; fins Thu each month; Until June 2009 (8pm); $3 (free 
first time) 


EDMONTON PUBLIC LIBRARY Highlands Branch, 12522- 


a Ave * Ti Oe Ne GRANDMOTHER: Jeary, 
twright @ big Honda Goldwing across No 
posse tales of the road « Nova 8 tom) . 


peop otertento ett aaa 
i fie *No 
6 (7-Spm) « Pay what you will Min $6 pet 
STANLEY MILNER LIBRARY 7 Sir Winston Churchil si 
(780-496-7082) » UVES: A MULTLINGA) 
WAITERS GATHERING Hosted by Edmonton's Poet Lauro 
ED. Blodgett, this will be a day of panel discussions anc 

Workshops connecting Edmonton's multilingual writers. » 

Nov 8 (9am) 


UPPER CRUST CAFE 10909-86 Ave (780-422-8174) « rye 
POETS’ HAVEN. Monday Night reading series presemed , 
Stroll of Posts; Don't miss Naser oh as they feature 
the talents of local spoken word artists John Chalmers 
Wilda Kruize, Alice Major and Nicole Pakan.® Every Kon 
(7pm) * $5 door 


STORYTELLING Rosie's Bar and CHR 
TALES: Suey ee “ Bewitched: oper, 
mic opportunity * Nov 6a ist Thu each month (7 
ae ee {min $6); information et 


WRITERS 
ery, 9535-Jasper Ave * Readings by 
tributors to The Story That Brought Me Here: To ape 
Everywhere, edited by Linda Goyette © Nov 7 (7pm) « Fc: 
See ake ie aS atalall 


THEATRE 


——— 
APAIR OF THREES Festival Place 100 Festival Way, 
Sherwood Park ® Directed by Richard Winnick, Festival 
Players take to the stage with two short plays titled, “Thy: 
Hotels” and “Three Viewings.”* $24 


BILLY TWINKLE, REQUIEM FOR A GOLDEN BOY 
Citadal’s Maclab Theatre, 9828 - 101A Ave ® Created a 
lormed by Ronnie Burkett. Part of the Rice Series © Un) 
lov 9(1:30 & 7:30 pm) 


CHIMPROV Verscona Theatre, 10329-83 Ave (780-433 
3399) * Rapid Fire Theatre presents comedy for aphi 
ticated; Runs every Sat (11pm) except tor the last Sat ot 
each month and runs until mid June '09 


DIE-NASTY Varscona Theatre, 10329-83 Ave (780-43 
3399) www.die-nastyimprov.com * The Canadian Comedy 
Award-winning live improvised soap opera retums for it 
18th season, set in a turbulent France on the cusp of 1 
Revolution! Let them eat cake! Heads will roll! 
Dana Andersen and starring some of the city's fir 
funniest performers * Every Mon (Bpm) 


DOUGH: THE POLITICS OF MARTHA STEWART 
Varscona Theatre, 10329 - 83 Ave (780-434-5554) « By 
Lindsay Bums, directed by John Hudson. 0: 
humourous show starring Shadow Theatre 
Caims * Until Nov 9 © TIX on the Square; www shad: 
owtheatre, org; (780-420-1757) 


THE FORBIDDEN PHOENIX Citadel's Shoctor Theat 
9828 - 101A Ave * By Marty Chan, lyrics and rr 
Robert Walsh, elements of history, diversity and env 
mentalism. Part of the Robbins Family Series * Until Noy ‘ 
Matinees (1:30pm); Evenings (7:30pm) 


FUZZRLY Cité Francophone 8627 - 91 St, 780.242 410. 
unigue fusion of music from around the world by Le Fu 
and dramatic circus performances by Firefly Theatre * No 
7-8 © Tickets available at TIX on the Square 


HAIRSPRAY—BROADWAY ACROSS CANADA 
Northem Alberta Jubilee Auditorium, 11455 - 87 Ave 
1.866.540.7469 * Broadway's musical comedy * N 

16, 2008 * Tickets available at the Jubilee Auditorium box 
office 780-451-8000 


LARGO DESOLATO Timms Centre for the Arts, Main 
Stage, 87 Ave and 112 St www.studiotheatre.ca * Stud 
Theatre * By Vaclav Havel (translation by Tom Stoppard) 
director Beau Coleman © Until Nov 8 (7:30pm) matine 
(12:30 pm) TIX on the Square 


THE MADWOMAN OF CHAILLOT Timms Centre for ti 
Arts (87 Avenue and 112 street) * When a secret plot is 
devised by a group of prominent men to drill for oil in th 
streets of Pans, Countess Aurelia (the Madwoman) gather 
@ rag-tag group of Parisians to wage a full out war on cap 
talism. * November 12-15 (7:30pm); preview performance 
on Tuesday, November 11 (7:30pm); matinee performance 
Saturday, November 18 (2pm) * $8 - $10 


PALACE OF THE END The Roxy, 10708 - 124 St (780-452 
2440) www.attheroxy.com * LIVE AT THE ROXY: by Judith 


Thompson © Until Nov 16 ® Subscribe for as little as $49 


PAN CANADIAN — NEW FOLK ENSEMBLE St. Basi! 
Cultural Centre, 10819-71 Ave © $17 © Tix on the Square 


PEACE, LOVE AND ROCK ‘W’ ROLL 2 AND THE BEAT 
GOES ON Mayfield Dinner Theatre, 16615 - 109 Ave, 
780.483.4051 © Written and compiled by Will Marks, 2 
sequel to last year's hit © Nov 7, 2008 - Feb 15, 2009 $69 
~ $99; 2008 - 09 Season Subscribe for five buffets and 
shows for as low as $219 at Mayfield box office, toll-free 
1.877.529.7829 


PIRATES OF THE NORTH SASKATCHEWANZ 
HANGMAN'S CURSE Jubilations Dinner Theatre, 8882 
170 St, Phase III, West Edmonton Mall (780-484-2424) * 
Oct31- Feb 1; Wed - Sat (6:30pm); Sun (Spm) 


PREMIER'S COWBOY ROOUND-UP AWARDS 
BREAKFAST Shaw Conference Centre, 9797 Jasper Ave. * 
Featuring Premier Ed Stelmach and the Winners of the SFA 
Season Trophy Saddle Awards * Noy 7 (7:30am- 
9:30pm) © $45 members / $65 non-members 


THEATRESPOATS Varscona Theatre, 10029-83 Ave (780 
448-0695) www.rapidfiretheatre.com Rapid Fire Theatres 
bis re le improv show ® Every Fri(11pm) # Through 
1) . 


‘THE VIP KID'S SHOW Varscona Theatre 10329- 83 Ave * 
Anew series for children where young and old can enjoy 3 
Variety show an | show and a Puppet show all rolled. 
into onal © Nov 1 &8, Dec 6 & 13 (11am) © $5 door cash” 
cheque only # TIX on Square 

THE POETS’ HAVEN WEEKLY READING SERIES Up;°' 
Crust Cafe, 10909-86 Ave, (780-422-8174) * The Stroll ot 
Poets Society invites you to celebrate the power of the spo- 
ken word. * Every Mon (7pm) # $5 


FILM CAPSULES / 44 


RACHEL GETTING MARRIED / 46 


This is a selection of what our reviewers felt 
were the best films of the Global Visions 
Film Fest. For reviews of all the films, visit 
= vueweekly.com. For full details on the 
schedule and festival info, visit globalvi- 
sionsfestival.com. 


Everything is illuminated 


A young Iraqi is a perfect metaphor in Operation Filmmaker 


DAVID BERRY / david@vueweekly.com 
t should have been a puff piece. 
|= seeing an MTV feature on 
Muthana Mohmed, an Iraqi film 


just not a very good person, regard- « 


less of culture. 
ND: A lot of it was his personality 
issues, and he would just hide behind, 


Reviews by David Berry (DB), Bryan Birtles 


(BB), Paul Blinov (PB), Jonathan Busch (JB), 
Kristina De Guzman (KD), Mike Garth (MG) 
Omar Mouallem (OM), Bryan Saunders (BS) 


ihose dreams were dashed , 
onan re pes ‘ie oie Becple don't understand me.” BE LIKE OTHERS 
, ar, ne of Muthana’s friends [who show SAT, NOV 8 (2 PM), PARAMOUNT THEATRE 
director Liev Schrieber invited him up occasionally in the film thanks to Forte 


to intern on the set of his film Every- 
thing is Wuminated, which just hap- 
pened to be about bridging cultural 
divides. Documentarian Nina Dav- 
enport tagged along for a feel-good 
short that might have made a nice 
DVD feature. u 
And then real life got in the way, 
which Davenport documents in 
Operation Filmmaker. Expecting 
to find a gracious young kid, eager 
to learn, the filmmakers were 
shocked that Muthana didn’t quite 
see mixing vegan trail mix and 
fetching coffee as something worthy 
of his time. At the same time, given 
more responsibility—editing togeth- 
er a gag reel for the wrap party, for 
instance—Muthana spent his time 
partying and slacking off, eventually 
attempting to lie and beg his way 
into an extended visa and more 
money from his benefactors. 
In short, it was a perfect 
_ metaphor for the Iraq War: culturally 
insensitive Americans watch their 
best-laid plans blow up in their face, 
all captured by Davenport's keen 
eye. As Davenport so eloquently 


cameras Davenport sent them to doc- 
ument the situation in Iraq while 
Muthana was away] actually came up 
on stage at TIFF and basically said, 
One of them said, “This is the 
Muthana I know.” But there also was 
cultural misunderstanding; it’s both, 
and that’s what makes it interesting, 
that it works as a cultural metaphor 
and as a story of a guy who has inter- 
esting personality issues. You can’t 
really parse out one from the other. 


VW: As the film goes on, you become 
more prominent, first in giving him 
some advice, then actually giving 
him money to help with his visa sit- 
uation, and then struggling with him 
over film rights and the like. Did you 
ever worry that you were violating 
the kind of objective distance that 
documentarians are supposed to 
maintain? 

ND: I really didn’t have any intention 
of putting myself in it at first, but 
basically he started asking me for 
advice, and it was hard to not give 
it, because I thought that | knew 
how these westerners think and he 


Last year when President Ahmadinejad 
claimed Iran didn’t have “this phenomenon” 
of gays, many pointed out that because 
homosexuality is a capital crime in Iran, they 
generally hide. Nobody made mention that 


sex changes are legal, assuming that they ™ 


are different topics. Be Like Others examines 
the interconnectedness of the two alterna- 
tive lifestyles, and accomplishes it by only 
putting the lens on transsexuals. Several of 
the male-to-female subjects seem to have 
already conflated gender and sexuality, 
undergoing surgery for personal acceptance 
The film does @ tremendous job of profiling 
the complicated issues regarding human sex- 
uality, law, religion and family, but there is 
one glaring void: it doesn’t frame the per- 
spective of female-to-male transsexuals. OM 


THE BLOOD OF YINGZHOU DISTRICT 
FRI, NOV7 (9 PM), PARAMOUNT THEATRE 
tok tek 


At just four years-old, Gao Jun is an orphan, 
and he's HIV positive; he inherited the disease 
from his now-deceased mother and father, 
after they—like many others in the region— 
sold units of their blood plasma in exchange 


puts it at the end the film, though = @e= | FAY HOV (9 PM) that he should have been kind of doesn’t, and I could see him making for 53 yuan, and were infected with HIV as a 
she started off looking for a, happy — OPERATION FILMMAKER grateful and he wasn’t. There’s _ bad choices and | wanted to sort of result. Fearing that they might catch the dead- 
ending, “now I'm just looking foran DIRECTED BY NINA DAVENPORT always two different sides to every stop this horrible trainwreck. ly virus just through casual contact with Gao 
exit strategy.” a FEATURING MUTHAWA MORMED aspect of this story, at least, and | That whole issue was a constant Jun, the uneducated villagers refuse to come 

Vue Weekly had a chance to talk WETRO CINEMA 9828 -101A AVE) think that’s why people like the film: source of stress and confusion, and near the child. His only remaining relatives are 
with Davenport about her gruelling GLOBALISIONSFESTIVAL COM it’s not what we're used to seeing. it became this constant moral ques- thus tom between taking him in—and being 
experience with Muthana from her kK ; tioning about what I was supposed ostracized as a result—or leaving him on his 


home in New York. 


VUE WEEKLY: When was it that you first 
Started to realize that there was 
more to this story than just a feel- 
good, charity angle? 

HINA DAVENPORT; There already was 
some tension there between 
Muthana and the people who were 
helping him when | arrived. At first 


he tried to make everything seem - 


like it was hunky-dory, but slowly 
this kind of resentment started to 
show through, and it was around 
the time they were trying to kill 
Americans right and left. It was at 
about the end of the first week that I 
Started to realize it was the perfect 
metaphor for the war, because he 
Wasn't getting along with his bene- 
factors. 


VW: And how were the filmmakers 
reacting to this? Were they expect- 


ing any kind of tension, or did they 
come in with that kind of, “We're 
doing something nice, we'll be 
greeted as liberators” sort of atti- 
tude? 

ND: I think so. I think that’s one of the 
ways in which the metaphor works. 
And that point of view is kind of 
understandable, in a way. f remem- 
ber I consoled myself about the war, 
even though I was against it, but 
that it wouldn’t be good for us, but 
at least it would be good for them. 
Of course, that was just so wrong, 
even that point of view. 

At the same time, you can’t really 
condemn them: they were just trying 
to be nice, and they were trying to 
engage with this subject in a mean- 
ingful way rather than those of us 
just sitting back and watching it on 
TV. And I think you could also argue 


VW: One thing that recurs in the film 
is that Muthana keeps sort of getting 
second chances from third parties: 
at first everyone seems charmed, or 
perhaps inspired by him. Was that 
your initial experience. 

ND: Yeah, I had the same experience: 
at first | found him really charming 
and funny, and | felt really bad for 
him that he was sort of being kind of 
judged by these colonialists, and 
partly 1 had no choice but to take his 
side, because he was the one letting 
me in. I think I just wanted to 
believe that he was anything but this 
great guy, but there was a gradual, 
slow erosion of faith in him. 


VW: One of the things that Muthana 
brings up a lot, and obviously one of 
the keys to the metaphor, is that 
they don’t understand him, or his 
culture. At the same time, though, 
there’s definitely a sense that he's 


ON THE COVER 


to do. He was letting me film his life 
... and as much as | wanted to say 
no, in order to adhere to this idea of 
what you're supposed to do—not to 
mention the economic realities of 
documentary film—I was just 
unable: he was asking at fairly cru- 
cial junctures, and it seemed like he 
had a point when he said he 
deserved money. 


VW: The whole experience certainly 
seemed to take its toll on you. Was 
there ever a point when you thought 
about walking away? 

ND: I certainly fantasized about it all 
the time, especially after he got 
especially nightmarish to deal with. 
But the war analogy—it was the 
metaphor that keeps on giving. It 
was like, “Well, I've already put in 
this much of my time and energy, | 
have to keep on going.” Nothing 
improved, but I just couldn't quit. w 


own, possibly to die. While it tackles some 
serious subject matter, this documentary is 
enlightening, sincere and genuinely touching, 
though just a bit too preachy near the end. BS 


CLUB NATIVE 
SAT, WOW 8 (2 PM), MILNER LIBRARY THEATRE 
tok tok 


Through the stories of four women, director 
Tracey Deer examines the racism that sur- 
rounds her community on the Mohawk reserve 
of Kahnawake. In layman's terms, she explains 
how the arbitrariness of the Indian Act has 
influenced an equally arbitrary process of 
reserve membership granted by a Council of 
Elders. Such rules have caused division 


between Aboriginals and a clouded sense of ” 


identity for those who aren't considered “100 
per cent native.” It makes one wonder if cul- 


ture, regardless of bloodline or physical 
appearances, means anything at all. KD 


CONTINUES ON NEXT PAGE 
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GLOBAL VISIONS FILM FEST 


CONTINUED FROM PREVIOUS PAGE 
LA CORONA (THE CROWN) 


_ Sat, Nov 8 (9 pm), Paramount Theatre 
“Yiokoiok 


Beauty pageants rival soccer games for 
popularity in Columbia, which might 
explain why one of their female prisons 
decided to hold one. Following the prepa- 
rations and competitions of four contest- 
ants, La Corona (The Crown), is a refresh- 
ingly humanistic look at both prisoners 
and beauty pageant contestants. The film 
does an admirable job both of exploring 

~ the conditions that lead these women to 
lives of crime, and the almost petty issues 
that, in their trivial importance, elevate 
the women and their cellmates out of 
prison life while they compete for the 
crown. The best part, though, is how 
directors Isabel Vega and Amanda Micheli 
draw connections between the drive for 
the crown and the longing for redemption 
all these troubled women have. 0B 


DINNER WITH THE PRESIDENT: 
A NATION'S JOURNEY 

SAT, NOV 6 (7 PM), METRO CINEMA 

tok kk 


If you had dinner with Pakistan's then-presi- 
dent Pervez Musharraf, would you really 
break the ice with, “What is your vision-for 
democracy in Pakistan?” Sabiha Sumar did. 
She's a fearless documentary journalist who 
loves to aggravate conservative chauvinists 
with demands for gender equality. She's a 
lot tamer when Musharraf and his mother 
come over for dinner {and then agrees to 
meet with her twice more between 2005 
and 2007), but she’s honest and sincere in 
her concems for her nation. The dinner is 
brilliantly edited to weave in and out of 
interviews with poor, rich, fundamentalist 
and secular Pakistanis—all unsure about 
this thing called “democracy.” 0M 


THE ENGLISH SURGEON 
SAT, NOV 8 (7 Ph), PARAMOUNT THEATRE 
kkk 


For the past 15 years, Dr Henry Marsh has 
traveled to Kiev, Ukraine, to perform diffi- 
cult brain surgeries under ridiculously 
impoverished situations, and The English 
Surgeon follows one such trip, giving a 
fascinating look at the country's woefully 
inadequate medical system and his 
attempts to give the poor and sick some 
affordable hope. Watching Marsh hunt for 
powertools to perform surgery with at a 
flea-market underscores the point on 

“Ukraine's medical system with tragic 
authority, and even the most iron-stom- 
ached may squirm through the climax: the 
real surgical removal of a brain tumour 
where the patient must remain conscious 
for the entire operation. PB 


FOOTBALL UNDER COVER 
SAT, NOV 8 (7 PM), MILNER LIBRARY THEATRE 
kkk 


By simply turing the camera on and 
shooting, Iranian and German directors 
Ayat Najafi and David Assmann capture 
~ ‘the inevitable culture clash of a German 
women’s soccer team vs an Iranian 
women’s soccer team, set to play in Asia’s 
largest soccer stadium. There's plenty of 
natural conflict that goes far beyond-who 
will be the victor. There are cultural mis- 
conceptions on both sides, wardrobe mal- 


42. wweweEKy 


functions, concerns of war and custom- 
felated obstacles. One fault of the film- 
making duo, however, is not documenting 
the emotional importance of this game to 
these young women. 0M 


FREEHELD 
SUN, HOV 9 (4 PM), MILNER LIBRARY THEATRE 
KKK KK 


Ina sharp and courageous effort to address 
the current state of equal rights for same- 
sex couples in the US, Cynthia Wade pares 
down to essential facts to effectively make 
an argument. New Jersey police officer 
Laurel Hester, diagnosed with terminal 
lung cancer, is refused to leave her pension 
to her domestic partner due to the ruling by 
the county Freeholders. Freeheld portrays 
the exceptional and overwhelming support 
of the Ocean County community to per- 
suade five men to grant the couple their 
wish, concisely moving between the lively 
public debates to Laurel's private life 
before her passing. Obviously, the 
Academy Award winning piece is a tear- 
jerker, but also reminds the viewer that 
such tears are shed in their ability to inspire 
a significant righteous change. Not a dry 
eye in the house. JB 


SUN, NOV 9 (12 PM), METRO CINEMA 
wht 


A simple white background is the setting 
for this animated short featuring human 
figures inspired by African rock paintings 
and marked with impressive subtlety and 


detail in the shading. The story turns | 


around a mother and her son, combining 
themes of love, family, death, reincarna- 
tion, time and survival into a brief, moving 
portrait. The film’s heart is wrenching at 
first and soothing later as mother and son 
are separated and then reunited in anoth- 
er life, with a soundtrack played on the 
hungu, a stringed African instrument. EM 


MY COUNTRY, MY COUNTRY 
SAT, MOV 8 (5 PM), METRO CINEMA 
KK KK 


Against the backdrop of the approaching 


Iraqi election of 2005, we follow one man 
named Dr Riyadh, who is strongly opposed 
to the American occupation. Due to his 
profession, he is able to see firsthand how 
the constant violence and chaos has 
weakened the health of his patients, both 
physically and mentally. Determined to 
bring about change and democracy in Iraq, 
he decides to become a running candidate 
of the lraqi Islamic Party against his fami- 
ly's wishes. Dr Riyadh is instantly likable 
and his convictions and love for his coun- 
try are truly inspiring. The moments of 
minor squabbles with his family provide 
rare glimpses of the Iraqi people that are 
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both amusing and endearing, moments 
met with immense sadness when the real- 
ity of their country’s situation comes back 
into play. KD 


THE ORDER OF MYTHS 
SAT, NOV 8 (9 PM), PARAMOUNT THEATRE 
kkk 


In 1703, Mobile, Alabama was the site of 
the first Mardi Gras in America. Two cen- 
turies later, celebrations in Mobile 
remain highly segregated along racial 
lines, with the all-white Mobile Carnival 
Association and the all-black Mobile 
Area Mardi Gras Association organizing 
separate events. Through weeks follow- 
ing the dual preparations and a dizzying 
stretch of celebrations, director Margaret 
Brown takes us inside a Byzantine world 
of tradition, ritualized balls and mystic 
societies, creating a fascinating, charac- 
ter-driven exploration of race, class, 
power and history in the US Deep South. 
To her credit, Brown avoids editorializing, 
allowing the complexities to unfold 
through the voices of generations of par- 
ticipants on both sides of the divide. 0B ” 


THE RECRUITER 
FAI, NOV 8 (4 PM), PARAMOUNT THEATRE 
Fete tet 


Taking a look at arguably the US Army's 
most important frontline, Edet Belzburg’s 
brilliant, voyeuristic documentary follows 
Sgt Clay Usie, one of the Army's top 
recruiters, as he attempts to enlist teens 
in his Louisiana hometown. Usie is part 
salesman and part cult leader, slick 
answers at the ready when concerned 
parents come calling, but stressing broth- 
erhood, family and duty to his raw 
recruits. Perhaps the best part of the doc, 
though, is Belzberg's treatment of the 
teens who sign up: she doesn't shy away 
from the fact that, for some of them, the 
Army really is giving them self-esteem, 
acceptance and an opportunity they other- 
wise wouldn't have. That these young 
men and women need to go into a war 


FILM 


zone to do that says more about American 
society than any of her subjects could. 0B 


RECYCLED LIFE 
SAT, HOV 8 (2 PM), PARAMOUNT THEATRE 
wt 


Filmed over the course of four years in 
Guatemala, Recycled Life reveals a fascinat- 
ing glimpse into the hardships endured by 
hundreds of families residing in and around 
Central America’s largest landfill. Striking 
footage and live shots portray a community 
whose survival depends on the salvage of 
recyclable materials from the site. The mem- 
bers of this community—some barely ten 
years old—are likable, hard-working folk, 
neglected by society and their government; 
one woman refers to the scenario as a reflec- 
tion of Guatemala's inaction towards its 
poor, and their subsequent endurance. The 
vividness of Recycled Life speaks to this 
endurance amidst the region's continuous 
state of development. M6 


STRANDED: 'VE COME FROM A PLANE 
THAT CRASHED OWE MOUNTAINS 
SUN, NOV 9, (7 PM), METRO CINEMA 

KKK 


A 1972 plane crash in the Andes and the 
following survival of 16 members of a 
Uruguayan rugby team over 72 days is as 
gripping, if not even moreso, than the 
well-known book Alive by Piers Paul Read 
and its film adaptation. The actual sur- 
vivors of the incident share their experi- 
ence with every detail told from their 
mouths, from the initial panic once the 
plane hit the ground to eventually having 
to eat human flesh as the last remaining 
source of food (which also included 
cologne and Elizabeth Arden cosmetics, 
which were also eaten). The dramatiza- 
tions between the interviews are a little, 


well, dramatic, but as the Sundance Grand 
Jury Prize-nominated film clocks in at over 
two hours, it adds a valid intensity to the 
storytelling. JB : 


THE SUICIDE TOURIST 
SUN, NOW9 (2PM), MILNER LIBRARY THEATRE 
kkk 


The Suicide Tourist is, somewhat ironically, 
quite a life-affirming film. Following the 
work of Dignitas, a Swiss company that 
offers assisted suicide to the suffering, 
director John Zaritsky examines the politics 
of the euthanasia but zeroes in on the 
human stories, following two Dignitas 
clients navigating the red tape to assisted 
suicide. The-story of Craig Ewert is particu- 
larly compelling, told with grace and affect- 
ing sincerity as we bear witness to the 
whole process, and the last few days of his 
lift: being interviewed to determine eligibili- 
ty, finding a doctor willing to write the lethal 


prescription, the indescribable fina) 
moments and even the aftermath of the 
process with family and friends. It's a melan. 
cholic documentary, but one that serves \, 
remind us of the goodness of life, even as ; 
few choose to make their final exits. pg 


THE SWEETEST EMBRACE: 
RETURN TO AFGHANISTAN 
FRI, MOV 7 (7 PM), METRO CINEMA 
tk 


It's easy to feel exhausted after watching 
the gruelling journey that two Canadians 
named Soorgul and Amir make back to 
their homeland of Afghanistan, which 
they were driven out of 16 years prior dy; 
ing the Soviet occupation. Afghanistan js 
portrayed in both a harsh and beauti{y) 
light as constant news reports of violen: 
attacks are heard amidst the beautif, 
landscapes that have not yet been com. 
pletely ruined. While Soorgul and Ami: 
are both very driven in reuniting with their 


- families, the film often catches them ai 


moments of vulnerability. The Sweetes; 
Embrace is not only a journey to be once 
again wrapped in the arms of one’s moth 
er but to be also wrapped in the arms of 
an entire community. 0M 


TO SEE IF I'M SMILING 
SUN, NOVS (4PM), METRO CINEMA 
tok tok 


lo See if I'm Smiling collects the grim 
reflections of six women conscripted into 
the army of Israel, the only country in the 
world to have a mandatory two-year army 
service for women. Interwoven with both 
candid interviews and war footage, they 
speak frankly on corruption within the 
army, and the violence they experienced 
from the outside as soldiers. Naturally, 
gender issues arise during their service 
time, but the crux of To See if I’m Smiling 
is how the corruption and horrors that 
these women witnessed—or took part in 
themselves—continue to burden their 
psyches. Unsettling. PB 


TRIAGE 

THU NOV 6 (0 PM), PARAMOUNT THEATRE 
OPENING NIGHT GALA 

keke 


As a member of Medicins Sans Frontiers 
Dr James Orbinski was ‘present in 
Rwanda during the humanitarian crises 
of the early 1990s. He was on the front- 
lines during the Rwandan genocide and 
also had to deal with continuing food 
shortages in the country as he attempted 
to treat disease and deal with the horri'- 
ic effects of violence. Triage follows 
Orbinski as he returns to Rwanda for the 
first time in 15 years, speaking with for- 
mer colleagues, patients and others that 
he interacted with during his time there 
as well as connecting with government 
officials and medical students and pass 
ing along lessons he has learned 
throughout his life. The film, and 
Orbinski himself, tries to deal with the 
choices that were made at the time— 
choices that led to life for some and 
death for others. Orbinski also tries to 
define humanitarian work in the face of 
government pressure to politicize the 
definition and take it out of the realm of 


political neutrality. A hard film to watch 


at times, it is another encouraging sig" 
that the world is willing to discuss what 
happened in Rwanda, even if that dis- 
cussion comes almost two decades too 
late. BBw 


\ 


Election blues 
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dudetective@vueweekly.com 


AVI BERRY / david@vuewoekly.com 
n honour of the recently passed American 
election—deadline dictates that | actually 
have to write this before the results are in, 
hut suffice to say I'll be both shocked and 
more than a little disheartened if Barack 
Abama isn't the president as you read 
this] thought I’d look at two films that 
deal fairly explicitly with the political cli- 
mate America is slowly, mercifully aban- 
doning. (Bush is, of course, its 
gersonification, but it would be reductive 
and nalve to call him its alpha or omega.) 
That's particularly true when you consider 
Jay Roach’s Recount, which was first aired 
on HBO in May and received its fairly simple 
OVD release in late August. A retelling of the 


protracted, bitter 2000 battle over Florida— 
it’s tagline is “The future of the nation was 
hanging by a chad,” which is succinct 
enough, if also sure to provoke chills up the 
spine of anyone who remembers the cease- 
less chatter about chads, butterfly ballots and 
hand recounts—it makes a solid case that 
divisive partisan bickering was already flour- 
ishing before Bush took over, and that he and 
his cronies were just some of the most adept 
at manipulating it. 

Taking a trench-level view, Recount fol- 
lows the two teams of lawyers and strate- 
gists as they each attempt to finagle their 
way into taking Florida’s crucial 27 electoral 
votes. At the centre of it all is Ron Klain 
(Kevin Spacey), a Gore staffer whose reser- 
vations about the candidate—he was treat- 
ed rather unceremoniously by a man with 
whom he worked for the better part of eight 
years—are outweighed by an eamest desire 
to see all the votes properly counted, and 
more than a little bit of a win-at-all-costs 


Elizabeth Banks 


and bring out the 


est in each other. 
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mentality. Of course, his streetfighters’ ten- 
dencies are dwarfed by the Republican 
team, lead by James Baker (Tom Wilkinson), 
who share none of the Democrats early com- 
punction about fighting as dirty as it’s going 
to take (a philosophy that would come to full 
fruition over the next eight years, of course). 
And despite the all-around solid perform- 
ances—Spacey seems at home in his 
downtrodden-man-playing-for-high-stakes 
role, and the supporting cast is filled out 
quite nicely for a TV movie, particularly 
Laura Dern as Palin-esque (before it was 
even an adjective) automaton Katherine 
Harris—and screenwriter Danny Strong's 
impressive feat of tuming byzantine consti- 
tutional law arguments into engaging back- 
room drama, it's the arguments about tactics 
and what America should be the prove that 
really prove the most interesting. Though 
everything is obviously dramatized, Strong 
did some extensive legwork on the script, 
interviewing nearly every one of the princi- 
pals (save Harris, actually) to get the full 
story, and it’s fascinating—it might have 
even been comforting, if they hadn't all 
given up to partisan rancour to some degree 


SEO 


Climb Mount Kilimanjaro and 
change a child's life forever. 


in the end—to know that the people sifting 
through this mess had reservations about 
their hand in openly tuming the democratic 
process into a bitter shitfight. 


IT'S SOME MEASURE of Bush's monumen- 


tal failings as a president, though, that the 
fact he arguably stole an election isn’t even 
the worst you can say about him. That 
would be that he got America into a pro- 
tracted, realistically unwinnable war that 
may help torpedo its (and, as a result, per- 
haps the world’s) economy. = 

Of course, economic costs always pale in 
comparison to human ones when it comes 
to warfare, and the documentary Body of 
Waraims to explore just those. Out on fairly 
basic DVD this week, but also showing as 
part of the Global Visions Film Festival (7 
pm, November 7 at the Paramount), Phil 
Donahue and Ellen Spiro's documentary fol- 
lows the life of Tomas Young, a young sol- 
dier who signed up for the army in the days 
after 9/11 with the intention of fighting in 
Afghanistan, only to be paralyzed by a bullet 
to the spine within the first five days of his 
boots hitting the ground in Iraq. 


Body of War is at its best while it fol- 
lows Young's quotidian struggle, painfully 
and frankly taking us through the exhaus- 
tion, pain and casual helplessness of a 
man paralyzed from the chest down. Don-.., 
ahue and Spiro seem to pay particular 
attention to Young's penis, which brings 
everything into pretty sharp focus: hearing 
about the Sisyphean struggle that is trying 
to have sex is a refreshingly down-to-earth 
take 6n disability, and a scene that has 
Young's mother inserting a catheter while 
their minivan sits in a parking lot is both 
wrenching and strangely endearing 

Body of Wars main problem, though, is 
that it does little to convince anyone exact- 
ly why the war was bad. Maybe that's a. 
moot point for a large portion of society, 
but the complete ignorance of a differing 
viewpoint makes it too easy to pass this off 
as partisan propaganda. It's true that you'd 
have to be some kind of insensitive to cast 
aside such obvious pain as a politi 
but if there’s anything we should le 
the last eight years, it's that € people 
will do anything to keep the world neatly 
conformed to their beliefs. w 
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NOW PLAYING 


CHANGELING 

DIRECTED BY CLINT EASTWOOD 

WRITTEN BY J MICHAEL STRACZYNSK). 
STARRING ANGELINA JOLIE JOHN MALKOVICH 
kak 


JOSEF BRAUN / josef@vueweekly.com 

Single mother Christine Collins comes 
home from work one day in the spring of 
1931 to find her little boy Walter van- 
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CHANGELING 


ished. The ensuing search yields nothing, 
exacerbating a trend of bad PR for the 
LAPD. Months later a boy abandoned in 
an Indiana truck stop is identified as Wal- 
ter. He's scrubbed up and rushed back to 
Los Angeles and the arms of his long-suf- 
fering mother. But once the boy exits the 
train, as the press snaps the celebratory 
photos, Christine tells Captain Jones, 
head of LAPD’s juvenile unit, that they 
found the wrong boy. Jones insists she 
take a second look, maybe the boy's 
changed; maybe, he implies, Christine's 
Not quite right in the head, after so much 
worry and dread. Christine takes the little 
intruder home, is no more convinced than 
before, but LAPD, it seems, will have 
none of it. Case closed. 

The set-up, verging on the surreal, is 
wonderfully mysteriqus, yet something 
seems off. The misleadingly titled 
Changeling begins with Christine prom- 
ising to follow a distinguished line of 
memorable movie characters—Simone 
Simon in Cat People, Mia Farrow in Rose- 
marys Baby, Nicole Kidman in Birth, the 
entire cast of /nvasion of the Body 
Snatchers—immersed in some tale of 
deep unease where no one listens and 
the condescending patriarchy bear down, 
supported by our readiness to dismiss yet 
another hysterical woman. But this story, 
scripted by TV veteran J Michael 
Straczynski, directed by Clint Eastwood 
and starring that famed mother of five 
{and counting) Angelina Jolie, has anoth- 
er agenda, one that will render Christine 
far less intriguing and far more akin to 
Erik Brokovich than the heroine of any 
brooding tale of paranoia. It's disappoint- 
ing, but what can you do? It's a true story. 

So railroaded Christine becomes a cru- 
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ROCKNROLLA 


sader, and, while Jolie looks marvelous 
in a cloche, character development con 
sequently evaporates. The bad guys are 
really bad and the good guys really goou, 
which is pretty hard to swallow when 
you've got one supremely pissed off John 
Malkovich playing the religious radio pe, 
sonality who wrangles Christine into his 
flamboyant campaign to bring down 
LAPD. The history here is fascinating 
stuff—a demented Canadian killer, 
fiendish mental institutions, death by 
hanging, telephone operators on rolle, 
skates—but how to manage it all, hay 
to bring out the movie in it? Straczynski 
never found a focal point, and Eastwood 
it seems never saw the meatier possibili 
ties behind the script’s highly sellable 
mix of sordidness and triumph, China 
town with a happy ending. Changeling’ 
uneven, always interesting, and terribly 
long. Some of the child performances are 
unspeakably bad. The adults have only 
one note to play. It might have been 
much more, or, better yet, something 
completely different. Clint, 78 and on fire 
these days, is too busy to care much, | 
guess. Trailers for his next movie are 
already circulating. 


THE HAUNTING OF MOLLY HARTLEY 


THE HAUNTING OF MOLLY HARTLEY 
DIRECTED BY MICKEY LIDDELL 

WRITTEN BY JOHN TRAVIS, REBECCA SONNENSHINE 
STARRING HALEY BENNETT, CHACE CRAWFORD 

* 


JONATHAN BUSCH / jonathan@vueweekly.com 

Finally, something we can all agree 
upon. With the conflicted opinions of 
candidates running for the US and past 
Canada election, not to mention the dif- 
ficult task of deciding whether to see W. 
or High School Musical 3, film review 
almagamator site rottentomatoes.com 
reports that zero per cent of its collected 
reviews approved The Haunting o/ 
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in a private school only to 
s of nose bleeds and halluci- 
ompting suspicions the she is 
y or cursed. Few of her fellow 
id themselves to Molly, 
ngelical Christian Alexis 
, Spunky ripped-tights- 
Leah (Shannon Marie 
nd most-popular-boy-in- 
) (Crawford). Each of them 
ttle to the scar above 


these hallucinations 


s of her mother. But 
ition that holds her 
, outside of town, still 
bent on her daughter to prevent 
Satan or whichever dark lord from 
claiming her soul. All the while, some 
of the girls at school ag being really 
mean to 
{t's hard to tell what's cf Molly Hartley's 
ass, whether its the poor research and rep- 
resentation of the occult, a whiney hero- 
ine, or merely that its PG-13 and intended 
for pre-teens too cool for trick-or-treating. 
Either way, kids must have thought twice 
about giving up treat-size Kit-Kats for 
what's a dramatically mundane first draft 
of a narrative not a far cry from an RL 
Stine novel. The\occasion of Halloween 
seems compelled to release a handful of 
horror films, and in a perfect world, the 
production funds of these films would be 
spent on the remastering and re-release of 
Sleepaway Camp or Fright Night. Besides, 
wher news reports of the terrors of Grey- 
hound buses and online dating out-scare 
the sickest audiences, maybe we ought to 
lock curselves in at home with a book and 
a can of bear spray. 


ROCKNROLLA 

\WRVTTEN AND DIRECTED BY GUY RITCHIE 
STARRING GERARD BUTLER, TOM WILKINSON 
* 


JOSEF BRAUN / josef@vueweekly.com 
Rocka Rolla is the name of Judas 
Priest's first album, released back in ‘74, 
produced by the same guy who did the 
first three Sabbaths and the debut for 
Budgie. The driving title track—a 
romance narrative, featuring the encour- 
aging refrain of “You can take her if you 
want her / If you think you can!"—has 
solid crank, a pleasingly inane octave 
switch in the guitar solo and wilted har- 
monica accents that accentuate the 
overall sense of ambitious young lads 
Still testing out various aural accou- 
trements to see whether they fortify the 
metal hammer. | mention Rocka Rolla 
here only because, while a modest work 
to be sure, it is so much better than 
RocknRolla, the new Guy Ritchie movie 
with the strikingly similar yet, however 
implausibly, even stupider title. 

Ritchie's $ been working out his sub- 
Tarantino kooky crime shtick for a while 
now eee since ee 


CHABA THEATRE-JASPER 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (PG) 
Fil & Sat 7:00, 9:10; Sun-Thu 8:00 only 


young chidren) i 
Fri & Sat 7:00 & 9:10; Sun-Thu 8:00 


190 Aven 50 St. 780-472-9779 
py os eae 
mature themes) 


Fri-Sat 1:25, 4:00, 6:50, 9:15, 11:30; Sun- 
Th 125,40, 650, O46 


IGOR (PG) Fri-Thu 1:50, 4:05, 6:45, 9:10 
LAKEVIEW TERRACE (144 coarse Ian- 


Fri-Sat 1:45, 4:25, 7:20, 9:55, 12:15; Sun- 
Thu 1:45, 4:25, 7:20, 9:55 


MY BEST FRIEND'S GIRL (12 corso 


language, cruds content) 
at 6:55, 9:20, 11:25; Sun-Thu 6:55, 


GHOST TOWN (PG coarse language) 
Fri-Sat 1:55, 4:25, 7:25, 9:50, 12:10; Sun- 
Thu 1:55, 4:25, 7:25, 9:50 


DEATH RACE (144 gory scenes, coarse 
language, brutal violence) 

Hee 4:45, 10:00, 12:20; Sun-Thu 4:45, 
10% 


THE HOUSE BUNNY (PG coarse lan- 
guage, not rec. for young children) 
Gir 10:05, 12:05; Sun-Thu 7:35, 
10% 


STAR WARS: THE CLONE WARS (PG) Fri- 
Thu 1:20, 4:10 


TROPIC THUNDER (144 coarse language, 
crude content) 

Fri-Sat 1:45, 4:35, 7:10, 9:45, 12:05; Sun- 
Thu 1:45, 4:35, 7:10, 9:45 


STEP BROTHERS (14A coarse language, 
not recommended for children, crude con- 
tent) 

Fri-Sat 1:35, 4:40, 7:15, 9:40, 12:00; Sun- 
Thu 1:35, 4:40, 7:15, 9:40 


ing scenes, not rec. for young children) 
Fri-Sat 1:10, 4:20, 7:40, 11:20; Sun-Thu 
1:10, 4:20, 7:40 


MAMMA MIA! (PG) 

Fri-Sat 1:40, 4:15, 7:05, 9:35, 11:55; Sun- 
Thu 1:40, 4:15, 7:05, 9:35 

HANCOCK (PG crude content, violence, 
coarse language) 

Fri-Thu 2:00, 7:35 

WALL-E (G) 

Fri-Sat 1:30, 4:30, 7:00, 9:25, 11:40; Sun- 
Thu 1:0, 4:30, 7:00, 9:25 

KUNG FU PANDA (PG) Frn-Thu 2:05, 4:50 


CINEPLEX ODEON NORTH 


14251 157th Avenue, 780-732-2236 
MADAGASCAR: ESCAPE 2 AFRICA (G) 


No passes: 
Fri-Thu 12:15, 1:00, 2:40, 3:40, 5:30, 6:10, 
7:50, 8:30, 1015 


MADAGASCAR: ESCAPE 2 AFRICA (G) 
no passes 

Fri-Thu 1:50, 4:20, 7:00, 9:20 

ROLE MODELS (14A coarse language, 
crude content) no passes 

Fri-Mon, Wed-Thu 12:30, 2:50, 5:15, 7:45, 
10:25; Tue 5:15, 7:45, 10:25; STAR & 
STROLLERS SCREENING, no passes 
Tus 1:00 


ZACK AND MIRI MAKE A PORNO (184 
‘crude content, sexual content, coarse lan- 


guage) 
Fri-Thu 12:40, 3:00, 5:20, 8,00, 10:30 


PRIDE AND GLORY (14A coarse language, 
violence, not recommended for children) Fri- 


YEAR (G) no passes 
Fri-Thu 12:00, 2:30, 5:10, 7:40, 10:20 


Pn ey sore 
Fri-Thu 2:00, 4:50, 8:10, 10:35 


(CHANGELING (144) 
_ Fri-Thu 12:20, 3:30, 6:30, 9:45, 


"PASSCHENDAELE (144 ory sores. 


‘coarse language) 


Fri-Thu 12:45, 3:50, 6:40, 9:30 


MAX PAYNE (14A violence) 
Fri-cThu 1:40, 4:40, 7:10, 9:40 


BODY OF LIES (14A coarse language, bru- 
tal violence) 
Fri-Thu 12:50, 3:45, 6:50, 9:50 


ROCKNROLLA (144 coarse language, vio- 


lence) 
Fri-Thu 1:20, 4:20, 7:30, 10:10 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Thu 12:10, 2:20, 5:00, 7:20 


EAGLE EVE (14A) : 

Fri, Sun-Mon, Wed-Thu 1:30, 4:30, 7:15, 
10:05; Sal, Tue 4:20, 7:15, 10:05; STAR & 
‘STROLLERS SCREENING Tue 1:00 


‘THE METROPOLITAN OPERA: DOCTOR 
ATOMIC 
Sat 11:00 


CINEPLEX ODEON SOUTH 


1525-99 St Ta-436-0585 
MADAGASCAR: ESCAPE 2 AFRICA (G) 


no passes. 

Fri-Thu 12:00, 12:30, 12:45, 2:10, 2:40, 
3:00, 4:20, 4:50, 5:10, 6:30, 7:00, 7:30, 
9:20, 9:45, 10:15 


ROLE MODELS (14A coarse 

language, crude content) no passes: 
Fri-Mon, Wed-Thu 1:30, 4:00, 7:40, 10:30; 
Tue 4:00, 7:40, 10:30; STAR & 
STROLLERS SCREENING, no passes 
Tue 1:00 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR SING-ALONG (G) no passes 
Fr-Thu 12:15, 6:30 


Set SRI AKAL (PUNJABI WEST.) 
Fr-Thu 3:00, 6:30, 9:45 


ZACK AND MIRi MAKE A PORNO (184 
crude content, sexual content, coarse lan- 


guage) 
Fri-Thu 2:00, 4:40, 7:30, 10:30 


THE HAUNTING OF MOLLY HARTLEY 
(14A) 
Fr-Thu 12:10, 2:30, 7:50, 10:20 


GOLMAAL RETURNS (HINDI WEST. PG 
coarse language) 
Fri-Thu 12:00 


PRIDE AND GLORY (144 coarse lan- 
guage; violence, not recommended for chil- 
dren) Fri-Thu 10:10 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 
Fri-Thu 3:20, 9:15 


SAW V (18A gory scenes, disturbing con- 
tent) 
Fre Thu 1:45, 4:30, 7:45, 10:30. 


(CHANGELING (14A) 
Fri-Thu 12:40, 4:00, 7:10, 10:15 


PASSCHENDAELE (14 gory scenes, 
coarse language) 

Fri-Wed 12:50, 3:50, 6:50, 9:50) Thu 12:50, 
3:50, 9:50 


(MAX PAYNE (144 violence) 
Fri, Sun-Thu 1:50, 4°50, 7:40, 10:25; Sat 
4:50, 7:40, 10:25 


BODY OF LIES (144 coarse languagey bru- 
tal Violence) 
Fri-Thu 1:10, 4:10, 7:10, 10:20 


BEVERLY HILLS CHIHUAHUA (G) 
Fri-Thu 12:20, 3:45, 7:20 

RACHEL GETTING MARRIED 

Fri-Mon, Wed-Thu 1:00, 3:30, 6:40, 9:35; 
Tus 3:20, 6:40, 9:35; STAR & STROLLERS 
SCREENING Tus 1:00 

EAGLE EVE (144) 

Fri-Sun, Tue-Thu 1:20, 4:20; 7:30, 10:25; 
Mon 1:20, 4:20, 10:25 


THE OPERA: DOCTOR 
ATOMIC Sat 11:00 


QUANTUM OF SOLACE (144) no passes 
Thu 12:05 


10200-102 Ave, 780-421-7020 
ROLE MODELS (1 4A coarse lenquege, 
crude content) 
Fri-Thu 1:00, 3:40, 6:55, 9:15 
MADAGASCAR: ESCAPE 2 AFRICA (G) 
no passes 
Fii-Thu 1:30, 4:00, 7:00, 9:10 


‘ZACK AND MIRI MAKE A PORNO (154 
rude contentsexual content, coarse isn 


Fri-Thu 1:20, 3:50, 6:50, 9:20 


gh 


cord 2 
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(CHANGELING (14A) 
Fri-Thu 12:30, 3:30, 6:30, 9:25 


'W. (PG coarse language) 
Fr-Wed 12:35, 3:35, 6:25, 9:30; Thu 12:45, 
3:35, 9:30 


PASSCHENDAELE (144 gory scanes, 
‘coarse language) 
Fri-Thu 9:35 


BODY OF LIES (14A coarse language, bru- 
tal violence) 
Fri-eThu 12:40, 3:25, 6:45 


THE SECRET LIFE OF BEES (PG coarse 
language, not rec. for young chikiren) 
Fri-Wed 12:50, 3:20, 6:40, 9:00; Thu 12:50, 
3:20, 6:40 


CASINO ROYALE (14A violence) 
Thu 3:00 


CLAREVIEW 10 
4211-199 Ave, 750-472-7600 
EAGLE EYE (14) 
Fri, Mon, Wed-Thu 4:10, 6:50, 9:30; Sat- 
Sun, Tue 1:20, 4:10, 6:50, 9:30 


BEVERLY HILLS CHIHUAHUA (G) 
Fri, Mon, Wed-Thu 4:30; Sat-Sun, Tue 1:40, 
430 


PASSCHENDAELE (14A gory scenes, 
coarse ) 

Fri, Mon, Wed-Thu 3:50, 6:30, 9:10; Sat- 
Sun, Tue 12:50, 3:50, 6:30, 9:10 


MAX PAYNE (144 violence) 
Fn, Mon, Wed-Thu 4:45, 7:20, 9:45; Sat- 
‘Sun, Tue 2:00, 4:45, 7:20, 9:45 


Fri, Mon, Wed-Thu 4:15, 6:45, 9:15; Sat- 
Sun, Tus 1:30, 4:15, 6:45, 9:15 


SAW V (184 gory scenes, disturbing con- 
tent) 
Fri-Thu 7:30, 9:50 


ZACK AND MIRI MAKE A PORNO (154 
crude content, Sexual content, coarse lan- 
guage) 

Fri, Mon, Wed-Thu 4:40, 7:15, 9:40; Sat- 
Sun, Tue 1:10, 4:40, 7:15, 9:40 


THE HAUNTING OF MOLLY HARTLEY 
(144) 

Fri, Mon, Wed-Thu 5:00, 7:25, 9:56; Sat- 
‘Sun, Tue 1:45, 5:00, 7:25, 9:55 


MADAGASCAR: ESCAPE 2 AFRICA (G) 
No passes 

Fri, Mon, Wed-Thu 4:20, 4:50, 6:40, 7:10, 
9:00, 9:25; Sat, Sun, Tue 12:30, 1:50, 2:40, 
4:20, 4:50, 6:40, 7:10, 9:00, 9:25 


ROLE MODELS (14A coarse language, 
crude content) Fri, Mon, Wed-Thu 4:00, 7:00, 
9:35; Sat-Sun, Tue 1:00, 4:00, 7:00, 9:35 


QUANTUM OF SOLACE (144) Thu 11:59 


DUGGAN CINEMA-CAMROSE 
(600148 Aye, Camrose, 780-008-2144 
ROLE MODELS (144 coarsa language, 
crude content) 
Dally 7:20, 9:20; Sat, Sun & Tus 2:20 


HIGH SCHOOL MUSICAL 3-SENIOR 
YEAR (G) 

Dally 7:10, 9:10; Sat, Sun & Tue 2:10 
BODY OF LIES (14, brutal Violence, coarse 
language) 

Daily 9:05 


ZACK AND MIRI MAKE A PORNO (184 
Sexual content, coarse language, crude 


content) 

Daily 7:05, 9:15; Sat, Sun & Tue 2:05 
PASSCHENDAELE (144 gory scenes, 
coarse language) 

Dally 6:55; Sat, Sun & Tue 1:55 


MADAGASCAR 2 ESCAPE 2 AFRICA (G) 
Daily 7:00, 9:00; Sat & Sun 1:00, 3:00 
Tues 2:00 


GALAXY-SHERWOOD PARK 


(2020 Sherwood Drive, 780-416-0150 
MADAGASCAR: ESCAPE 2 AFRICA (G) 


No passes 

Fri, Mon, Wed-Thu 4:10, 4:50, 6:40, 7:20, 
9:20, 9:50; Sat-Sun, Tue 12:00, 1:30, 2:30, 
4:10, 4:50, 6:40, 7:20, 9:20, 9:50 


ROLE MODELS (14A coarse language, 
crude content) no passes. 

Fri, Mon, Wed-Thu 4:30, 7:10, 9:40; Sat- 
Sun, Tus 1:20, 4:30, 7:10, 9.40 


ZACK AND MIRI MAKE A PORNO (154 
crude content, sexual content. coarse lan- 


Fri, Man, Wed-Thu 4:15, 7:30, 10:15; Sat- 


Sun Tue 1:10, 4:15, 7:20, 10:15 


Fr, Mon, Wed-Thu 4:20, 7:15, 9:35; Sat- 
Sun, Tus 12:50, 4:20, 7:15, 9:35 


HIGH SCHOOL MUSICAL 3: SENIOR 
YEAR (G) no passes 

Fri, Mon, Wed-Thu 4:00, 7:00, 9:45; Sat- 
Sun, Tus 1:00, 4:00, 7:00, 9:45 


SAW V(18A gory scenes, disturbing con- 
tent) 


Fri, Mon, Wed-Thu 4:40, 7:40, 10:20; Sat- 
‘Sun, Tus 12:40, 4:40, 7:40, 10:20 


CHANGELING (144) 
Fri, Mon, Wed-Thu 3:30, 6:50, 10:10; Sat- 
Sun, Tue 12:10, 3:30, 6:50, 10:10 


PASSCHENDAELE (14A gory scenes, 
Coarse language) 

Fri, Mon, Wed-Thu 3:40, 7:05, 10:00; Sat- 
‘Sun, Tue 12:30, 3:40, 7:05, 10:00 


EAGLE EYE (144) 
Fri, Mon, Wed-Thu 3:50, 6:45, 9:20; Sat- 
Sun, Tus 12:20, 3:50, 6:45, 9:30 


‘5712-109 St. 750-453-0725 


RACHEL GETTING MARRIED (144 coarse 
lanquage, mature themes ) 
Nightly 6:50, 9:10; Sat, Sun & Tus 2:00 


GRANDIN THEATRE 


HIGHSCHOOL MUSICAL 3 (G) no passes 
Daily 12:50, 3:10, 5:15, 7:25, 9:25 


ZACH AND MIRI MAKE A PORNO (164 
sexual Content, coarse language, crude con- 
tent) 

Daily 1:25, 3:35, 5:35, 7:35, 9:35 


ROLE MODELS (144 coarse lenguage. 
crude content) no passes 
Daily, 1:30, 3:30, 5:30, 7:30, 9:30 


BEVERLY HILLS CHIHUAHUA (G) 
Dally 1:15 


SAW 5 (184 gory scenes, disturting content) 
Daily 9:20 


PASSCHENDAELE (144 gory scenes, 
coarse language) 

Daily 5:20 

MAMA MIA (PG) 

Daily 3:15, 7:20 


MADAGASCAR 2 (G) no passes 
Daily 1:00, 3:00, 5:00, 7:00, 8:50 


LEDUC CINEMAS 


TeO-S52-S822 


ZACK AND MIRi MAKE A PORNO (164 
Sexual content, Coarse language, cruxie con- 


tent) : 
Daly 7:10, 935; Sat-Tue 1:10, 3:35 


MADAGASCAR: ESCAPE 2 AFRICA (G) 
Daily 7:05, 9:25; Sat-Tue 1:15, 3:30 


ROLE MODEL (144 coarse language. 
si he 
Daily 7:00, 9:30; Sat-Tue 1:00, 3:20 


HIGHSCHOOL MUSICAL 3 (G) 
Daily 6:55, 9:20; Sat-Tue 12:55, 3:25 
| _—sMETROCINEMA—_| CINEMA 


Nov 7-9 showtimes at 
wwww.metrocinem.org 


PARKLAND CINEMA 7 


MADAGASCAR: ESCAPE 2 AFRICA (G) 
Nightly 6:50, 9:00; Fri-Tue 12:45, 3:00 


ROLE MODELS (144 coarse language, 
crude content) 
Nightly 7:10, 9:05;Fri-Tue 1:00, 3:05 


ZACK & MIRI MAKE A PORNO (184 sax- 
al content, coarse language, crude content) 
Nightly 7:15, 9:30: Fri-Tus 1:15, 3:30 


HIGH SCHOOL MUSICAL 3 (G) 
Nightly 6:45, 9:15; Fri-Tua 12:50, 3:20 


SAW V (184 Gory Scenes} 
Nightly 9:25 


MAX PAYNE (144 violenca) 
Nightly 9:10 


EAGLE EYE (144) 
Nighy 7:00, 9:20; Fri-Tue 1:05, 3:25 


BEVERLY HILLS CHIHUAHUA (G) 


Nighitly 6:55; Fri-Tue 1:10, 3:15 
PASSCHENDAELE (14A gory scenes 
Coarse language} 

Nightly 7:05; Fri-Tue 12:55, 3:10 


eee 


TEL. HO ONE(dAierce coarse En- 
guage, nudity) 
Nightly 6:45, 9:15; Sat, Sun & Tue 2:00 


HAPPY GO LUCKY (144 coarse lenguane) 


Nightly 6:50, 9:10; Sat, Sun & Tue 2:30 P| - 


SCOTIABANK THEATRE WEM 


Fi-Thu 12:45, 1:30, 3:10, 3:50, 5:30, 6:15, 
45, 8:30, 10:00 


ROLE MODELS (14 
crude content) no 
Fri-Tue, Thu 1:50, 4:3 20, 10:0 = 
430, 7:20, 10:00; STAR & STROLLERS 
SCREENING, no passes Wed 1:00 


DOarse language, 


MADAGASCAR: ESCAPE 2 AFRICA: THE 
IMAX EXPERIENCE (G) no passes 
Fri-Thu 12:00, 2:20, 4:40, 7:00, 9:20 


ZACK AND MIRi MAKE A PORNO (184 
crude content, sexual content, coarse tan- 


guage) 
Fri-Thu 12:10, 2:49, 5:10, 7:50, 10:30 


THE HAUNTING OF MOLLY HARTLEY 
(144) 


Fri-Thu 12:15, 2:30, 4.5¢ 


SAW V (184 gory sos 
tent) 
Fri-Thu 12:20, 3:00, 5:20, 8:00, 10:20 


CHANGELING (144, 
Fri-Thu 12:20, 3:36 


MAX PAYNE (144 violence) 
Fre-Thu 1:40, 4:20, 7:30, 10:15 


BODY OF LIES (14A coarse language, bru- 
tal Violence) 

Fri, Sun-Thu 12:50, 3:40, 6:50, 9:45; Sat 
3:40, 6:50, 9:45 


ROCKNROLLA (14A coarse language, vio- 
lence) 

Fr-Thu 1:10, 4:00, 7:15, 10:15 
EAGLE EYE (T4A) 
Fri-Tue,Thu 1:20, 4:10, 


THE METROPOLITAN OPERA: DOCTOR 
ATOMIC Sat 11:00 


QUANTUM OF SOLACE (144) no passes 
Thu 12:00 


| __ WESTMOUNT CENTRE | 


111 Awe, Groet Aid. 780-455-5725 
MADAGASCAR: ESCAPE 2 AFRICA (G) 
Fri, Mon-Thu 7:00, 9-20; Sat-Sun 1:05, 
3:30, 7:00, 9:20 


HIGH SCHOOL MUSICAL & SENIOR 
YEAR (G) 

Fri, Mon-Thu 7:10, 9:50; Sat-Sun 12:55, 
3:50, 7-10, 9:50 


CHANGELING (144) 

Fri, Mon-Thu 6:35, 9:40; Sat-Sun 12:35, 
S40, G5, 940 
PASSCHENDAELE (144 gory scenes, 
coarse language) 

FriMon-Thu 6:45; Sat-Sun 12:45, 3:20, 
645 


SAW V (184 gory scanes, disturbing con- 
tent} 
Fri-Wed 9:35 


TS2ABe 


MADAGASCAR: ESCAPE 2 AFRICA 
Daly 7:05, 9:25; Sat & Sun 1:05, 3:30 


BODY OF LIES (14A brutal violence, coarse 
), 9:30; Sat & Sun 1:00, 335 


ZACK AND MIRI MAKE A PORNO (184 
sex.el content, Goarse language, crude con- 


Baw 7:10, 3:35; Sat & Sun 1:10, 335 


HIGHSCHOOL MUSICAL 3 
Fae ers an 135 925 


NOV 6 - NOV 12, 2008 
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1. Michael Franti & Spearhead - All Rebel Rockers fant) 
2. Kings Of Leon - Only By The Night (rea) 
3, Chad Vangaalen - Soft Airplane (flemish eye) 
4. TV On The Radio - Dear Science (touch & go) 
5. Rodney Crowell — Sex & Gasoline (stony plain) 
x4) 6. Calexico - Carried To Dust (quarter stick) 
7. Jenny Lewis - Acid Tongue (wamer) 
8. Ry Cooder-—I, Flathead (nonesuch) 
9. Okkervil River— The Stand ins (jagjaguar) 
10. Hank 3-Damn Right, Rebel Proud (sidewalk) 
11. Taj Mahal - Maestro (heads up) 
12. Old Crow Medicine Show - Tennessee Pusher (nettwerk) 
13. Maria Dunn - The Peddler (distant whisper) 
14. Ray La Montange — Gossip In The Grain (sony/bmg) 
15. Fleet Foxes - S/T (sub pop) 
16. Amos Garrett— Get Way Back (stony plain) 
17. Fucked Up - The Chemistry Of Common Life (matador) 
» 18. Jackson Browne - Time The Conqueror (inside) 
19. Wendy McNeill - aN: pda as “bbl he ween 
20. Dar Williams — Promised Land (razor & tie) 
21.Ndidi Onukwulu - The Contradictor (jericho beach) 
22. Dennis Wilson - Pacific Ocean Blue (epic) 
23. Holly Golightly & The Broke Offs - Dirt Don't Hurt (transdreamer) 
24. Alejandro Escovedo - Real Animal (back porch) 
25. Elliott Brood — Mountain Meadows (six shooter) 
26. Brian Wilson - That Lucky Old Sun (capitol) 
27. Jay Reatard - Matador Singles '08 (matador) 
28. Agnostic Mountain Gospel Choir- Ten Thousand (shoutin’ abner pim) 
29. Emmylou Haris - Ail | Intended To Be {(nonesuch) 
"30. Joan Oshome - Little Wild One (plum records) 


SEBASTIEN GRAINGER ¢ 
THE MOUNTAINS 


S/T (SADDLE CREEK) 


Better known as singer and drummer for 
dance-punk duo Death From Above’ 1979. 
Grainger will soon be better known as a 

‘axy singer/songwriter of juke box worthy 
arrangments. He scales the genres of 
Rock, Folk and dancey pop anthems with 
unbeatable talent. 


ON SALE Ngyp 


MaKe Sure To FRIEND US ar MYSPACE.COM/MEGATUNESEDMONTON 
“» 10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Family’s not a word 


Rachel Getting Married captures the milieu of family falling apart 


JOSEF BRAUN / jose{@vueweekly.com 
ight off, the timing seems pre- 
Rew: on the cusp of her big 
ister’s wedding day, Kym 
(Anne Hathaway) is picked up from 
rehab, chain smoking, nervously catty, 
clearly feeling jinxed by the pressure 
not to fuck everything up. Emma 
(Anisa George), the maid of honour, 
keeps telling Kym that it’s not all about 
her, and you soon want to swat Emma 
and tell her it’s not all about brownie 

points with the bride, either. 

But Kym is self-absorbed, by nature 
of the 12-step recovery process if not 
also simply by nature, and the speech 
she improvises at the rehearsal dinner 
keeps swerving so uneasily into colos- 
sal public embarrassment without quite 
tipping over as to be a kind of feat of 
suspense. The feeling here of being 
almost out of control is beautifully con- 
trolled by Hathaway, director Jonathan 
Demme, cinematographer Declan 
Quinn, with his stability-crashing hand- 
held camera, and everyone else in the 
room, sitting there trying not to let the 
panic show. It’s a brilliantly measured 
early set piece and a sort of emotional 
weather report on what's to come. 

So we've got two sisters, the crazy 
one and the titular, reasonable one 
(Rosemarie DeWitt), who’s getting 
married and getting a PhD in psycholo- 
gy, and is leery of being upstaged for 
the umpteenth time. We've got two 
divorced parents, the outgoing, worry- 
ing, slightly manic but clearly loving 
father (Bill Irwin) and the quietly radi- 
ant but finally remote mother (Deborah 
Winger), the former chomping at the 
bit to welcome Kym home and make 
nice with everyone, the latter amiable 
but comfortably outside of the pro- 
ceedings. And we've got an absent 
family member, too, a third sibling 
long dead yet seemingly lingering 
everywhere they turn—the wedding is 
to be held in the family house. 

For everything to be truly resolved 
by the end of Rachel Getting Mar- 
ried, Hathaway would have to no 
longer be the star, and Winger would 
have to let go of more backed-up vit- 
riol than the movie's compact time- 
line and fearsome integrity could 
probably bear. But tidy resolutions are 


OPENS FA HOV 
RACHEL GETTING 


MARRIED 

DIRECTED BY JOMATHAN DEMME 

WAITEN BY JENRY LUMET 

STARRING ANNE HATHAWAY, ROSEMARIE DEWAT 
BILIRWIN 

KKK 


DRAMA 


antithetical to Rachel Getting Married. 
As written by Jenny Lumet, the abun- 
dant humour and familiar narrative 
devices—I use that adjective in both 
senses—get us settled into our seats, 
but the sensitively observed details 
that bring this story rushing to unruly 
life are anything but settling. 


HATHAWAY'S KYM seems resentful 
above all of her own neediness, her 
large, dark eyes holding an inner tur- 
moil that’s trying to keep up appear- 
ances under scrutiny. DeWitt’s Rachel 
is at once lovely and righteous and 
eager to descend from her typical 
stance as moral superior to be the 
selfish one for once. The pair's ongo- 
ing exchange of roles is the dramatic 
meat of the story, with Irwin touch- 
ingly scrambling to support both at 
once, and Winger, in a casting coup, 
coolly resigned to stand behind the 
line she’s drawn between her and 
both daughters. 


FILM CAPSULES 


CONTINUED FROM PREVIOUS PAGE 


Stock and Two Smoking Barrels—but 
age, practice and marriage to Madonna 
haven't made his movies any better. This 
time around, Ritchie’s motley crew is 
comprised of a couple of lower-echelon 
crooks (Gerard Butler and Idris Elba), an 
overconfident mob boss (Tom Wilkinson) 
and his smarter, classier right-hand 
{Mark Strong, who also narrates for 
some reason), a/foxy super accountant 
(Thandie Newton, not acting so much as 
modeling a collection of tear-away 
power suits as prelude to an astounding- 


ly lifeless and pointless booty call), a 
junky rock star with father issues (Toby 
Kebbell, impressively emaciated, seem- 
ingly on the verge of death) and a Russ- 
ian billionaire with a soft spot for 
high-class prostitutes (Karel Roden). 
Some are the slimy scumbags that try 
to screw everybody; others are just the 
regular scumbags that we're supposed 
to like. Any sense of relationship 
between the characters is nonexistent. 
Come to think of it, any sense of charac- 
ter is nonexistent. The actors are asked 
only to prop up a tired old hag of a plot 
involving the usual web of cons, the 
pathetic pretexts for violence, the slow- 
mo and fast-mo and the fussy montage 


As for the others, I don’t know 
whether or not Lumet’s script had Syd 
ney (Tunde Adebimpe of TV on th 
Radio), Rachel's fiancé, be a musician 
or the guest list be brimming with 
countless other wildly diverse and 
enormously talented musicians, but, if 
it wasn’t actually his idea, I'll bei 
Demme—director of Stop Making Sens: 
and Neil Young: Heart of Gold—felt right 
at home with this very shrewd conceit 
There is no underscoring: instead 
diegetic music fills Rachel Getting Mar 
ned, with everyone from Demme's gui- 
tar-playing teenage son to Robyn 
Hitchcock seemingly always playing or 
rehearsing somewhere within earshot 
of the action, creating a stirring, some 
times humorous counterpoint to what 
ever’s happening. Music gives an 
aesthetic unity to the story that helps 
support its necessary loose ends, and 
when, after a harrowing detour, th« 
party finally starts, the whole movie 
just surrenders to it, filling up on 
movement and colour and celebraton 
gestures. Demme knows we've 4! 
earned it by that point, the characters 
and the audience, and the sense o! 
release is tremendous, if fleeting. The 
next morning comes, a lot has 
changed, but changes take time to 
work themselves out, so the note we 
part on is calmer, bittersweet and 
deeply satisfying. v 


sequences that resemble corporate 
training videos with huge budgets 

There are attempts at conveying a gen 

tler, more sensitive side, but the heros 
embracing of homosexuality only serves 
to exacerbate the boy's club atmos 

phere, while the attention given to junky 
wisdom makes for a regrettable detou'. 
with Kebbel! delivering a monologue 
about the life lessons to be learned from 
a pack of smokes that's a lot less pro 

found than Forrest Gump and his 
metaphorical box of chocolates. In short 
Ritchie seems to be on autopilot more 
than ever with RocknRolla—and he did- 
n't even have the decency to use Pries! 
on the soundtrack! w 


FILM 


IMUSIC 


Freedom! 


Chris Cornell Screams again 


EDEN MUNRO / eden@vueweekly.com 

hhris Cornell has covered a lot 

of musical ground over the 
Com sometimes in leaps and 
pounds and other times in gradual 
shifts. From the years he spent in 
Soundgarden to the three albums he 
recorded with Audioslave, there’s 
been a definable progression in his 
writing. It's Cornell’s solo material, 
though, that really highlights his 
desire to try out different approaches, 
from his first foray with the acoustic 
“Seasons” from the Singles soundtrack 
to his first two solo albums, Euphoria 
Morning and Carry On, there's been 
an apparent desire to push his limits 
beyond what he’s done in the con- 
fines of his previous bands. Still, his 
upcoming solo album, Scream, is a 
marked departure from everything 
that Cornell has done in the past. The 
new record is a collabortation 
between Cornell and super-producer 
Timbaland, and it sounds very little 
like anything that either of them have 
created in the past. Vue Weekly spoke 
with Comell recently, and this is what 
he had to say about the new album. 


Vue Weekly: There’s been an obvious 


_ evolution in the solo material that 


you've already released, but the 
sound of Scream is surprising in the 
extent that it departs from your earlier 
work. 
Chris Carnell: The album actually starts 
with an introduction and then the 
music never stops. All of the songs 
have orchestral arrangements that 
kind of lead you out of the mood of 
the song that you're in and into the 
next one, and the music never stops 
for the hour until the albums finished: 
So it started out as songwriting and 
ended up as kind of tying all of the 
songs together into almost a movie 
soundtrack experience, which has 
been an interesting sort of story to 
have to come out and try to tell in 
2008 and 2009 because people are 
Sort of becoming accustomed to the 
20-second iTunes audition and down- 
loading one song at a time—that's 
really become sort of the norm for the 
newest generation of music buyers, 
music consumers, and I just made this 
album where you have to sit down 
and listen to it for an hour. Whatever 
you do, at least give it that chance 
One time, and then if you want to buy 
one song or listen to one song over 
and over, fine. 
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It’s been interesting, to me—and 
maybe it’s because I've been in bands 
for so long and spent so much time in 
that band scenario—this is sort of what 
being a solo artist is all about. I guess 
I'm trying to cover territory that’s inter- 
ested me for years, and I’m trying to do 
it quickly because I feel that after being 
in bands for around 20 years, maybe 
with a two-year break in there, I'm a 
little bit behind in terms of my desire to 
try different approaches to songwriting 
and making albums. 

You only live so long and there's so 
much to do. I could compare it to 
being a painter: every day is an 
opportunity for another painting and 
if you don’t do it that day it’s not 
going to exist. 


VW: Did these songs start out with you 
and an acoustic guitar, or did you 
approach the writing differently? 

CC: This was completely different. 
These were all beat-based and started 
that way. Every single one, with the 
exception of I guess two, were beats 
that Timbaland brought into the stu- 
dio,and he would work on them at 
home or he would work on them after 
1 would leave at night in the studio— 
he would just sit with headphones on 
and work on them and I would come 
in and start writing to them and 
recording parts and then we would 
just move on one at a time. 

We didn’t have several sitting 
around—we would focus on one and 
when it was finished we would go to 
the next one and when it was finished 
we'd go to the next one and we just 
kept working that way. I had set a cou- 
ple of weeks aside before we started 


~ where I was thinking I would just go 


and come up with some ideas musical- 
ly—maypbe a little bit lyrically, but more 
musically—so that I would have some 
ideas to bring into the process. 

But somewhwere in those two 
weeks I changed my mind and I 
decided that 1 didn’t want to do that, 
that I wanted to start completely from 
scratch from song to song and just 
sort of react to it, because the thing 
that I've wanted over the years that is 
a given, is that when you work with a 
new person creatively when it comes 


to songwriting, you as a songwriter 
are going to come up with different 
melodies and lyrics and attitudes sim- 
ply because you're reacting to some- 
one else who's creating something 
that you've never written to before. 
And there's usually a spark, it’s 
usually a really exciting thing and an 


inspiring thing, and that turned out to 
be the case totally. It’s like the first 
time I got in the room with the three 
members of Audioslave we wrote a 
whole album in a couple of weeks—it 
was really easy because I had all 
these ideas based on the different 
sounds that they were bringing 
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Randall Slavin 


because I'd never written to that type 
of a thing before so it was all fresh 
and it was all new. 

I think great songwriting partners— 
for example Lennon and McC 


artney 
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NOV 6 - NOV 12, 2008 


LISTINGS FOR YOU 


FAX YOUR FREE LISTINGS TD 780.478.7889 
OR E-MAR GLENS AT 


USTINGS@VUEWEXILOOM 
(OEADURE GS FRIDAY AT 3 PM 


THU 


LIVE MUSIC 


BACKDRAUGHT PUB Open stage. 
om 


BLUE CHAIR CAFE Jim Serediiak 
BLUES ON WHYTE Sam Cockrell 
CHRISTOPHER'S PARTY PUB Open 
stage hosted by Afberta Crude; 6- 
10pm 

DRUID Guitar heroes 

BUSTER'S PUB Thursdays open 
stage: hosted by the Mary Thomas 
Band; Spm 

DVS Open mic Thursdays 

ECO CAFE 

Village at Pigeon Lake 

Opert Mic Nights 1st and 3rd Thu 

every month, 6:30-8 

mic@adeadmansdog 

EDDIE SHORTS Open 
Thursday hosted by 

FOUR ROOMS 

HAVEN SOCIAL CLUB Open Jam 

HULBERTS Pou! ( 

IVORY CLUB Big Rock Untapped 

Featuring: Brandi Lea Morin, Mandy 
AcMillan and Amold White 


JAMMERS PUB 


Tipe 


reday open jam, 


J AND R BAR AND GRILL Open 
stage with the Poster Boys 
{pop/rock/biu &30pm-12-30em 


LB’S PUB 0; 


Skoreyco; 9pm 


LIVE WIRE BAR AND GRILL Open 
Stage Thursdays with Gary Thomas 


MYER HOROWITZ THEATRE 54-40 


NORTH GLENORA HALL Jam by 
Wild Rose Old Time Fiddiers 


PAWN SHOP Blomo-!ts 
URBAN LOUNGE Colleen Brow 
WILD WEST SALOON Jo Hi 


DJS 


with Ken 


BILLY BOB'S LOUNGE Escapack 
Entertainment 
BLACK DOG FREEHOUSE 8 


Thursdays: DJs spi 


BUDDY'S 
with Mia F 
WestCoast 


Wet underwear cont 
uv, midinight, DJ 
byOac 


FILTHY MeNASTY'S Punk Rock 


Bingo with DJ SWAG 
FLUID LOUNGE Girls Night out 


FUNKY BUDDHA (WHYTE AVE) 
Requests with DJ Damian 


GAS PUMP Ladies Nite: Top 
40/danee with DJ Christian 


GINGUR SKY Urban 
Substance Thursdays 


HALO Thursdays Fo Sho: 
with Allout OJs DJ Degree, 
Junior Brown 


KAS BAR Urban House: with Dd 
Mark Stevens: Spm 


LEVEL 2 LOUNGE Dish Thursdays: 
funky house/tectino with OJ Colin 
Hargreaves, house/breaks with DJ 
Krazy K. hardstyle/techno with DJ 
Decha, tech trance/electro with DJ 
‘Savage Garret no minors; no cover 


NEW CITY | Love “80s Party: with 
Blue Jay, Nezz Nomad; no minors: 
8:30pm {door} 


(NEW CITY Electroshock Therapy: 
Dervish, Dildazor, Nazz Nomad; in the 
Suburbs; no minors; 8pm (door); Spm 
{bingo hasted by Squirrally 8 


ON THE ROCKS Salsaholic 
Thursdays: Dance lessons at 8pm: 
Salsa OJ to follow 


OVERTIME SOUTH Retro to New. 
classic rock, R&B, urban and dance 
with DJ Mikee: Spm-2am; no cover 


MUSIC 


PLANET INDIGO-ST. ALBERT Hit It 
Thursdays: breaks, electro house spun 
with Pl residents 


RENDEZVOUS PUB Motal Thureday 
with ong666 

SUEDE LOUNGE Smooth Soulful 
House with DJ Nic-E very Thursday 


VELVET UNDERGROUND DJ 
Degree and DU Generic 


PREVUE / SUN, NOV 9 (8 PM) / BEND SINISTER / THE HYDEAWAY 


Nice wiener. 


WILD WEST SALOON Jo Hikk 
YARDBIRD SUITE Gravitas Quartet 


X-WRECKS BAR & GRILL Patsy 
Amico & Brian Gregg Trio 


DJS 


BACKROOM VODKA BAR funky 
Friday: Funky breaks, funky house, 
funky tunes with Phife and friends 


BAMK ULTRA LOUNGE Connected 
Fridays: 81.7 The Bounce, Nestor 


FRI 


LIVE MUSIC 


THE ADEN Eliza Gilkyso 
BLUE CHAIR CAFE Kat Danser 


Rivers & Rail 


BLUES ON WHYTE Sam Cockrell 


CARROT Live m all ages 
Chris Wyniters 7:30: $5 (door) 
COAST TO COAST PUB 

GRILL Open stage as 


ad by Leons Burkey, 9p 
DRAKE IMM (CANMORE) Slovtiumn 


DV8 TAVERN Live music every Fr 
Spm, $S 


EDDIE SHORTS Second Hand S 
FESTIVAL PLACE The Rascal 
FOUR ROOMS 

FRESH START CAFE Live music 
Fridays: 6-Spm; $5 
HAVEN SOCIAL CLUB 
HULBERT'S Kaley Bird 
IRISH CLUB 


cover 


JEKYLL AND HYDE (PUB) Every 
Friday, Headwind (classic pop/rock), 
Spm; no cover 
MEAD HALL Enduring The Fall 

ON THE ROCKS 


Bonafide 


Foot Funk 


Jan 


ession: Bpm; no 


Delano, Luke Morrison 

BAR-B-BAR 0.) James; no cover 
BAR WILD Gar Wild Friday: 

BLACK DOG FREEHOUSE Friday 
Dus spin Wooftop and Main Floor 
Eclectic jams with Nevine-indie, soul, 
motown, new wave, electro: 
Underdog: Perverted Fridays: Punk 
and Ska from the ‘60s ‘70s and 80s 
with Fathead 


BOOTS Retro Disco: retro dance 
BUDDY'S We made ‘em famous! DJ 


GAS PUMP Top 40/danca with DJ 
Christian 

HALO Mod Club: indie rock, new 
wave, Brit pap, and "60s soul with DJ 
Blue Jey, OJ Trevy D; no cover before 
10pm: $5 (etter 10pm) 

GINGUR Ladies Room: with Bomb 
Squad, DJ OB the Teacher 


LEVEL 2 LOUNGE Hypnotig Friday: 
Breakbeat, house. progressive and 
electro with Groovy Cuvy, OJ Fuure 


NEW CITY Halloween w/ Capital 
City Burlesque and DJ's Greg Gory, 
Dervish, Narz Nomad 


OVERTIME BOILER AND TAP- 
ROOM SOUTH Retro to New. classic 
Took, A&B. urban and dance with DJ 
Mikes: Spm-2amy no cover 


PLAY NIGHTCLUB The first bar for 
the queer community to. open in a 
decade with DU's Alexx Brown and 
Eddie Toontlash; Spm (door), $5 
weaw.playnightclub.ca 

RED STAR Movin’ 00 Up Fridays: 
indie, rock, funk, soul, hip hop with 
DJ Gatto, OJ Mega Wattson 
ROUGE LOUNGE Solice Fridays 


‘SAPPHIRE RESTAURANT AND 
LOUNGE Deep House: with Friday 
resident DJ Luke Morrison; 1-4:30pm 
‘SPORTSWORLD INLINE AND AND 
ROLLER SKATING DISCO Top 40 
Request with a mix of Retro and 
Disco; 7-10:30pm; www sparts- 
world.ca 

STOLU'S Top 40, R&B, house with 
People’s DJ 

STONEHOUSE PUB Jop 40 with DU 
Tysin 

TEMPLE T.G | Poydays: Every 2nd Fri 
PsyTrance, Beats and the dance-y 
stuff with the Techno Hippy Crew, 
guests 

WUNDERBAR Fridays with the Pony 
Girls, DJ Avinder and DJ Toma; no 
cover 


Y AFTERHOURS Foundation Fridays 


image 
not 
available 


/ FIRST BAPTIST CHURCH 
Photography strictly prohibited, 


*PREVUE/ SAT, NOV 8 (8 PM) / DA CAMERA SINGERS 


Eddy Toonflash, come early to avoid 
lingup, no cover betore 10pm 


CHROME LOUNGE Piatinum VIP 


Friday 
DELUXE BURGER BAR Rare ‘60s 
and ‘70s proc frock disco, and 
electronic Indie with Joel’ Reboh 


PREVUE / SAT, NOV 8 (8 PM) / CELTIC REMEMBRANCE 


/ HAVEN SOCIAL CLUB 


Looking for jokes about how difficult it is for Celts to remem- 
ber once they're in their cups? Look somewhere else. Vue 

appreciates the sacrifices made by the men and,women who 
fought on behalf of Canada. 


PALACE CASINO (WEM) V.LP. 


STARLITE ROOM The Michael 
James Band 


TEMPLE 1.6.) Psydays: Techno Hippy 
Crew. Spm 


URBAN LOUNGE Granny Dynamite 
VELVET UNDERGROUND Faunts 


EMPIRE BALLROOM Rock, hip hop, 
house, mash up; no minors 
ESMERELDA'S Ezzies Freakin Frenzy 
Fridays: Playing the best in country 
FUNKY BUDDHA (WHYTE AVE) 


Top tracks, rock. retro with DJ 
Damian 


SAT 


LIVE MUSIC 


BLACK DOG FREEHOUSE Hsir of 
the Dog: live acoustic music every 
Saturday aftemoon, this week 
Rozalind MacPhail 46m: no cover 


BLUE CHAIR CAFE Kat Danser 
Rivers & Rails 


BLUES ON WHYTE Saturday 
Aftemoon Jam Hosted by Angela 
Mackenzie; 


evening: Sam Cockrell 


CARROT Open mic Saturdays; 7:30- 
10pm; free 


DRAKE INN (CANMORE) Slowbum 


DVS TAVERN Live music every Sat; 
Spm; $5 


EARLY STAGE SALOON-STONY 
PLAIN Saturday Live Music 


EDMONTON EVENT CENTRE _ 
GWAR 


FESTIVAL PLACE John McDermott 


FILTHY McHASTY'S Open stage 
Saturdays hosted by The Love Shove 
and guests; 1pm (door), 2-Spm (show) 


MUSIC WEEKLY 


HAVEN SOCIAL CLUB (o}cic 
Remembrance 


HALLTOP PUB Open Stage/Mic ho: 
ed by Sally Kroctars ton 


HULBERT'S Makimo Tic 


SAMMERS PUB Sstuniay on= 
Sua ‘Country/rock band Sper, 


JEKYLL AND HYDE PuB 
{classic pop/rock|; Spm; no 


MEAD HALL Impated 
WAIT Hello Beautiful 

ON THE ROCKS Bonalive 
PAWN SHOP Land of Tait 


Edmonton Blues Socinty Ope- 
Night 

STRATHERN PUB Open stage 
Sat of each month: 59pm: follows 
by karaoke 

‘TEMPLE Oh Snap! with 0 
Cobra Commander and gue 


URBAM LOUNGE Grenny Dyna 


h 


VELVET 
Weekend Kids 
WILD WEST SALOON Jo Hi: 


WUNDERBAR Tribal Fusion 
Extravaganza 


YARDBIRD SUITE Yordbixd 37 


Festival 
CLASSICAL 


HALL Mil! Creek 7 


Colliery Band 


FIRST BABPTIST CHURCH De 
Camera Singers 


DJS 


BACKROOM VODKA BAR 
Saturtieys: Top 40 with OJ 
Soundwave 


BLACK DOG FREEHOUSE S21. 
DJs on three levels. Main Fi 
Menace Sessions: alt 
rock/elertro/trash with Mis 
Mannered 

BUDDY'S Undie night for men on 
free pool and toumey, OJ 
Arrowchaser 

DELUXE BURGER BAR ftave 
and "708 progressive rock. disco 
slectroni¢ Indie with Joe 
EMPIRE BALLROOM Rock. hip 
house, mash up 

ESMERALDA'S Suiper Pariies: £ 
Sata different theme 

FLUID LOUNGE Saturdays Go 
Gold Mash-Up: with Harmen 8 
OJ Kwake 

FUNKY BUDDHA (WHYTE AVE) 
Top tracks. rock, retro with DJ 
Damian 

GINGUR SKY Soulout Saturda 
HALD For Those Who Kriow 


avery Sat with DJ Junior B 
Morrison, Nestor Delano, An 


LEVEL 2 LOUNGE Sizzle Satur 
DJ Groovy Curvy and guests 

(NEW CITY LIKWID LOUNGE 
Soturdays real altemative, classic 
punk with Ou) Naz Nomad: no « 


NEW CITY SUBURBS Hallowe 
2 “The Mash’. Prizes for best « 
fumes 


PLANET INDIGO-JASPER 
AVENUE Suggestive Saturdays 
breaks electro house with Pl resident 
RED STAR Saturdays indie rock. fi 
hop, and electro with. BJ Hot Philly 
and guests 

RENDEZVOUS Survival metal nigh! 
SPORTSWORLD ROLLERSKATING 
DISCO Sportsworld Inline and Ro! 
Skating Disco; Top 40 Request with 9 
mix of retro and disco; 1-4;30pm ano 
7-10;30pm; worw.sports-world.ca 
STOLLI'S ON WHYTE Top 40. fS¢ 
house with People’s DJ 

SUEDE LOUNGE The Finest 
Underground House with DJ Nic-é 
every Saturday 

TEMPLE Oh Snap!: Every Saturday * 
with Degree and Allout DJs with 
weekly guests; Spm 
WUNDERBAR Featured DJ and !oc3) 


Y AFTERHOURS Release Saturdyy 


is marks the second week of the Enter 
andor roundtable on the economy, and 
now it is affecting the music industry. 

is week, we take a look at how govern- 
ment cutbacks to arts funding, especially 
this time of economic crisis, have been 
cen in the arts community. 

During the election, a lot of airtime 
was used to debate the Conservative 
darty's decision to cut millions in funding 
¢ arts programs, including PromArt, 
yhich helped artists promote themselves 

temationally. But, outside of Québec, 
he item had very little political currency. 

But, with the economy continuing on 
ts downward spiral, isn’t this a time 
yhere musicians need the government's 

ip more than they did, say, a year ago? 
Dr is there, somewhere, an acceptance 
that, when times are bad, government is 
expected to have to slash programs? 

According to Edmonton producer and 

usician Lane»Arndt, grant applications 
are some of the few times where inde- 
pendent musicians actually need to cross 
over into the corporate, mainstream world. 

“From the standpoint of people making 
onest independent music, we exist outside 
of that corporate superstructure anyway 
except for where grants are concerned,” he 
says. "With this Harper dickhead's cuts in 

nding, maybe we will find fewer-albums 
being made, which would of course be a 
crag for those of us who session on records 


reasonably regularly.” 

So, less funding will mean fewer 
albums, and fewer bands with less-than- 
mainstream approaches being able to make 
their music available for mass consumption. 

While concert promoter Brent Oliver 
(Brent Oliver Presents) is by no means a 


_ Conservative, he understands the reason- 


ing behind the cutbacks. And he believes 
a lot of government money currently 
going to the music industry is based on 
an antiquated system where artists put 
out physical CDs, then go tour, then put 
out another album, then go tour. 

Oliver says that federal agencies have to 
come to grips with the fact that, today, fan 
buzz is the number one method of promot- 
ing bands. So, federal money has got to go 
the grassroots, to help bands get a digital 
single or make a YouTube video, not to sim- 
ply put out a full album and then tour. 
There's no point for the feds to give.a band 
dough to make a demo tape when no band 
gets signed to a label based on a demo 
tape anymore. Bands need to make 
progress in the grassroots, create buzz, put 
out a successful indpendent release or 
two, then graduate to the bigs—if they 
want to do so at all, that is. 

“People have to adapt or die,” Oliver 
says. “The old model that some managers 
still have of putting out an album every 
couple of years and then touring, well 
that's gone. 

“Fans should be the ones developing 
the artists. Take a look at Matt and Kim 
(the Brooklyn dance punk duo). Go check 
out a YouTube video of them. They are 
playing to an audience of 500 people who 
know the words to all the songs. And 
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they don’t have a label.” 


AND, AS FAR AS funding—and fees 
artists pay to keep the funding going— 
Oliver thinks its time to make some 
changes to the Society of Composers, 
Authors and Music Publishers of Canada 
(SOCAN), which is supposed to compen- 
Sate musicians for their licensed work. 
But, in practice, Oliver says SOCAN sim- 
ply taxes smaller bands who need the 
money and then redistributes it to the rich 
bands, who don’t need the extra help. 
Robin Hood in reverse, if you will. 

Each and every promoter pays a per- 
centage of ticket sales to SOCAN, which is 
Supposed to redistribute the funds to help 
Canadian artists. That's the idea. But, that’s 
not necessarily the practice. Why? Because 
SOCAN distributes money based on airplay 
surveys; on commercial radio, the Buttless 
Chaps or Cadence Weapon are not going to 
get the airplay of Nickelback or Theory of a 
Deadman, so money migrates from smaller 
acts to the bigger acts. 

“SOCAN takes three per cent of the tick- 
ets sales and 95 per cent of the artists 
don’t apply to get the money back that 
belonged to them in the first place,” he 
says. “So, it's distributed to the richest 
bands. If Hayden sells 1000 tickets to a 
church show in Edmonton, SOCAN takes 
three per cent of the tickets and, at the end 
of the year, he doesn’t get the money back, 
even though people paid to see his show. 
So, the money goes to Nickelback.” w 


Steven Sandor is a former editor-in-chief 
of Vue Weekly, now an editor and author 
living in Torento. 
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VEDUE RELEASE PARRY. 
t3 


8 GULBIS 


SUN 


stage jam: 7pm; ne cover 


BLACK DOG FREEHOUSE Sunday 
Aftemoons: Phil, 2-7pm; Main Floor; 
Got To Give It Up: Funk, Soul, 
Motown, Disco with DJ Red Dawn 


BUDDY'S NIGHTCLUB Latest and 
greatest in House, Progressive and 
Trip-Hop, Rudy Electro; 10pm~ 
2:30am, 


y, quest Ds inquire at 
LIVE MUSIC ) === 
GINGUA Ladies Industry Sundays 
AVONMORE COMMUNITY OVERTIME DOWNTOWN Sunday 
ck Ships a Industry Night: Requests with DJ Bo 

CHAR Original Dir 'WUNDERBAR Sundays DJ Gallates 
.* 2 3 and XS, quests; no cover 
BWWES ON WHYTE Kyemare ed 

ES OM WHYTE The Weyboume 

Project 
EDDIE SHORTS Live music open 


DEVAMEY'S IRISH PUB Caltic 


‘usic Session, hosted by Kari-Lynne 
room LIVE MUSIC 
EN SOCIAL CLUB Souljah Fyah 
Sundays , 
HULBERT'S Sunday Nij i 2 BLACK DOG FREEHOUSE Sleeman 
, by hoe Meee Mondays: live music monthly; no. 
LOOP LOUNGE Jam hosted by JU. ciel 
«vy 8 and the Cats; 4:30pm "til BLUES ON WHYTE Donald Ray 
henever Johnson 
- PUB Open stage Sundays HAVEN SOCIAL CLUB Jaz Night 
ranar ya Wnts of Captain | IVORY CLUB Open mic Mondays: 
music and comedy; 8pm 
SHOP Hoy Rosetta PLEASANTVIEW COMMUNITY 
CHIE UNITED CHURCH HALL Acoustic instrumental old time 
3 Relecong a atseen ot a fiddle jam hosted by the Wild Rose 
Spiritual reflection: 3:30-Spm Old Tyme Fiddlers Society; 7pm 
LIA Rose Bow! Mond: cy 
FLOWER SCHOOL ‘Legendary Rose lay Jam: 
inte Flower Open Stage hosted by Sherry-Lee Wisor/Mike 
Room McDonald (altemating); $pm-12am 
= ee URBAN LOUNGE Tupelo Honey 
stad Me WINSPEAR CENTRE Earl Scruggs 
CLASSICAL \WUNDERBAR (aura Smith 
YARDBIAD SUITE Yardbird Jazz 
EAR CENTRE Festival 
Society and the Royal 
ot i Legion presant Last We DUS 
BAR WILD Bar Gone Wild Mondays: 
DJS Service Industry Night: no minors; 
prelate bape BLACK DOG FREEROURE Nisin 
‘with Atomic Improv, loor: Eclectic Nonsense, 
and OJ Tim ‘of Ounces. Dad Rock. TJ 


Hookah and Rear Admiral Saunders 


BUDDY'S Rudy 
Electro latest and greatest in House, 
Progressive and Trip-Hop; 128m- 
230am; interested guest DJs inquire 
at kelly@michetti.com; karaoke with 
Tizzy, amateur strip contest; Som- 
12am 

FILTHY McHASTY'S Metal 
Mondays: with DU S.W.A.G. 


FLUID LOUNGE Mondays Mixer 


NEW CITY LIKWID LOUNGE 
Munch on Metal Mondays: ‘80s 
metal with DJ Sammi Kerr; no 
‘minors; no cover 


TUE 


LIVE MUSIC 


BLUES ON WHYTE Donald Ray 
Johnson 

DRUID (JASPER AVENUE) Open 
stage with Chris Wynters 

FESTIVAL PLACE The River City Big 
Band presents Big Band Hits of 
‘World War It 

HAVEN SOCIAL CLUB Debate / 
Movie Night 

O'BYANES Celtic Jam with 
Shannon Johnson and friends 


SE COND CUP STANLEY MILNER 
UBRARY Open mic every Tue, 7 
Spm. 


SIDELINERS PUB Tuesday All Star 
Jam with Alicia Tait and Rickey 
Sidecar, 8pm. 

SNEAKY PETES Open jam hosted 
by Jim, Mario and Jibaroo every Tue; 
Bom-midnight 

‘STARLITE ROOM Straight Reads 
The Line 

YARDBIAD SUITE Yardbird Jazz 
Festival 

— 
WINSPEAR CENTRE Edmonton 


Symphony Orchestra: Jazz 
Generations 


DIS 


BLACK DOG FREEHOUSE 
Floor: CJSR’s Eddie Lunchpail; 
Wooftop: Dub at The Dog with DJ 
Degree 

BUDDY'S Free pool and tourney, DJ 
Arrowchasar, Spm 

ESMERALDA'S Retro every Tue; no 
cover with student ID 


FUNKY BUDDHA (WHYTE AVE) 
Latin and Salsa music, dance lessons 
8-10pm 

GINGUR SKY Bashment Tuesdays 
RED STAR Tuesdays: Experimental 
Indie Rock, Hip Hop, Electro with DJ 
Hot Philly 

‘SAPPHIRE RESTAURANT AND 
LOUNGE Tapas Tuesday: popular 
house beats with DJ Kevin Wong. 
SPORTSWORLD INLINE AND 
AND ROLLER SKATING DISCO 
Retro Night: 7-10:30pm; wyw.sports- 
world.ca 


BLACK DOG FREEHOUSE Main 
Floor: Glitter Gulch Wednesdays: live 
Music once 8 month 


BLUE CHAIR CAFE The Gruff 
BLUES ON WHYTE Donald Ray 
Johnson, 


RAVEN SOCIAL CLUB Open Mic 
every Wed: 7pm 
HOOLIGANZ PUB Open stage 
Wednesdays hosted by Rock ‘n’ Roll 
Kenny 
LEVEL 2 LOUNGE Open mic 
BIRTELLO es mucho grande 
HALL Acoustic Bluegrass jam pre- 
sented by the Northem Bluegrass 
Circle Music Society every 

Inesday evening 


STEEPS TEA LOUNGE Open mic 
{acoustic} every Wed 


TEMPLE Wid Style Wednesday: 
Live hip hop, every Wed: $5 


WILD WEST SALOON Five on the 
Side 


YAADBIRD SUITE Yardbird Jaz 


Festival 
DJS 


Wednesdays: Soulful Deep House 
with Nic-E and Smoov 

BANK ULTRA LOUNGE \ednesday 
Nights: with DJ Harley 

BLACK DOG FREEHOUSE Main 
Floor RetroActive Radio: Altemative 
"BOs and ‘90s. Post Punk. New Wave, 
Garage, Brit, Mod, Rock and Roll 
with LL Cool Joe 

BUDDY'S Hump day with DU Sexxy 
Sean 

FLUID LOUNGE Wednesdays Rock 
This 

FOX Wind-up Wednesdays: R&B, 
hiphop, reagse, old skool, reggseton 
with InVineeable, Touch It, weekly 
guest DJs 

LEGENDS PUB Hip hop/R&B with 
DY Spineycle 

CITY LIKWID LOUNGE 

AJ/DJ Wednesday: no minors; no 
cover 

NIKIG DIAMONDS Punk and '80s 
metal every Wednesday 

RED STAR Guest Dus every 
Wednesday 

STARLITE ROOM Wild Style 
Wednesdays: Hip-Hop; 9pm 
STOLUI'S Beatparty Wednesdays: 
House, progressive and electronica 
with Rudy Electro, OU Rystar, Space 
Age and weekly guests; 3pm-2am, 
wows. Deatparty.net 
URBAN LOUNGE Stephanie Bosch 


WUNDERBAR Wednesdays with 
new DJ; no cover 


Y AFTERHOURS Y Not Wednesday 


MUSIC 


BACKROOM VODKA BAR Deep 


Eleventtt® EM 


ese° ELEVENTHCURRENT 


WED//NOV20 ) Parachute Peng 


eereas 


Jager Shots 
ALL NIGHT! 
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Odds and ends 


It’s not just the music that drives a live performance 


zm | BACKLASH BLUES 


= AOLAND PEMBERTON 
toland@vueweekly.com 


A few observations can be gleaned from the 
average stadium rock show. In the excite- 
ment of being among a collected mass shar- 
ing a potentially life-affecting performance 
moment, one forgets the fact that some 
people need binoculars to tell who's actually 
singing. Some people can't find their seats 
so the flashlights in your peripheral vision 
tell more of the story than the show does. 
Someone behind you starts a semi-success- 
ful “LET'S GO OILERS!” chant. This was the 
case for my Bob Dylan experience, a 
moment I've dreamed about and summarily 
dreaded for these very reasons. Seeing 
Dylan’s 21st century sunset with a $7.75 
Molson Canadian is not the same as tapping 
your foot at the Gaslight with a coffee in 
1960s New York. But | must wonder, are 
there any people who can make this com- 
parison from direct experience? 

The nature of live music lends itself to 
variation. Depending on the performer's 


mood, physical wellness or the conditions of 
the venue, a show can be good or bad for 
reasons other than the quality of the actual 
music. In Spain for the Summerease festival, 
| had the opportunity to see the live incarna- 
tion of DFA’s The Juan Maclean twice in two 
days. The first show in Barcelona was a 
mind-altering experience. Extremely precise 
interplay between Maclean and LCD 
Soundsystem keyboardist/vocalist Nancy 
Whang and several impressive theremin 
moments. The desert was alive. 

The next day in Madrid, | cajoled some 
Australians | met into ditching Maximo 
Park to take in Maclean, selling them on 
the New York act for what seemed like 
hours. This show was a victim of technical 
problems, with the band complaining about 
the sound on stage and generally behaving 
derisively towards the non-English speak- 
ing sound techs. The group's unlikeable 
stance and confused performance couldn't 
break the audience the same way my 
Barcelona rave did. Perception changed 
with location and mood, even though the 
set contained the same songs both times. 


THIS PAST THURSDAY, | took in the Lady- 


hawk show at the Pawn Shop in order tp 
reinforce this concept of venue alterin 
perception. After hearing hype about thy 
Vancouver rock outfit from the local kid 

| made some time for them at Virgin Fes; 
in Calgary this summer to my own cha 
grin. The band was not aggressive with 
the festival audience so far away froy 
the stage and | could scarcely focus o; 
absorb any of the songs as a result. | 
predicted, the more intimate show was a 
significantly better showcase of tho 
band’s ability to craft emotionally st 
ring, complex rock songs. 

Seeing Bob Dylan skipping lyrics any 
generally reeling through the years in 
front of a few of the richer Albertans in 
our municipality was not necessarily sy 
prising to me, because I’ve heard live 
recordings of his before and had be: 
relayed plenty of second-hand show 
reviews before | set foot in Rexall Place 
Perhaps my preconceptions about these 
shows affected my feelings about ther 
just as much as the actual quality of per 
formance, but thé location and the pe 
former's physical condition didn’t help the 
show much either. w 


Such a Beautiful World 


Eliza Gilkyson looks 


CAROLYN NIKODYM / carolyn@vueweekly.com 

t's hard to believe that Texan 
| Eliza Gilkyson doesn’t think of 

herself as a political songwriter. 
She has penned condemnations of 
George W several times, questioned 
the excesses of corporate capitalism 
and mourned our collective apathy. 

"| really think of myself as a socie- 
tal songwriter. | think that I’m socio- 
logical in my repertoire—maybe | 
should say socio-political,” she 
laughs. “As an individual, my person- 
al journey has crossed paths now 
with politics—but that never really 
happened before the last five years.” 

She points out that on her latest 
album, Beautiful World, she wasn’t 
overtly “anti-neo-con.” And while it’s 
true that she doesn't really name names, 
the lyrics could elicit “pinko-lefty’ han- 
dles from certain segments of society. 

“You're right—I am a radical lefty. 
What I think of as normal discourse is 
left-leaning politics and it comes into 
my music,” she says. “When | say I’m 
not a political person—I think of 
myself as being a musician and a 
poet—but ! think politics is really on 
my mind, capitalism is on my mind, 
unsustainability is on my mind, envi- 
ronment is on my mind, our future, 
my grandchildren are on my mind, so 
that’s what's going to come up in my 
poetry and my music.” 


at society in her songs 
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AFTER ALL THAT, it should be said that 
Beautiful World does much more than 
get angry at the state of the world. 
Gilkyson has been a musician for too 
long—her first album was released in 
1979—to offer up anything so one 
dimensional. Like the title suggests, 
Gilkyson offers up at least as much to 
hope for as she does to condemn, and 
finds connections to unify rather than 
divide. She finds that balance 
between the urgency she feels over 


the state of the world and not preach 
ing from on high. 

“No one wants to be talked at. That 
doesn’t serve anybody, and | myself 
am turned off by sort of message 
music. My first goal is to make greal 
music, and that’s always been the 
most important thing to me,” she 
explains. “On this last record, because 
there is that sense of urgency, this line 
1 found myself walking was keeping 
things personal and intimate. That is 
very important to me, so that there's a 
sort of a universal theme, but i!’s 
expressed through intimate imagery 
That to me keeps it poetic and keeps 
it engaging.” 

Part of what keeps Gilkyson s 
lyrics engaging is seeing her really 
come into her own. Her sense 0! 
urgency is not only about the env! 
ronment, politics or the economy; |! 
also manifests into a desire (0 
understand herself as an artist. As 
any musician could hope for, each 
new album over the last decade ' 
SO, since 1996's Redemption Roa 
has realized successively deepe! 
understandings of her truths. 

“T say first and foremost, you wal! 
to be true to the artist within anc 
the artist that uniquely you are,” s!\r 
says. “That's everything for me. An’ 
then the lyrics and the sentimen! 
floats on those wings.” w 
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BRYAN BIRTLES / bryan@vueweokly.com 

Since winning the MuchMusic Guitar 
Wars in 1992, Regina's Jack Semple 
has-been touring the country in his vari- 
ous bands and as a sola performer, 
showcasing his incredibly intricate gui- 
tar work which combines lightning fast 
speed with flamenco Me resulting 
in something akin to heavy metal guitar 
virtuosity but with a ckbone of 
rollicking blues. To that Si will 
he headed to Edmonton this weekend 
where he'll perform as a part of Support 
to Indivrduals at Risk in Everyone's 
Neighbourhood Society's Night of Rock 
and Blues, a fundraiser for the society 
which helps improve the lives of aborigi- 
nal youth and the mentally ill in the 


* 


Semple’s distinctive style comes from 
his study of flamenco as a teenager, as 
well as his commitment to his own indi- 
vidual playing style. 

“Most electric quitar players use a 
pick, but | have acrylic fingernails on all 
five fingers of my right hand so it’s like 
having a pick attached to each finger, 
which is kind of a strange thing but it's 
just how | evolved because when | was 


when | was a teenager,” he 


reflecting’on the odd looks fe some 
times gets wearing the fingernails {.\i 


S, before ) 


time. “Well that’s the challenging par: | 


when they look at you like ... 
have no fingernails on my left hand 


they're very short, so | have a normal lef: 
hand but my right hand looks like Freddy 


Krueger or a werewolf or something, s: 
it's a little odd. It's my burden to bear.’ 


But those fingernails might be fo; 
naught if they didn’t have a guitar to play 
and Semple’s been playing his for ove, 


three decades: a blond Fender Stratocas: 
er that is pretty much stock, Semple says 
except for the frets, which he wears ov 
about once every eight months 

"That's my Lucille,” he says, refe; 
encing BB King’s famous guitar. “\'y; 


had that guitar for 30 years, and it go: 


Stolen once and it was pilasing f fe 
about two weeks and one of my s 
dents found it in the dumpster behi:, 
their apartment and so | got it back. s, 
1 don't take it for granted, | cherish t! 


I mean, | 


Edmonton area. learning how to play | studied flamenco guitar. | love it, it's my baby.” wv 
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jewel of the Nile 


KRISTINA DE GUZMAN / kristina@vueweekly.com 


oots singer/songwriter 
Tamara Nile (aka T Nile) can 
ank her father for introduc- 


ing her to the banjo. A year after 
ner father bought her the instru- 
ment, Nile began exploring its 
-cund after stumbling upon the 
music of artists such as Sufjan 
stevens and tron & Wine. Shortly 
after getting a few banjo lessons 
from her father, she wrote “Trees” 
fram her 2006 debut Al the Table. 

Nile can also thank her father, a 
multi-instrumentalist street performer 
who she began travelling with at age 
«ex, for introducing her to the life of 
an independent musician. 

‘Sometimes when I tell people that 
my dad was a busker, they don’t quite 
understand what it was, but there’s a 
real tradition of busking that’s been 
jround for quite some time, especially 
vith one-man bands,” says Nile. “In 
fact, there's a one-man band in Alber- 
ta called Dan the'One Man Band: and 
that’s my dad’s name! (Dan the One 
Man Bandj and I have become Face- 
book and MySpace friends as a result 
because people always ask him if he’s 
my dad.” 

These days, most buskers perform 
one and more often than not are 
snored. But what if children are pres- 


When [my dad was] a younger 
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guy, he looked kind of intimidating 
He had.a big beard, he was quite 
muscular, and he looked a little bit 
tough,” Nile recollects. “He used to tell 
me that he loved it when we traveled 
together because peaple would find 
him less threatening. 

“One thing he would get me and 
my sister to do is be what he'd call 
‘shills,’” she continues. “He gave us 
some money and we'd just stand 
there watching. When the song was 
finished, we’d throw money into his 
basket and by us standing there, a 
whole bunch of other people would 
come.” 


REMINISCING HOW her childhood 


resembled that of a homeless person 
when she accompanied her father to 
his street performances, Nile notes 
the unpleasant side of sometimes 
having to go to McDonald’s wash- 
rooms on some mornings to brush 
her teeth or wash her face or use the 
toilet because the RV they travelled in 
did not contain one. 
“Believe it or not, [though], we 

had a wooden stove in [the RV]! 
{My dad] built it by hand so it was 
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almost like a little cabin,” says 
Nile. “Sometimes | felt like a street 
urchin. Sometimes [my dad would] 
be working and J wouldn't have 
much to do so I'd go and hang out 
with the homeless people who 


were all very nice. | never had a 
bad experience once with a home- 
less person.” 

Nile has no regrets of her childhood 
but admits a little surprise that she 
made it through unharmed while 
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The amazing Turtleboy! 


Bassless jazz trio improvises across genres 


MARIA KOTOVYCH / matia@vueweekly.com 

or many people, the image of a 
Fe trio would not be complete 

without a bass player. Regard- 
less, some groups prefer to deviate 
from the usual conventions of a 
genre, straying outside of the per- 
ceived limits. Perhaps this is why 
Ryan Butler, guitarist of Turtleboy, 
emphasizes that the group's music 
crosses a number of musical cate- 
gories, including jazz, rock and oth- 
ers. And because Turtleboy doesn’t 
have a bass player, this gives the 
music a unique sound and an ability 
to improvise in ways that might not 
otherwise exist. 

"It allows for a lot more space in 
the music, an open kind of feeling to 
it," Butler says over the phone from 
Banff, where Turtleboy just spent sev- 
eral weeks at the Banff Centre‘s Fall 
Career Development Residency 
[The] lack of a bass player really lets 
us explore a lot of things. For one 
thing, there’s really no low register. 
As a guitar player, it gives me a lot of 
freedom DaKOnicayy to play around. 
And there's just that much more 
Space in the music. So it's a very open 
kind of vibe to our music.” 

Butler mentions that Turtleboy has 
been strongly influenced by the Paul 
Motian Trio, which also plays without 
a bassist. For Turtleboy, the decision 
not to have a bass player occurred 
two summers ago, during the Mon- 
tréal Jazz Fest. After receiving a last- 
minute call to do a gig at a coffee 
shop, and being unable to find a 
bassist, the musicians decided to do 
the show with drums, tenor sax and 
guitar. And they liked the chemistry 
that resulted. The trio played together 
for fun for a while before taking a 
serious turn to apply for grant funding 
and to record its first album. 

But before the musicians could 
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apply for funding, they had to select a 
group name. And the application 
deadline was looming. 

"We were in a rush, and we needed 
a band name, and we didn’t want |: 
call it the Ryan Butler Trio or the Jo 
Lindhorst Trio,” Butler explains. “So 
was kind of a last-minute decisio1 
we went with Turtleboy.” 

The group name comes from the” 
song “Turtleboy,” which was con 
posed by Jonathan Lindhorst, th 
group’s tenor saxophonist. This son; 
was the first tune the trio played 
together as a group. A Turtleboy char 
acter, which Lindhorst’s brother 
Christopher, designed, also graces th« 
album’s cover. 


IN DESCRIBING THE group's music, Bul 
ler emphasizes its improvisationa! 
nature; the musicians are free to 
improvise however they want within 
the boundaries of the melody, for 
and harmonic progression of each 
song. Even though Turtleboy shares 
the improvisational element with tra 
ditional jazz, this group's songs don't 
follow the standard structure o! 4 
conventional jazz tune. There's that 
cross-genre thing again. 

Butler says that he feels great abou! 
the release of Turtleboy’s debu! 
album, especially considering that lh 
and the others are just a couple ©! 
years out of their undergraduate p!« 
grams. 

“I's kind of a pinnacle step in all our 
careers. It was a really gratifying fee! 
ing to play the debut in Calgary!” ¥ 
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wi amazing songs one after 
would think they could 
rs it forever, but I think it becomes 


pernie Taupin lyrics and just bang out 
song that is as inspired and fresh 


done 30 years ago or however long 
it's been, it’s “ae! 7 ea to 
simply because those lyrics 
a a the same button. 
So that was kind of the attitude that 
} went in with; I've never written 
songs with Timbaland and I've never 
worked with him in a creative way, so 
im just going to go in with nothing 
and just react and it turned out'to be 
ihe best thing to do. 


vw: When Ae become aware of 
the sort of ng that Timbaland is 
doing? 


(0: 1 was first aware of it—and I'm 
z * 


Pink Floyd?” It made no sense to me. 


moO LE 


guessing how long ago—this was 
eight years ago maybe, from a Missy 
Elliott track. There were a couple that 
I really keyed in on because it was 
really interesting. There was one par- 
ticular song that there were birds 
chirping in it that was part of the beat. 


1 remember feeling a little bit envious 


ficult. le, | think for 
‘nd to He abun with & sree ot of 


as someone in the rock field making 
albums, where people in hip hop were 
making sounds and songs out of vir- 


and amazing as what he would have ~ stuallyranything because it wasn’t,real- 


ly instrumentation-based anymore, it 
was found sounds and rhythms that 
were either looped or created and 
then looped—basically no rules. 

And then as hip hop sort of grew, it 
grew into also incorporating live 
musicians and that’s when it became 
interesting because now you could do 
anything. And with rock it wasn’t so 
much necessarily that way. ['remem- 
ber touring with Faith No More where 
fans would get mad that they had a 
piano player and | would think, “But, 
what about Led Zeppelin and the 
Doors and what about Who's Next and 


So | remember then that I didn’t 
know who the producer was, but I 
found out later that it was Timbaland. 
That was | think the first time where it 
sort of crossed my radar and I thought 
about it and then I heard more and 
more stories about how he 
approached recording. 

But | think there was also a differ- 
ent dynamic that | knew about going 
into it, which was that I’m someone 
who can go in with a clear head and 
no chip on my shoulder and no bag- 
gage because I've written 15 albums,” 
I'm a songwriter, I've written hun- 
dreds and hundreds of songs, so I can 
go in and work with someone like 
that where it’s not the same type of 
relationship that he might have for 
example with a pop star, where if he’s 
producing a pop album and you've 
got this sort of persona you're dealing 
with that’s really more important than 
what songs you're writing and you 
just have to make hits. We didn’t real- 
ly have any aspect of that in this 
process—for us it was just about mak- 
ing a great album. v 
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Dance, dance, dance 


The Oracle Band is more than just music 


tIDAY NOVEMBER 7” ie. 


all Thy ‘IOOBI Jasper Ave” 


KRISTINA DE GUZMAN / kristins@vueweekly.com 

t appears that I’ve once again 
| eee someone running an 

errand. Frontman Josh Reich- 
mann of the Oracle band is carrying 
some food that he’s just ordered when 
1 call. It’s only appropriate then that 
we discuss something food-related— 
such as musical tastes 

Before teaming up with the Oracle 
Band, Reichmann had played with 
punk band Tangiers before the group 
called it quits after completing its 
third record in mid-2000. 

“I’m sure my tastes have changed a 
little bit,” reflects Reichmann. “Tang- 
iers was a rock band that was kind of 
limited to a certain palette of ‘rock 
stuff.’ [My current band] gives me the 
freedom to experiment and showcase 
some other things I’m interested in.” 

A new listener who decides to head 
to the band’s MySpace expecting to 
hear the Oracle Band's self-described 
“R&B / gothic” style may be baffled to 
find that the music on the band's 
recently released EP, Life is Legal, is 
actually a rather upbeat-sounding 
concoction of instruments that 
includes piano and saxophone. 

"| think [R&B’s} more of an influ- 
ence. I don’t know if we sound R&B- 
ish—I don’t really listen to R&B 
besides R Kelly,” Reichmann confess- 
es. “Some of the stuff that we're trying 
to do is soul music. Putting R&B on 
MySpace is kind of a joke. 1 mean 
people write like ‘Ghetto-tech’ 
[there].” 


IN ADDITION T0 a diversity of musical 
instruments, the Oracle band has 
incorporated another type of art: 
dance. Reichmann’s girlfriend, Laura 
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Bolton, was trained in the Nation 
Ballet and sometimes performs m 
erm dances during the band's live p 
formances when she isn’t playii 
tambourine and bells. Unfortunate! 
Bolton won't be present wher 
band comes to town this wee! 
due to a schedule conflict 

"{Laura) dances around trying 
evoke the spirits with maybe a tri 
dance,” says Reichmann of the |: 
shows that Bolton has been in 
people have someone else to loo! 
besides me.” 

With Bolton being a profession 
trained dancer, Reichmann notes |! 
differences between her and the 1 
of the band in terms of work ethic 

“We haven't been punished | 
doing what we do,” he says. “We h< 
only punished each other and 
punished by the media but we are: 
in a hyper-disciplined environmen 
don’t think [rock musicians] are 4 
disciplined in their environments 
an [11-year-old dancer] in the Nati 
al Ballet. 

“I’m not saying we're not disc! 
plined because every player in my 
band graduated from [the Universily 
of Toronto] or jazz school,” he add 
“These are not slacker, three-chord 
rock musicians. They're like pros who 
play horns and stuff. So they are peo 
ple who are pretty disciplined bu! 
they're in this band to express some 
thing more personal.” w 
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war, those bloodthirsty aliens 
on the destruction of all 
also happen to 
metal—will be making a 
turn to Edmonton this week and 
jill be rejoined by none other than 
sir brilliant manager Sleazy P Marti- 
j, the world’s shrewdest business- 
nan. Having not toured with the band 
a number of years, many fans were 
wondering whether Martini was 
iil) pulling the strings or if Gwar had 
y direction at all these days. 
_ jt turns out that they do. Martini 
ay have been taking a break from 
itting the road with the members of 
swar, but he was still in charge, and 
Wil raking in all of the dough. He just 
d to concentrate on some other 
usiness ventures for awhile. 
"There was no problem,” he says 
asked what kept him from tour- 
g. “I was simply cementing my control 
er the entire world's pom industry.” 

it's this control that will enable Mar- 

i, for the first time ever, to lend a 

and to his fellow Americans. While 
5war is best known for wishing death 
upon all human beings everywhere, 

e recent world financial crisis has 
seen Martini begin looking for a solu- 


azy P Martini looks into the credit crunch 


Mas | 3H 108) 
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tion to the problem in order to allevi- 
ate the suffering in the world, and 
make a buck while he’s at it. 

“Lemme tell ya, | know that America 
is worried that there's a credit crunch 
going on right now, but | have a plan. 
I'm going to have America employed 
in the new porn industry,” he says, inti- 
mating that each man, woman and 
child will be forced to perform. “We're 
going to suck and fuck our way back 
to prosperity. At home, as a family, 
working, striving, achieving, bringing 
back the American dream of wealth 
and prosperity for all. 

"Fucking is all we've got left, noth- 
ing we make sells. Let's face it, we got 
nothing. No cars, no electronics, we 
got no credit, we're fucked. Thus, we 
must fuck our way back to prosperity.” 


THAT BEING SAID, martini and his 
charges in Gwar have not abated in their 
killing sprees that pass for heavy metal 
performances. Since the retum of Sleazy 
P Martini, however, these killing sprees 


slip a little melamine in, everybody's 
happy,” he says. “We pick the fillings 
from the teeth, silver, gold, grills, we 
get it all. Medallions, buttons, vin- 
tage rock ‘n’ roll buttons—all of it 
recycled and resold. That’s where 


acumen | have as the world’s 
shrewdest man, comes in. Gwar 
doesn’t have that, they don’t even 
have a concept of money. I’ve man- 
aged to convince them it’s just 
worthless green pieces of paper, I've 
managed to fool them for 24 years 
and I aim to keep it that way.” 

Another thing that Martini has 
made sure of is that the audio quality 
of Gwar is at a level that he finds 
acceptable. Always striving to better* 
the band he has helped nurture, Mar- 
tini is constantly looking into new 
technologies to make the music 
sound even better 


nos 
ia 


have entailed more economic upside for 
the ever money-hungry manager. 

“The capacity of the club is just 
the capacity of the club, but it’s 


what you do with the leftovers. I’ve 
even got a dog food line out of all 
these corpses. It’s a beautiful 
thing—I ship ‘em over to China, they 


“A lot of people used to say our early 
albums sounded like they were record- 
ed over a phone, but now our albums 
are recorded over two phones simulta- 
neously, giving it a stereo sound.” v 
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Lubo & Kaba Horo, Contrabanda 
(Cross Current Music) There's been 
@ great renewal in the past few years 
of global sounds, a rehabilitation of 
what used to be classified as “world 
music” as the indie explosion has sent 
a broader swath of 
listeners out seeking 
interesting new 
rhythms, textures and 
instrumentation. 
Musicians have not 
been immune, dig- 
ging into their own 
heritage or paying 
homage to other cul- 
tures; The Acorn pep 
pering Glory Hope 
Mountain with Latin 
American indigenous 
instruments and patterns, Beirut explor- 
ing gypsy reels and ballads, Ghost Bees 
and Geoff Bemer echoing strains of their 
distant Jewish ancestors’ sung prayers 
and folk balladeering 

It also travels in the opposite direc- 
tion, with immigrants to North America 
like Gogol Bordello’s Ukrainian frontman 
Eugene Hutz unwilling to give up punk 
(itself traditionally influenced by 
Jamaican music) and rock ‘n’ roll or his 
beloved homegrown sounds, and 
instead defiantly pogo-ing with a foot in 
each world 

The goal of most artists reaching 
into this sonic treasure trove isn’t to 
replicate, but to contemporize, to 
thread the past to the present and 
toss the whole ball into a future of 
riotous individuality as well as com- 
munity via a shared aural adventure- 
someness. And so we pile influence 
upon influence, texture upon texture, 
language upon language, until a 
musical polyglot emerges, reaching 
backwards and forwards in time, cel- 
ebrating a human experience thal is 
malleable and multi-sphered, a cul- 
tural multiplicity that becomes its 
own 21st century culture 
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fight on...your time ain't long LP 
Wa Ssissippi) 


top 10 sellers 


01. soft aimplane chad van gaalen 
02. matador singles ‘08 jay reatard 
03. domkirke sunn 0))) 

04. dear science tv on the radio 
05. skeletal lamping of montreal 


Into this groove slides Lubo Alexan- 
drovand his band Kaba Horo, a group 
of Bulgarian and Montréal-based 
musicians with a backbone steeped in 
jazz improv and funk fusion and a 
taste for the sounds of the eastern 
Mediterranean and 
Balkans. Contrabanda 
is the ensemble’s sec- 
ond release, the fol- 
low-up to last year’s 
self-titled debut 

Contrabanda's first 
few tracks showcase 
the band’s jazz heart, 
with the self-con- 
scious displays of 
intellectualism and 
artistry that charac- 
terize that discipline, 
while the rest of the album is generally 
more directly appealing and spirited 

The band has a ferocity of attack 
that is compelling, and although its 
largely instrumental offerings sidestep 
the easy hooks of the pop songform, 
this is convivial and smokingly cele- 
bratory music, a lively rollercoaster 
deftly constructed and gleefully ridden 
by a group of talented music-makers 
and their many guests. If this is the 
party they create on the static medium 
of digital recording, one can only 
imagine how combustible they would 
be in person. —MARY CHRISTA O'KEEFE / 
marychnista@vueweekly.com 
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06. uganda akira Ishikawa & count buffalo 
07. chemistry of common life fucked up 

08. s/t vivian girls 

09. supreme genius of king khan 

10. 1970s algerian proto-rai underground v/a 


Artist of the Year, Velour Brigad. 
(CHEEZYSOUND(z)) Apparently, th. 
best record of 2008 sounds like th 
Strange and terrj 
fying robotic of 
spring of Dar 
Punk and Supe, 
Mario. The lat: 
release from Artis, 
of the Year, whic! 
sounds like j 
should be from Europe but the grou; 
actually hails from Québec, is creati 
in its origins, but ultimately pre 
dictable. A typical track begins with 
strange and appealing fusion—say 
acoustic jazz meets techno—and the; 
gradually shifts to the inevitable synth 
heavy dance freak-out. Though 
generally not bad (outside of th: 
acutely annoying, thankfully rare out 
breaks of nasal vocals), most songs oi) 
Velour Brigade sound interchangeab! 
after their halfway mark. For seriou 
fans of electronica only, —LEWIS KELLY 
lewis@vueweekly.com 


Bloc Party, Intimacy (Warner) |i 
a strange night out: electro-pulsin, 
over there, airy tracks here, some 
sonic thrashing 
out on the floor 
Interesting 
moments collide 
but it’s hard to get 
a sense of the 
whole party. In 
the rumble o 
“Mercury,” “Talons” and “Signs,” the 
wistful lyrics and urgency of Kele 
Okereke’s voice hang on taut wire 
of sound. “Trojan Horse” opens up to 
reveal a romantic tension. But noi 
enough of Intimacy reconciles th 
fiery and tender, “Halo” sounds a lit 
tle like the group trying out old 
motions. “Zephyrus” fails to operati 
cally mix choral and electronic 
arrangements. Folk-echoing “Lette: 
to My Son” suggests yet anothe: 
direction that could’ve been. Th« 
experimenting is intriguing but spul 
ters. Intimacy sifts through the ashe 
of a flamed-out relationship, but |! 
doesn't throw up enough sparks 
BRIAN GIBSON / brian@vueweekly.com 


Japanther, Tut Tut Now Shake Ya 
Butt (Wantage USA) Japanther comes 
through with another collection oi! 
songs that are des 
perate in then 
romantic yeaming 
filled with pop 
happy samples 
and devastating in 
the wall of sound 
they thrust througt 
your speakers. On Tut Tut Now Shake Ya 
Butt, this feeling is summed up best on 
“The Dirge,” the first song on the B-side 
Claiming that he’s nothing, and his'gir! 
friend is everything, the protagonist for 
gives her infidelity and says she can 
“always come back to me.” Japanther | 
also well known for its artistic collabo- 
rations, and Tut Tut Now Shake Ya Bul! 
contains two long poems written and 
read by Penny Rimbaud, co-founder 0! 
Crass, with backing music by Japanthe! 
The poems can feel like left turns whe! 
listening to the album as a whole—they | 
certainly break the flow to a certain 
degree—but they offer a different and 
interesting look into the minds of @ 


_ group of exciting artists —BRYAN BIRTLES / 


bryan@vueweekly.com 
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Legend, Evolver (Columbia) My 
dreams about Barack Obama now 
pave @ soundtrack, and I don’t just mean 
‘If You're Out 
There,” the track 
available for down- 
load on the new US 
website. 
1 also intend on 
humming in my 
sleep to Legend's 
highly listenable collaborations with 
andre 3000, Kanye West and Brandy, 
which witnesses the Grammy-winning 
R&B singer opening his third album with 
some sexy dance rhythms. The studly 
piano ballads still hold up, though they 
sound a lot like the ones he’s already 
known for. But nothing beats the tri- 
umphant camp of Legend's support of the 
pemocratic party, with lyrics calling out 
for change and equality, | swear to Mary, 
» dove just flew out of my ghetto blaster. 
__.JOWATHAM BUSCH / jonathan@vueweekly.com 


suzie Vinnick, Happy Here 
(Nonesuch) Suzie Vinnick creates 
cheerfully populist folk-informed coun- 
try rock—impecca- 
bly crafted and 
richly textured— 
and she’s got a set 
of golden pipes on 
her that should be 
what all the main- 
stream music divas 
e actually blessed with, rather than 
tinsel replicas they tend to have. But 
unfortunately, “ Vinnick’s songs are 
incredibly tepid stuff topic-wise, plati- 
tudes that think they are poetry, the way 
well-made landscape paintings think 
they are art. Seriously, songs like the 
litle track, “Back on My Feet” and 
"Believe in Yourself” could soundtrack 
the lamest overcoming-adversity- 
movie-of-the-week. It’s not even that 
I'm prejudiced against this genre of 
music—Eliza Gilkinson does a mind- 
blowing job of it without whipping out a 
cliché every two lines, instead present- 
ing us with a rich mosaic of emotion 
and moods while remaining firmly 
appealing to mature and mainstream 
listeners. Heartbreak and recovery are 
more shaded than the narrow range the 
supremely talented Vinnick offers us, 
and women deserve more from culture 
that supposedly panders to them. It just 
Jacks bravery and breadth.—MARY CHRISTA 
O'KEEFE / marychrista@vueweekly.com 


Vivian Girls, Vivian Girls (In the 
Red) | don’t just like Vivian Girls 
because the droning, noisy punk rock, 
rc withit’s lush rever- 
by vocals, gets me 
going; 1 also like 
| the group because 
} it’s named after 
= Sy) the creations of 
Ke — one of my 

favourite artists, 
Henry Darger. Darger was a janitor in 
Chicago who died in 1973. When 
‘hey—who? You know, them—opened 
up his apartment they found that he 
had devoted his life to the creation of a 
ook and a series of gigantic paintings 
that depicted a group of children called 
the Vivian Girls who were fighting for 
their freedom from adults who were 
Sut to hurt them. He also collected 
every Pepto Bismol bottle he ever used, 
and he used a lot. Anyway, his paint- 
ings were ing, and so is this 
album. —BRYAN BIRTLES / bryan@vueweek!y.com 
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Johnny Cash, Look at them Beans 
(Columbia) Originally released: 1975 
There it is. The silliest song one could 
possibly imagine, Johnny Cash scream- 
ing aloud, “Look at them beans / And 
look at that corn / And | bet them 
watermelons must be three-feet long.” 

And yet there's 
something absolute- 
ly hypnotizing about 
the title track to 
Cash’s 1975 album. 
Built around just a 
few notes during the 
verse, with Cash per- 
forming a spoken-. 
word tale of farming 
and family like a pos- 
sessed preacher, ris- 
ing up from a gentle 
speech into an excit- 
ed fervor as the band picks each suc- 
cessive note a little bit harder, until 
Cash finally lets loose with the hollering 
on the chorus and the horns join the 
fray with celebratory punctuations. 

Is “Look at them Beans” a great 
song? No, not really. But it is a fantas- 
tic performance, a demonstration of 
the power of dynamics and an exam- 
ple of what Cash was capable of 
vocally. 

It's not that there aren't some good 
songs on this record. Guy Clark’s 
“Texas 1947” is definitely one of 
those, but for the most part the song- 
writing is entrenched firmly in the 
middle of the road—mediocre songs 
that are better suited to a bad saloon 
band then Cash. 

Most of all, though, it’s the produc- 
tion that drives the stake into the 
heart of the album. This is bland, over- 
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BURTON CUMMINGS 
ABOVE THE GROUND 
SONY/AMG 

National Treasure 


That dense, glorious plumage 
should be on our flag 


21 TANDEM REPEATS 

NO JUNK MAIL PLEASE 
CANADA LYNX 

Folk zombies go forth 

Tear falls on Rheostat grave 
Tielli eats brain 


SHINY TOY GUNS 
SEASON OF POISON 
UNIVERSAL MOTOWN 

Dark modern songsmiths 


Quite fine if you like your rock 
Glossy and gothy 


JED! MIND TRICKS 

A HISTORY OF VIOLENCE 
TEMPLAR 

A giant phallus 


Still relentlessly pumping 
Now | have headache 


polishing at its worst, and it’s a shame 
that this is where Cash ended up only 
@ few short years after the rawness 
that was captured on his live records 
from Folsom Prison and San Quentin, 
where his unrepenting sincerity 
Crashed up against the hardened 
prison walls only to find that they 
were a perfect fit. 

Here, “Texas 1947” struggles 
between under- and over-statement, 
One minute restrained and the next 
smothered beneath 
too many instru- 
ments, while “What 
Have You Got 
Planned Tonight, 
Diana?” suffers 
from a maudlin 
string section that 
does no favours as 
a background for 
Cash's already-sen- 
timental singing. 
Later, “I Hardly Ever 
Sing Beer Drinking 
Songs” sounds simply like Cash and 
the band are on autopilot—it might 
work in a northern saloon, with the 
piano rolls and Cash's straightforward 
delivery, but not here. 

So, Look at them Beans really isn't 
a particularly good album—not from 
Cash, anyway. But even at his worst, 
there’s something about the way Cash 
threw himself into every line, never 
holding back his emotions, that left 
you believing that he'd make it out the 
other side of the doldrums. And Cash 
certainly dropped his share of clunkers 
over the years, but he also managed 
to recover each time. And, sometimes, 
he even managed to raise his fist up in 
the face of absolute ridiculousness 
and stake a claim all his own, and 
that’s exactly what he does with the 
title track, which is worth every effort 
it takes to track it down. w 


SUZIE MCNEIL 
ROCK-N-ROLLER 

UNIVERSAL 

If Hilary Duff 

And Sheryl Crow mated ... Uh ... 
I'd rent that movie 


ODE TO J SMITH 

AED TELEPHONE BOX 

They never quite hit 

Across the pond as they say 
But this is “smashing” 


K-MARO 

PERFECT STRANGER 
WARNER 

French Hip Hop star 


Makes English disc, brags about 
Size of his baguette 


TAKE IT 10 THE LIMIT 
UNIVERSAL REPUBLIC 

Sad next-gen cock rock 
Built for the arena and 
Clinic waiting room 


WILD BEASTS 
LIMBO, PANTO 
DOMING 

Operatic kooks 


Weave a dense surprising mess 
Beguiling good times 
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Even though birthdays are always cause 
for celebration, some tend to be more 
memorable than others. own 
jam band, the Grassroot Deviation is 
hoping thats its fifth tum around the sun 
goes down in history. 


“The band had been talking about 
doing something Start for ek: § 


the science centre and basically as 
soon as | walked into the theatre, | 
thought this would bea great idea.” 
The party planning has been in full 
swing for several months and Parker is 
excited about the joumey. 
“Most people will not have seen 
projection like this because it’s brand 
new technology. It really feels like 
you're in outer space a lot of the time. 
{t's called a laser light show, but we 
have to try to convince people that this 
is more,” he says. “! went in there to 
see 2 preview with a friend and the way 
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ARIES (MAR 21 -APR 19) 
Uranus is on the opposite side of the sun 
from Saturn right now. To traditional 
astrologers, that's a stressful aspect. It 
bespeaks a titanic clash between the 
forces of progress and the inertia.of the 
past. But there are mitigating factors. The 
expansive planet Jupiter is trine to Saturn 
and sextile to Uranus, suggesting that 
unexpected grace may provide beauty 
and healing during these strenuous 
moments of truth. | predict that’s what 
will occur in your personal life, Aries. 
You're well-situated to navigate smartly 
through the brouhaha.-For best results, 

“spect the old ways, but not so much 
that it slows down your exuberant quest 
for the most interesting possible future 


TAURUS (APA 20 - MAY 20) 
Every year my friend Jim travels to Cabos 
San Lucas in Baja California to participate 
in a deep-sea fishing competition. He says 
the best way to catch the big fish is with 
actual bait in the form of smaller fish. But 
marlins can be fooled into getting snagged 
with merely pretty lures—colourful fabri- 
cations that look like food but are actually 
de of metal, wood, plastic and rubber. 
im says that hammerhead sharks, on the 
other hand, will never bite the fake bait. 
They're too smart, insisting on the real 
thing. | suggest you use this information as 
an allegory in the coming weeks, Taurus. 
You may find it to your advantage to get 
sett “caught” by a metaphorical fisher- 


he described it was, even if if this was 
because the 


Céline Dion, | would 


“of the weir } 
eon =e 
Riertege these songs 


may get Sears een open 
edness. We're ready for those,” Parker 
explains, “Although we're doing some of 
those jams presi id: natural, ed 
Tain operators or projectionists are 

- to be jamming Sad as poh ahaa 
the visuals match the band.” 

The matching of the music and visu- 
als will also tend to be more thematic 
than literal. Instead of outlining the 
beats of a drum with lasers, grittier 
jams couple with treks through the city, 
while space jams couple with journeys 
through the universe. 

What a long, strange trip it'll be. v 


person, but only if he or she is offering you 
the authentic bait, not a simulation. 


GEMINI (MAY 21 - JUN 26) 

When the air is pure and clean, a bee can 
smell a flawer from 1000 metres. The pres- 
ence of pollution severely cripples the bee’s 
awareness of floral scents, however, reduc- 
ing its range to 200 metres. Consider the 
possibility that this is a metaphor for what 
has been happening to you recently, Gemi- 
ni. Have you suffered a reduction in your 
sensitivity to sources of nourishment? Are 
you oblivious to gifts and blessings that 
could be available to you if you only knew 
about them? According to my analysis of 
the astrological omens, this is quite possi- 
ble. Luckily, you're reading this horoscope, 
which will surely motivate you to overcome 
the problem. 


CANCER (JUN 21 - JUL 22) 

Dolphins love erotic play, according to the 
book Dolphin Chronicles. For almost a third 
of their waking life, they caress and touch 
each other. They're ingenious about using 
their Frisbees, plastic boats, and rubber balls 
as sex toys. Gender isn’t much of an issue. 
There's as much same-sex as opposite-sex 


cayorting. If you'd like to place yourself in 


alignment with cosmic rhythms, Cancerian, 
you will consider taking a page from the dol- 
phin Kama Sutra in the coming days. 
Remember, the key for them is simply to play 
freely without any specific goal. Bliss comes 
as much from experimenting with creative 
intimacy as from driving toward orgasm. 


LEO (JUL 23 - AUG 22) 

One of my friends on Facebook describes 
her vocation as “Hammer of the Gods.” 
Her task in life, she says, is to be a tool 
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Danks for the memories _ 


PEI band stays focused on the moment 


PAUL BLINOV / blinov@vueweekly.com 

ome advice for the musically 
=| Gesu look east. Charlotte- 

town, PEI is starting to carve 
it's own little niche into the greater 
Canadian music scene. First came 
Two Hours Traffic, a sweet pop act 
that not only caught the eye of alt- 
rabble-rocker Joel Plaskett—who pro- 
duced and played on the group's Little 


_ Jabs album—but also impressed Cana- 


dian rock critics, who honoured the 
group with a Polaris Prize nomina- 
tion. And now, pulling up alongside 
that band is the Danks, a kindred 
group that’s about to journey west of 
Toronto for the very first time. 

The two bands share more than 
just common location, however: 
formative Danks history and mutual 
band members tie the two groups 
together. Before the Danks, soon-to- 
be-frontman Brohan Moore shared a 
living space with Traffic guitarist Alec 
O'Hanley, who helped him form the 
group. 

“Alec and | were sharing that apart- 
ment, and I had done some home 
demos, just in my garage at my par- 
ents’ house, and | released them just 
as a self-titled EP,” says Moore. “He 
heard it, and he wanted to play a little 
bit. He played a little bit of keys on it, 


that the divine powers wield as they nail 
together raw materials to make useful 
structures. While | don’t know if that’s 
also one of your long-range goals, Leo, | 
do know that it describes a role you'd 
thrive in during the coming weeks. So 
how about it? Are you ready to upgrade 
your game in order to be the best hammer 
of the gods you can possibly be? 


VIRGO (AUG 23-SEP 22) 

I'm not necessarily suggesting that you 
read Al Franken’s book The Truth (with 
Jokes). But | do recommend that you make 
that title your motto in the coming week. 
According to my analysis of the astrologi- 
cal omens, there will be no such thing as 
truth without jokes, at least for you. Every 
situation you need to know more about 
will, if you investigate it, reveal some 
amusing riddle. All the information that'll 
be important for you to gather will lead 
you in the direction of laughter. 


LIBRA {SEP 23 - OCT 22) 

Some years back, | maxed out my credit 
cards to pay for recording my band’s CD. 
Soon afterwards, following a few financial 
setbacks, | was close to declaring bank- 
ruptcy. Luckily, my parents stepped in and 
bailed me out. (Thanks, Mom and Dad!) 
Since then, I've rigorously kept my debts to 
a minimum. That policy has, on occasion, 
cramped my style, but it looks pretty wise 
in light of the current financial crunch. 
Please draw inspiration from my experi- 
ence, Libra. Take inventory of any patterns 
in your own life that may be distorting your 
ability to get the money and resources you 
need. This is an excellent time to flush 
your old conditioning and imprint yourself 
with good, new habits. 


Music 
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and then we just decided we'd get the 
full band so we'd be able to play the 
songs live.” 

And so the Danks began, in what 
Moore laughingly describes as a “very 
cramped room,” with Chris Dorion and 
Phil Maclsaac joining on bass and 
drums, respectively. Dorion’s since been 
replaced with Andrew MacDonald, 
another member of Two Hours Traffic. 


SCORPIO (OCT 23 -NOV 21) 

“Many times in my life,” says philosopher 
Eckhardt Tolle, “it has been my experience 
that the most powerful starting point for 
any endeavour is not the question ‘What 
do | want?’ but what does Life (God, Con- 
sciousness) want from me? How do | serve 
the whole?” | offer that meditation to you, 
Scorpio, as you slip into the heart of the 
reinvent yourself phase of your cycle. It's 
time to stage a grand reopening, launch a 
new (relation)ship, or instigate a fresh 
batch of good trouble. As you whip up the 
initiatory energy, ask the Big Cosmic Thou 
where it would like you to go and what it 
would love you to do. 


SAGITTARIUS (NOV 22 - DEC 21) 

“Whenever | find myself growing grim about 
the mouth,” says Ishmael in Herman 
Melville's novel Moby Dick, “whenever it is 
damp, drizzly November in my soul; whenev- 
er | find myself involuntarily pausing before 
coffin warehouses ... it [is] high time ta get 
to the sea as soon as | can.” Use this pas- 
sage as an inspirational kick-in-the-ass, 
Sagittarius. There's no need for you to sink 
into the emotional abyss Ishmael describes. 
Fix yourself before you're broken! Get to the 
sea immediately, and prevent the grey glum- 
ness from taking over. If there’s no ocean 
nearby, then try the next best things; walk 
along a river or lake. Immerse yourself for 
long stretches in baths and saunas and 
heated pools. Cry and sweat and come 
abundantly. Listen to music that makes you 
feel like you're floating. 


CAPRICORN (DEC 22- JAN 19) 

This is the Week of the Upside-Down Rain- 
bow. It's a time when signs of good fortune 
are everywhere, but always with some odd 


Moore admits that Two Hours Tra; 
fic’s successes certainly haven't hur 
his own band, but considering thei; 
overlap, he doesn’t seem to dwe}| 
much on how the bands are aifect)n, 
each other's progress. 

“1 don't really think in terms o; 
that,” he says. “We're playing with 
friends ... I live with Andy and Ale 
and we've been friends since gradc 
six. I'm just having fun with my 
friends.” 


SINCE 2006, the Danks have put o 
the In Alright EP, wowed some crow: 
at Toronto's North by Northeast Fest 
val and, looking to the future, are se: 
to promote the Samples EP on the 
road while a to-be-independently 
released full-length looms in th 
spring horizon. Though current), 
unsigned, Moore does admit thai 
there’s been a bit of label chatte 
regarding his band. But even thoug!) 
they’ve “spoken to some people 
there are more pressing issues to gei 
through before the band starts think 
ing about inking any contracts. 

“We want to get touring, and get 
the record out first, before we star 
thinking about that stuff | think,” h 
says. “So we're just trying to get {on| 
our feet right now.” w 


twist or anomalous feature. Should you 
worry that the tweaks mean there's son 
mischief at work? Does it suggest you will 
have to pay a price for the breakthrougi: 
that are coming? | don’t think so. My inter- 
pretation of the upside-down rainbow (0: 
the five-leaf clover or the torn $10 bill you 
find on the street) is that you will be asked 
to expand your capacities in order to take 
full advantage of the unusual blessings 


AQUARIUS (JAN 20 - FEB 18) 

Should you go with the flow or should yo 
try to wheedle, manipulate and entice the 
flow to go with you? This is one of those rare 
times when | advocate the latter approach 
The flow is currently in an indecisive state, 
when it could go one of several different 
ways. You have cosmic authorization to 
nudge it in the direction that looks to you like 
it will be the best for the most people. 


PISCES (FEB 19- MAR 20) 

In the sci-fi film Fhe Matrix, a small band 
of people have managed to escape from 
the collective hallucination that most of 
their fellow humans are stuck inside 
Though life is hard staying free, there aie 
some perks. They can, for instance, ge! 
downloads of data directly into their brains 
that allow them to quickly master complex 
tasks. In this way, the heroine, Trini) 
learns to fly a helicopter in a few minutes 
I call your attention to these fictione! 
events, Pisces, because | think you're close 
to pulling off real-life accomplishments 
that resemble them. First, you're in 2" 
excellent position to slip away from cer 
tain illusions that enslave some of the 
people around you. Second, you have a? 
enormous power to rapidly understand 
new information and acquire new skills. v 


‘AT STAKE? 
), 10139 - 87 
political moment with 
r, and the U.S. presidential 


. 
debate with Edward 0. Wilson, Harvard professor and 
Pulitzer Prize winner, considered by many to be the father 
of the modem environmental movement, and David 
Schindler, Killarn Memorial Professor of Ecology at the 
University of Alberta. Nov 16 (2-3:30pm) 


EDMONTON ESPERANTO SOCIETY 1pm. room 1812, 
10025 1024 Ave (780-702-5117) © Fri (noon - 1pm) # 
veugh@sewardconsulting.com 


EDMONTON POTTERS’ GUILD 56TH ANNUAL 
POTTERY SHOW & SALE Stanley A. Milner Library, 
100A St & 102 Ave (780-426-5642) © Here's your oppor- 
{unity to try out this canturies old art form, watch some 
masters demonstrate various pottery-making tech- 
niquess * Sat Nov 8 (11am - 3pm) * donations to 
Edmonton Food Bank accepted 


FREE YOGA Lululemon Athletica, Kingsway secunity 
entrance 2 (780-471-1200) * All levels welcome, new 
styles each week, mats provided * Every Sun (6-7pm) 


FROM CHAOS TO PEACE MEN'S GROUP Location 
TBA, (780-496-5865 or 780-944-5466) © A free B session 
work group for men who have experienced mental, emo- 
onal, verbal, physical, or financial abuse from their part- 
ner ® Thu evenings; Through Dee 18 (6:30-8:30pm) ¢ Free 


GREAT EXPEDITIONS HOSTEL TRAVEL SLIDE 
SHOWS Hostelling Intemational, 10647-81 Ave (780-454- 
£216/780-455-6741) © Meet the 2nd Mon every month 
().90pm) * UGANDA. SOUTH AFRICA AND SWAZILAND 
(2009) presentation by Vicki Strang of Grandmothers (of 
Canada) to Grandmothers (of Africa) * Nov 10 © Free 


IMAGES ALBERTA CAMERA CLUB Pleasantview 
Community Hall, 1080-57 Ave (780-469-9776/780-452- 
£224/780-962-6561) © Featuring presentations, speakers, 
workshops, outings, and All levels of photog- 
raphers weloome ¢ Meetthe 2nd and 4th Thu each 
month; Sept-May (8pm); Dec has only one meeting on the 
2nd Thu of the month ® www.imagesab.com 


JEFF HOLMWOOD ART TALK Stanley A. Milner Theatre, 
downstairs, Edmonton Public Library, 7 Sir Winston 
Churchill Square © The ASA in partnership with the EPL is 
presenting this free talk * Thu Nov 6 (7pm) 


JITTERBUG SWING DANCE McKernan Hall, 1341-78 
Ave (780-604-7572) © Come to the Sugar Foot Stomp and 
‘lence swing, jive, charleston, and indy hop all night long 
* Every Sat. night; Beginner lesson at 8pm, dance from 
Som-12am; info at dances@sugarswing.com 
LAUGH FOR LIFE GALA SOCIETY FUNDRAISER The 
Winspear Centre (780-463-1189} www.Laughforlife.ca « 
Tim Hawi host a silent and a live auc- 
‘on as part of the hilarious evening to raise funds for The. 
Mustard Seed & Candeo Housing ation * Nov? # 
$30 adv; $35 door . 
MEDITATION © Gaden Samten Ling Tibetan Buddhist 
‘Meditation Society, 11403-101 St (780-479-0014) 
wee ing.org; Kushok Dhamehoe; 
Dieneiae ya) advanced 
Kumaris’ 


frmly Dr eione Nov 7-9 © Call for more info or to regis- 


‘THE MORAL OF THE STORY: ART, CULTURE, MEDIA 
AND POLITICS U of A Campus: Horowitz Lounge, SUB 
and Maier Leaming Centre, ETLC (780-492-8558) © Why is 
it that people. often vote against their best interests? This 
conference will explore this question arid ways that cre- 
ative people have addressed it. * Nov 14-16 © wwwual- 
berta.ca/parkland/ 


PAST THE TIPPING POINT-THE COMING POST SUS- 
TAINABILITY WORLD? Engineering Teaching and 
Leaming Complex. 116 St-91 Ave © focus on the public 
policy and planning implications of global environmental 
trends and the necessary ecological conditions for sustain- 
able socioeconomic development * Nov 14 (10-11am) 


RISING SUN THEATRE WORKSHOP (TAKING NEW 
MEMBERS NOW) SKILLS, (0408-124 St: (780-484-2203) 
* Edmonton's theatre of altematively-abled actors. Weekly 

for both new and current members, The new 
play will have a satiric westem style and will be written 
with and for the group * Mon nights through Nov; {7-9 pm) 
‘SCARRED LANDS & WOUNDED LIVES: THE 
ENVIRONMENTAL FOOTPRINT OF WAR Steeps Tea 
Lounge College Plaza, 11116 - 82nd Ave © Partof the 
“Thoughtful Tuesday’ film/documentary series * Nov 11 
(7pm) * Free 


GREATER EDMONTON OPEN HOUSE 9907 - 108 Ave 
(780-732-1221) ¢ This open house is designed to shaw off 
our new address. We want to share our happiness, with 
our new space, give you a newsletter, run our new video, 
etc. © Fri Nov7 


STORIES OUT OF SCHOOL SYMPOSIUM Inner City 
High School, 9515 - 104 Ave (780-424-9425) « A forum for 
the discussion of educational theory, research & practice 
and to explore the impact on our students which explores 
the space where academic research intersects with stu- 
dent's experience © Registration & Inner City High School 
Open House; Thu Nov 6 (4-6pm) © Keynote: Hon. Dave 
Hancock, Alberta Minister of Education; Fri Nov 7 


THOUGHTFUL TUESDAYS Steeps Tea Lounge, 11116 - 
82 Ave (780-988-8105) ¢ SCARRED LANDS & WOUNDED 
LIVES: The Environmental Footprint of War. A documentary 
‘on the ecological consequences of warfare in Bosnia, 
Sudan and traq. When we make war, we destroy not only 
ee we destroy our earth as well. ® Nov 111 (7pm) 
° 


TOASTMASTERS CLUBS * Chamber Tosstmasters 
Club: Chamber of Commerce, 600, 9990 Jasper Ave (780- 
459-5206); Thu (6pm) © MacEwan: Grant MacEwan 
College, Rm 7-297E, 10700-104 Ave (780-633-3921); Fri 
{noon-1pm) ¢ Toastmasters Club: 
Londonderry Public Library www.norators.com; Wed (7- 
8:45pm) © Norwood Toastmasters Club: Kingsway 
Legion, 10425 Kingsway Avenue. (780-456-3934) www.nor- 
woodtoastmasters.org; Thu (8-10p.m.) * Power 

Grant MacEwan Centre for the Arts, Rm 437, 
10045-156 St (780-459-0642); Wed (7-Spm) * Pursuers: 
Best Wester Cedar Park Inn, 5116 Gateway Boulevard 
(780-457-0808); Wed (7-Spm) * Chanticleer: Kingsway 
Aim, Millard Health Building, 131 Airport Rd (780-498- 
4508/474-1138) Thu (7-8:30am) © Upward Bound: Rm 
601 Norquest College 10215-108St. {780-488-4098 or 780- 
454-3720) adamsrk@telus.net, Wed (7-8:30pm) 


TUESDAY TREATS Free invitation every Tuesday evening 
(7-9pm) Middle aged models (men and women) of all 
shapes and sizes are requested to help demonstrate beau- 
ty product benefits; beautifulyou2008@gmail.com; (780- 
909-9355) 


VISITING SPEAKER LECTURE SERIES Fine Arts 
Building * The Art Practice of Catherine Richards * Nov 13 
(5-7pm) 


VOA MONTHLY POTLUCK DINNER Riverdale Hall, 9231 
- 100 Ave; www.VofA.ca ¢ Come and meet like minded 
people who also care about personal health, the environ- 
ment and animals. Please bring a Vegetarian. Vegan or Raw 
Food dish suitable for at least 8 people. Cutlery and plates 
in short supply, please bring your own. * Noy 9 (5:30- 
7:30pm) * $3 members, $5 non-members 


WELCOME TO THE REEL WORLD Civil Engineering 
Building (CEB) 325, www.iweek.ualberta.ca ® Global 
issues film and speaker senes * Tangier Treehouse: Offers 
a timely and intimate window into the world of Arab youth 
Explores the borders between North Africa and the West. 
between the Arab world and Amenica, and between those 
who have and thase who have not. © Nov 12 (5pm) 


WOMEN IN BLACK In front of the Old Strathcona 
Farmers’ Market © Silent vigil the 1st and 3rd Sat (10- 
tam) every month, stand in silence for a world without 
violence. 

WORKING TOGETHER TO PROTECT OUR 
WATERSHEDS Fort Edmonton Park * A one day confer- 
ence focused on improving watershed stewardship 
through better collaboration ¢ Nov 7,(9:30am-4:30pm) * 
Free * wwwalbertaecotrust.com/watershedprotectors 
2a 6) See ee 


QUEER LISTINGS 


AFFIRM SUNNYBROOK-RED DEER Sunnybrook United 
Church, Red Deer (403-347-6073) # Affirm welcome LGBTO 
le and their ae family, and allies meet the 2nd 
ue (7pm) every month 
BOOTS BAR AND LOUNGE 10242 106 St. www.boots- 
barca (780-423-5014) * 2nd Thursday: Illusions Social 
Club * 3rd Wednesday: Edmonton 0 Society * 2nd 


BUDDYS NITE CLUB 117258 Jasper Ave 780-488-7736) 
Open nightly Spm-3am, Fri Sun: Rotating 
drag shows with Mz Bianea and Mz Vanity Fair in The 
Stardust Lounge and GoDiva and Donnatella NE1 in The 
GaDonna’ ; # Mon: 


eet reeaec uti. nate. midnight, Dd 


Westt * Tue: Free pool and toumey, DJ 
Arrowchaser * Wed: Hump day with DJ Seooy Sean « 
Thu: Wet underwear contest with Mia Fellow, midnight, Du 
WestCoastBabyDaddy © Fri: We made ‘em famous! DJ 
Eddy Toonfiash, come early to avoid lineup, no cover before 
10pm * Sat: Undie night for men only, free pool and tour- 
ney, DJ Arrowchaser 

EDMONTON PRIME TIMERS (EPT) Unitarian Church of 
Edmonton, 10804-119 St * A aroup of older gay men and 
their admirers who have common social interests meet the 
2nd Sun (2:30pm) of most months for a social period, a 
short meeting and a quest speaker, discussion panel or a 
potllick supper. Special interest groups meet for other 
Social activities throughout the month. email edmon- 
tonpt@yahoo.ca, www primetimersww.org/edmonton 


EXPOSURE 2008 www.exposurefestival.ca * A nine-day 
festival covering a huge array and virtually all disciplines of 
arts and queer culture * Nov 14 - 22 


GLBT SPORTS AND RECREATION www.teamedmon- 
ton.ca * Women's Drop-In Recreational Badminton; Oliver 
School Gym, 10227-118 St (780-465-3620); Wed (6-7:30pm) 
* Bootcamp; Lynnwood Elementary School at 15451- 84 
Ave; Mon (7-8:15pm); bootcamp@teamedmonton.ca 
Bowling: Gateway Lanes, 100 3414 Gateway Blvd; Sat (5- 
7pm}; bowling@teamedmonton.ca * Curling: Mon (7:15- 
9:15pm); Granite Curling Club; (780-463-5942) * Running: 
Sun, Tue, Thu; running@teamedmonton.ca * Swimming: 
NAIT pool, 11762-1065 St; Tue (8-Spm), Thu (7:30-8:30pm); 
Swimming@teamedmonton.ca * Volleyball: Tue - 
Recreational; Mother Teresa Elementary Schoo! at 9008- 
105A (8-10pm); Thu -lintermediate: Amiskiwacty Academy, 
101 Airport Road (8-10pm); 
recvolleyball@teamedmonton.ca; volleyball@teamedmon- 
ton.ca * YOGA (Hatha): Free Yoga; every Sun (2-3:30pm); 
Korezone Fitnéss, #203, 10575-115 St.: yoga@teamedmon- 
ton.ca 


TLUUSIONS SOCIAL CLUB Boots, 10242-106 St (780-387- 
3343) ® Crossdressers, transsaxuals, fends and support- 
‘ers meet 2nd Thu each month 
httpy//aroups.yahoo.com/group/edmonton_illusions/ 


INSIDE/OUT U of A Campus * Campus-based organiza~ 
tion for lesbian, gay, bisexual, trans-identified and queer 
(LGBTQ) faculty, graduate student, academic, straight allies 
and support staff * 3rd Thu every month (fall/winter 
terms): Speakers Series. Contact Kris (kwells@ualberta.ca) 


KOREZONE FATNESS #203, 10575-115 Street * LIVING 
POSITIVE 404, 10408-124 St, www.edmlivingpositive.ca 
(1-877-975-9448/780-488-5768) © Providing confidential 
peer support to people living with HIV # Tue (7-9pm): 
Support group * Daily drop-in, peer counselling 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 
Rm 3-18 (780-490-7332) © Program for HIV-AIDQS preven- 
tion, treatment and harm reduction in French, English and 
other African languages 3rd and 4th Sat (Sam-5pm) 
every month # Free (memberl/$10 (membership) * Pre-reg: 
ister 


MAKING WAVES SWIMMING CLUB 
WWw.geocities,com/makingwaves_edm ® Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices © 
Every Tue, Thu 


PFLAG Pride Centre, 9540-111 Ave * A support group for 
parents and friends of lesbian, gay, bisexual, transgender 
and queer people * Meet the ist Wed each month 
September-June (7-Spm); T: Ruby 780-436-1998 (after 
6pm); E edmontonab@pflageanada.ca 


PLAY NIGHTCLUB 10220-103 St, www. playnightclub.ca 
* Open Thu, Fri, Sat # The first bar for the queer commu- 
nity to open in a decade with DJs Alexx Brown and Eddie 
Toonflash 


PRIDE CENTRE OF EDMONTON 9540-111 Ave, 
www opridecentreofedmonton.org (780-488-3234) « Open 
Tue-Fr 1-10pm, Sat 2-6:30pm * LGBT Seniors Drop-in: 
Meet every Tue/Thu (2-4pm} * CA: Meet every Thu (7pm) 
* Suit Up and Show Up: AA big book study group meet 
every Sat (noon) * Youth Understanding Youth: Youth up to 
25 years, support and social group meet every Sat (7-Spm); 
yuy@shaw.ca * Womonspace: Board meeting 1st Sun 
each month (10:30am-12:30pm) * Trans Education/Support 
Group: Meet the 1st and 3rd Sun (2-4pm) of each month; 
wwwalbertatrans.org * Men Talking with Pnde: Meet 
every Sun (7pm\; facilitator: Rob Wells robwells780@hot- 
mail.com ® HIV Support Group: Meet the 2nd Mon of each 
month (7pm) * Transgender, Transsexual, Intersex and 
Questioning (T10) Alliance; Support meeting the 2nd Tue 
each month (7:30pm) © Transgender, Transsexual, Intersex 
and Questioning. Education, advocacy and support for men, 
women and youth; PFLAG Edmonton: Meet the Ist Wed 
each month (7pm) # Free short-term, solution-focused 
drop-in counseling; every Wed (7-10pm) * YouthSpace: 
drop-in for LGBTO for youth up to 25; Tue-Sat (3-7pm) 
ROBERTSON-WSESLEY UNITED CHURCH 1209-123 
St (780-482-1587) www.nwuc.org * Soul OUTing: an LGBT- 
focused altemative worship * 3rd Sun every month (7pm): 
worship Sun (10:30am); people of all sexual onentations 
welcome. A LGBT monthly book club and a bi-monthly film 
night. Call for more info or email jravenscroft@nwue.org 
ST. PAUL'S UNITED CHURCH 1 1526-76 Ave (780-436- 
1555) © People of all sexual orientations are welcome * 
Every Sun (10am worship) 

www.womonspace.ca, 

il.com (780 482 1794) * A Non-profit 
lesbian social organization for Edmonton and surrounding 
area. Organized monthly activities from dances, games 
ites, golf toumament, ete. Monthly newsletter and 
reduced rates included with membership. Confidentiality 
assured. 
WOODYS 11723 Jasper Ave (780-488-6557) * Open Daily 
(noon) « Sat-Tue Kereoke wath Tizy and Patrick * Sat-Sun 
Pool Tournaments 


SPECIAL EVENTS 


‘ADAY IN THE LIFE OF A UGANDAN CHILD Edmonton 


EVENTS 


Golf and Country Club, 6201 Country Club Road (Dress 
Code: No Denim please) (780-420-1757) * Photo Exhibit 
featuring photos taken independently by 20 Ugandan chil- 
dren, providing @ glimpse into their everyday lives. Also a 
silentauction/sale of unique’ and interesting pieces of arts, 
crafts, jewelry, decor, etc. all bought from local vendors in 
Uganda. * Nov 9 (6-8:20pm) « $10 


AUTUMN ISSUES RELEASE PARTY » theARTery, 
9635-Jasper Ave® Performances by The DB Buxton Revue 
and Jesse Dee and Jacqueline B with art by Tim Rechiner, 
Alexis Labarda, Rhianne Ireland, Paula Sommers, Amy 
Sallenbach, Kevin Law, Kurt Gallop, Ashley Mackenzie, 
Jess Hogan & Santino Pasutto * Nov 8 (8pm) * Free 


CELTIC REMEMBRANCE A CELEBRATION FOR 
PEACE The Haven Social Club, 15120A Stony Plain Road 
(780-716-2106) * Andy Donnelly, Stephen's Green, Jahn 
Speam, plus Art Displays, gala presentations, and auctions 
as hosted by Night of Artists very own Phil Alain * Nov8 
(8pm) © Tickets (780-756-5010) * $20 


EVENING IN TIBET, SILENT AUCTION Westmount Hall, 
10970-127 St (780-451-9178) © Tantalize your sense of 
taste by experiencing cuisine provided by the celebrated 
New Asian Village. Our Silent Auction is an unrivaled array 
‘of goods and services perhaps for an early Christmas pres- 
ent or “just because" ¢ Sat Nov 8 (6:30pm) # $35 


FESTIVAL OF IDEAS: FEAR & HAPPINESS IN THE 

MODERN WORLD Various locations; www.festival- 

ofideas.ca * Join Salman Rushdie, Edward 0. Wilson, 

Jaime Lemer, Will Alsop, Thomas King, and many others 

eee te excitement of ideas! # Nov 13 & 14 « 
ree 


GLOBAL VISIONS FILM FESTIVAL Paramount Theatre, 
Stanley A Milner Library Theatre, Zeidler Hall (Metro 
Cinema) at the Citadel (780-414-1052) www.globalvisions- 
festival.com * A showcase of films * Nov6-9 © $10 
{individual sereenings)/$8 (students/seniors/ members)/$80 
(Festival Superpass)/$S0 (Festival Six Pack) 


JUST IN TOME FAIR TRADE CHRISTMAS SALE Star of 
the North Retreat Centre 3A St. Vital Ave., St. Albert (780- 

459-5511) © Build justice into your purchasing and make a 

difference in someone's life! * Nov 9 (10am-3pm) 


KIDS TAKE OVER THE CARROT ARTS MARKET The 
Carrot, 9351-118 Ave (780-481-9015) © For kids between 
the ages of Sand 18 who like to create and do things like 
paint, sew, draw, carve, make jewellery or other crafty like 
things ® Sat Nov 8 (11am - 3pm) 


(MAQGIMIZING IMPACT CONFERENCE Fort Edmonton 
Park * 2 full days of top-quality information and expertise 
tailored for environmental organizations & citizens at large 
* Nov8 &9(8:30am - 5 pm) © $65 © register at 
http://www.albertaecotrust.com/miZ008 


ONE STOP HOLIDAY SHOP Cosmos’ One Stop 
Holiday Shop, 7 Tache St., St. Albert (780-406-0601) « 
Over 20 vendors in one place, at one time. Come & visit 
Us, finish your holiday shopping & treat yourself to an 
aftemoon of fun! All proceeds go to the fight agains 
Diabetes ¢ Nov9 © Tlam-3pm © $2 


TUES NOV 117TH. 
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OTHER VOICES AND NOTEBOOK MAGAZINE FALL 
ISSUES PARTY The Artery, 9535 Jasper Ave: 
www.othervoices.ca; www.notebookmagazine.ca * 
Musical performanees by The DB Buxton Revue and 
Jesse Dee. Come together to support your local purvey- 
ors of the finest poetry, fiction, creative non-fiction, and 
art of all sorts. # Sat Nov 8 (Bpm) © Free 


RUTHERFORD HOUSE REMEMBERS 11153 - Sect Dr” 
* In remembrance of the efforts women made on the 
home front during World War | * Nov 9 (noon-4pm 


SCIENCE SATURDAY FOR KIDS U of A in the Earth 
Sciences Building off of Saskatchewan Drive # An after- 
noon of discovery for kids ages 5 to 12 * Nov 15(12- 
4pm) 


SPEAK OUT EDMONTON FOR JUSTICE - OMAR 
KHADR Sir Winston Churchill Square, 102nd A 
and 100th Street * Gather in the Square ta 
talk to one another and show your support 
(6pm) * Free 


VIGIL OF REMEMBERANCE Edmonton, Legislature 

Building, north steps * Pays unique and poignant tribute 
to the fallen Canadian soldiers of World War | and com- 
memorates the 90th anniversary of the end of 
to end all wars.” * Through Nov 11 (5pm - sunrise) 


THE THIRD ANNUAL WINTER WINE FESTIVAL 
Liquor Select, 8924 149 St * Presented by The Old 
Strathcona Youth Society. Over two dozen different bot- 
tles of wine. something sure to please every palate « 
Wed Nov 12 (6:30-Spm) © $40 


COMEDY 


COMEDY FACTORY Gateway Entertainment Centre. 
34th Ave., Calgary Trail * Thu (8:30pm); Sat (8 & 10pm) 
© Alycia Cooper Nov 6-8 * Lorenzo Thomton Nov 13-15 
COMIC STRIP Bourbon St in West Edmonton Mall 
(780-483-5999), www.thecomicstrip.ca ® Hit or Miss 
Mondays: Each Mon * Altemative Tuesdays: Each Tue 
* Michael Somerville; Nov 12 - 16 


LAUGH FOR LIFE GALA SOCIETY FUNDRAISER The 


Winspear Centre « Comedians Tim Hawkins/Beb 
Stromberg at the Sth annual LAUGH FOR LIFE GALA A 
silent and a live auction are part of the hilarious evening to 
raise funds for The Mustard Seed & Candeo Housing 
Association * Nov7 * $30 in advance, $35 at door 


Sat (8 & 10:30pm) * Wednesda 
Showtime 8pm; Kevin Stobo from C 
Howie Miller; Nov 13 # Johnny Bagpipes Jo 
14&15 

LION'S HEAD PUB Rarisson Hotel, 4440 Gatewe 
Comedy Night: Hosted by Lars Ca e 
sional and amateur comedians © 
cover 


STRAIGHT READS THE LINE 


WITH SPECIAL GUESTS 


ARNE RUN 


callahan 


VICTORY AND DISTORT RECORDING ARTISTS 


TUES NOV 117TH 
STARLITE ROOM 


$10 AT THE DOOR 
MEMBERS AND GUESTS ONLY | 


10030 102sT | 


MYSPAGE.COM/STRAIGH MELINE 


TEAMDISTORT.COM 


NOV 6 - NOV 12, 2008 


DOORS @ 8PM 
NO MINORS 
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Goin’ to the chapel? 


When | told a friend that this week's column 
was going to be about gay marriage, she 
asked why. It's an outdated concept, she said. 
A lot of people have a similar reaction, ques- 
tioning whether marriage is even something 
worth fighting for. But it has recently become 
a hot topic among gays and queer media, 
“after the US election kicked up a storm of dis- 
cussion on the issue. 
| don’t know that I'm ever going to want 
to get married. It wasn't something | spent 
much time considering when | was 
younger. Things change of course— fell in 
love for the first time and marriage became 
a possibility. | don't know if it’s a right that | 
will ever need to exercise, but that doesn’t 
mean that | don't want it available to me if 
Ido decide to use it. : 
| don't know if I'll ever want to adopt, but 
| want to have the option. | don’t know if I'll 
ever need to use hate crime or anti-discrimi- 
nation laws, but | need those available to 
. Mme. And more importantly, we don't fight for 
fights only because they affect us personal- 
ly, or at least we shouldn't. 


Some of the ads for No on Proposition 8 
(the campaign to defeat a gay marriage 
ban in California) feature a conversation 
between two woman, one “unsure” of her 
feelings towards gay marriage, with her 
friend pointing out that she “may not be 


~ sure, but does she want to take the right 


away from others?” 

It's clumsily delivered but it’s a good 
point. Sixteen thousand couples have been 
married in California since the ban was 
overturned. Now homophobes in the state 
are trying to take that away, despite the 
fact that those marriages haven't exactly 
tainted any straight marriages or made 
Califomian society crumble. 

In Canada we've become complacent 
about same-sex marriage, with many feel- 
ing the gay activist fight is over, as if mar- 
fiage were our last remaining struggle, no 
matter the bullying and violence that still 
go on or the lack of any momentum what- 
soever in the transgender rights movement. 
Gay marriage has been viewed in most 
modern societies as the last struggle— 
apparently we become truly equal when 
we can be brides and grooms. 

ls same-sex marriage really safe in 
Canada? Our prime minister did vow to 
revisit the fight two elections ago, @ 


threat he thankfully dropped because of 
lack of support in the House of Commons. 
Our fearless leader is, after all, a man 
who voted against making violence 
against queers a hate crime. If he doesn't 
want to protect us from physical harm, 
he's probably still not very pleased about 
our unions. Who knows what a vote now, 
with a stronger minority government, 
could reflect. And God forbid a Conserva- 
tive majority in the future. 

So how do the marriage amendments in 
the US affect us? It doesn't take a genius to 
note that shifts in American politics are 
often mirrored in Canada. They've got Iraq, 
we've got Afghanistan. They have their 
national security and terror threats, we 
bump up our borders and toughen immigra- 
tion. They privatize, we privatize. 

| was lucky to have the chance to check 
out the documentary Saving Marriage in a 
little art house theatre in San Francisco. The 
documentary chronicles the fight to keep 
gay marriage legal in Massachusetts. One 
of the more poignant segments of the 
movie came when a Republican who had 
written a bill that created a “separate but 
equal” civil union had a change of heart and 
removed his name from it. He learned, as so 
many politicians have, that gay marriages 
had been going on for months and society 
had remained pretty much the same. 


BARACK OBAMA and Joe Biden have 


come out against marriage amendments, 
but that was.early.in the campaign and 
neither have been prone to mention it of 
late. State and national Democratic 
groups have donated to organizations 
working to defeat the marriage bans, but 
have so far donated a lot less than 
celebrities and marriage-rights organiza- 
tions. Steven Spielberg and Brad Pitt 
have donated four times as much as the 
Democratic National Committee. 

John McCain had previously come out 
against marriage amendments in general, 
but has since reversed his position and is 
encouraging the bans. 

Of course, Barack Obama doesn't sup- 
port gay marriage, although he is for 
domestic partnerships. This, he says, is 
due to his religious faith. He also says 
that while he will consider looking at his 
position again in the future, for now he 
thinks it's more important to fight for non- 
discrimination laws. 

| lost a lot of respect for Barack Obama in 
August 2007 when he appeared at Logo's 
presidential debate on queer issues. When 
asked about marriage his response was, 
"Look, when my parents got married in 1961, 
it would have been illegal for them to be 
married in a number of states in the South,” 
before he trailed off. It seemed he had a hard 
time justifying why gays couldn't marry if his 
parents had similar problems. Eventually he 
picked himself up, saying, “So, obviously, 


this is something that | understand intimate 
ly. Its something that | care about.” 

~ One of the most impassioned ples 
against gay marriage is in regards to child, 
and school. The fear, it seems, is that kid; 
will be taught gay marriage. The horro; 
While | don’t understand that concem in any 
way, it also tums out to not actually be try; 
Marriage falls under sex education and 
schools in the United States are not require: 
to teach comprehensive sex ed. All parenis 
are guaranteed the right to review the mater 
al their children will be leaming and they cai 
excuse them from any or all of it. 

California Superintendent of Pubii, 
Instruction Jack O'Connell put it plain! 
“There is nothing about Prop 8 thai 
connected to public education in any wa, 
There is nothing in California state {a 
that would require the teaching of ma, 
riage in any of its forms.” 

Of course by the time you read thi 
the American election will be over anc 
we'll know if an administration that wil! 
be a little nicer to the gays has taken 
over. We'll know whether marriage ban: 
have been voted in. All| can do as | write 
this is hope Americans make the righi 
decision and protect their queer brothers 
and sisters, 

Hopefully they'll look inside themselve 
and realize that when the campaign 
biggest celebrity endorser is Chuck Norris 
perhaps they're on the wrong side. w 


2 CLASSIFIEDS 


IF YOU WANT TO PLACE YOUR CLASSIFIED AD IN 
VUE WEEKLY, PLEASE PHONE 780-426-1996. 
DEADLINE IS NOON THE TUESDAY BEFORE PUBLICATION 


EDUCATIONAL 


Actors Needed 
Must include professional attitude and 
= desire to succeed, 
www.vadastudios.com 


HELP WANTED 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume to 
10536 - 124 Street 


Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck 


Looking for reliable, responsible person. 
Ph 780-907-0570 


CHANGE YOUR LIFE! TRAVEL, TEACH ENGLISH: 


We train you to teach. 1000's of jobs around the world. 
Next in-class or ONLINE by correspondence. Jobs quar- 


anteed. 7712-104 St. Call for info pack 1-888-270-2941 


HOUSING 


Room(s) 4 rent near Northgate (+bus). Vintage condo 


beside lake. Parking yes. Brand new room furniture. 
$50 & share util. Gay & Artsy types wecome. 
Call Marty at 780-819-7887 


SWM willing to share furnished appt. with 20-30 yr 


old slim female. Must be open minded. Must have 
references. No dd. Reasonable rent 
Call James: 780-299-9547 


We're looking for great talent like you! 


p> FUTURE SHOP 


Musical Instrument Sales 
Experts & Instructors 


We ore looking for Musical tnstrument Experts & Instructors in our NEW South Common Future Shop location. 


Bring your passion for Musical Instrument to Future Shop as a Musical Instrument Expert & lnstrucior und help vs 
deliver the future today by partnering the coolest technology with people who know wha! they're talking about. 
Our gook To create customers for life ond the ulfimate work environment for our people 


At Future Shop our Musical Instrument Experts and Instructors work in o high energy, customer-focused, high-tech 
environment where no doy is exoctly the same and the opportunities are yours for the making. 


Do you have a friendly personality and o desire to shore your knowledge of Music with customers in terms they 
con understond? Do you enjoy staying up to date with the latest product developments and have o genuine 
passion for Music? Please apply by clicking on the link below and complete the online interview. Selec the 


location of your choice 


Fort detadis click oe www futoreshop.ca/coreers_retail or call Scott @ 780.700.J270 - email pmi/48@furureshop.com 


dick here » www.futureshop.ca/careers_retail 
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FRAMING 
PICTURE FRAMES 
MOVIE DOSTER SHOE 


Affordable picture frame options. Music Posters 
8126 Gateway Blvd, 439-0408, 


MUSICAL INSTRUCTION 
MODAL MUSIC INC. 780-221-3116 
Quality music instruction since 1981. 


Guitarist. Educator. 
Graduate of GMCC music program 


WORKSHOPS 


a Spinal Experience = ? 


OP 
Sat Oct 18 2-4 pm 


TransAlta Arts Bams 
10330 - 84 Ave Edmonton 
780-490-1129 
Presented by ECKANKAR 
www.eckankar.org 


ARTIST 10 ARTIST 


Bullet Produrtions needs actors with good improv 
skills for ongoing plays. Good pay, no rehearsals and 
lots of fun. Contact Darcy 780-203-1712 


Cast needed for short experimental film. 
No pay, shooting early December. 
For more info, contact leon_cde@hotmail.com 


Open Casting Call 
Actors needed for short films. Various Rolls. 18-45yrs. 
Male & Female. 10am-5pm. Nov 1. NAIT HP Centre, 
Rm. W116, (780-264-0099 for more info) 
andrewjsilke@gmail.com 


ADFA Edmonton Region invites entries for Stage 


Struck! One-Act Play Festival, March 6/7, 2009, 
Walterdale Playhouse. Previously produced or new 
works, 10-60 minutes. Deadline Nov 30. 
x2Details/registration, Mary-Ellen Perley, 


WE’RE HIRING 


Public Outreach, Canada’s leader in face-to-face 
fundraising, is currently hiring its fall staff. Our 
fundraisers spread awareness and raise funds 
for a select group of non profits. 


* $14/h, guaranteed wage 
* Flexible hours 
* Travel and advancement opportunities 
* Perks such as daily coffee and treats 
* Friendly, socially conscious co-workers 


¢ A fun, dynamic, and inspiring work énvironment 


Work to make a difference today! 


www.publicoutreach.ca 


edmontonjobs@publicoutreach.ca 


780-436-9896 
CLASSIFIEDS 


780-481-3716 or mperley@shaw.ca 


The Alberta Student Film Festival 2009 has opened 


it's call for submissions. To enter your film or for int 


visit asfilmfest.ca or email asfilmfest@gmail.com 


Gallery at Milner call for submissions 
Deadline: Oct. 10. More info: 780-496-7030 


The Works Festival-Calls to Enter * Chuichil_ 


Square 2009 Artisan Market and Food Street Vendor 
Reduced rates if you apply by Feb. 15, 2009. Contact 
dawn@theworks.ab.ca for more info. Deadline: Apr 
15, 2009 © Churchill Square 2009 Street Stage 
Deadline: Feb. 15, 2009 * 2011 exhibit Deadline: 
Aug. 25, 2008 © 2nd Annual Chalk Art Contest 
Prizes are awarded on Canada Day, base your entry 
on the 2009 Festival theme HEAT! ine: Juno j 
2008 © 2nd Annual Smaller than a Breadbox. Bas: 
your entry on the 2009 Festival theme HEAT! 
1, 2008 © Download applications at 
www.theworks.ab.ca 


Festival organizations in Northern Alberta (north of 
Highway 16 corridor) are encouraged to apply for the, 
TransAlta Festival City Mentorship/Partnership Gran 

Info and application forms available from the 
Edmonton Arts Council website 
www.edmontonarts.ab,ca or call Sally Kim at the 
Edmonton Arts Council 780-424-2787, ext 226 


Steeps—Old Glenora: for open mic—Spoken word 
First Thursday every month, Contact Adam Snide: to 
sign up adam.snider@gmail.com 


MUSICIANS 


Le ee ie 
56 year old drummer looking to find musicians to jam 
with. Old rock and blues, Northside pretferable 

780-461-8437 


5-piece hard rook cover band requires dummer—ded 
cation and ambition a must. A professional part time 
band, booking in Western Canada. Please call Rod 
780-232-6373, leave message 


Mature drummer and singer/quitar player seeking) 
commited bass player for modem rock power tr'0 
780-288-2445 


Local band Southroot is looking for a bass player ¥Y" 
play original hard rock. Call 780-987-0098 


Youth rock band available to play ion-profit even! 
Visit www.st-rock.com for booking. 
Part of www.therockgeneration.com 
Wanted drummer and bass player/singer for “Mets! 
band. Infi, Black Label Society. Must be hard, h 
and fast. Call Critter 780-434-8349 leave mess2d: w= 
Drummer needed: Serious inquiries only. Experienc” 
and creativity an asset, Quality gear pt Must 
be willing to commit. Call 780-990-0888 
amazaria@gmail.com 


rem the archives 0 tide you over. 


is really into BDSM. ig et ; 
ie a convincing (1 thin 
n/do (5 ee ile 
noked some Stuff up to get inspired and 
s | was reading/watching | would really 
ot off on it, but the sex with my girlfriend 
‘li wasn thot. Then | realized that when | 
as masturbating to all this | was fanta- 
izing about subbing. Oops. | am way in 
ove with my girlfriend but she is a bottom. 
eriod. — it around if it 


meant a lot to me but! would know that it 
wasn't really making her happy. | don’t 
know what to do. Can! become a top? Can 
! teach myself to like it? I'm going to do it 
either way but | really want to get into it, 
so please help! | want us to be good in 
bed together but two bottoms don't make 
a top. Help! 

LOVE, TOPLESS 


DEAR TOPS: 

| was just thinking about this last night 
when a friend was catching me up on her 
latest dating adventures. She was lament- 
ing that some potential dates seem to 
come equipped with a set of kinks perfect- 
ly matching her own, and though that 
sounds good it is of course no use at all. 
As you have discovered to your frustra- 
tion, one wants a date with a complimen- 
tary set of kinks, not a matching one. It's 


Be eine You Are Do whet You Love. 


‘Classes start soon 
*$cholarship$ 
Student Loans 


Phone 426-1996 from 9am-5pm Mon-Fri ¢ Email rob@vuewe 


Deadline Tues at Noon « Print legibly on lines at right © Up to 45 Characters per line « Every letter, space or mark 


*Film & Music Business 
*Film & Digital Arts 
*Musie Production 


*3D Animation 


1.800.601.PAVI 
pacificav.com 


Vancouver, BC 


fot an uncommon problem, and its most 
common manifestation is exactly the one 
that’s driving you nuts: there are too many 
bottoms in this world and nowhere near 
enough tops to keep them satisfied. Why 
this is (beyond the fact that topping is 
hard work) | couldn't tell you for sure but | 
bet any number of eager grad students are 
currently proposing theses on the subject 
to bored advisors who have read enough 
similar stuff already. 

Here's my theory: there are people for 
whom BDSM is a core part of their identi- 
ty, running as deep as, say, homosexuality 
Or monogamy. Some may always have 
recognized this element in themselves, 

even before they had the language to 
express it (these are the kids who always 
want to play pirates or whatever game 
involves somebody getting tied to some- 
thing or intentional infliction/receiving of 
pain, even when the other kids are long 
since ready to move on). Others don't 
realize it until they're exposed to SM in 
some more adult context, but then it just 
clicks in, key into lock, and they Khow. 
Your girlfriend sounds like one of these 


SERVICES 


SACE-Public Education Program: Sexual 
Assault Centre of Edmonton (www.sace.ab.ca) 
provides crisis intervention, information, counsel- 
ing, public education services. For a customized 
resentation T: 423-4102/F: 421-8734/E 
info@sace.ab.ca; www,sace.ab.ca/24 Hour Crisis 
Line: 423-4121 
Canadian Mental Health Association, 

www.cmha-edmonton.ab.ca Education 
Program is pleased to offer workshops to give 
you the skills to intervene with people who may 
be at risk for suicide. Follow the links to 


i} 
or call 414-6300 


Have you been affected by another person's 
behaviour? S-Anon is a 12-Step fellow- 
ship for family members and friends of sex addicts. 
Ph 780-988-4411 for meeting locations and info, or 
visit www.sanon.org 


SEX TRADE WORKERS 


Temptations Massage 
The girl next door studio 
13 ladies to choose from 
15122 Stony Plain Road 

(780) 483-6955 lic # 68956959 
www.thenexttemptation.com 


LEGENDS FLAT RATE $350/hr Outcall 
www flatratefun.com 
(780)932-4739 
Top Girls! Pay what we quote! 


ASIAN TOUCH MASSAGE 
100% GFE, best service in town 
www.freewebs.com/asiantouch (780) 695-3623 


Christie's Outcall Massage. 
Hot German blonde. 
780-964-7361 


ADULT HELP WANTED 


Experienced working manager needed for an 
upscale massage studio on Vancouver Island. 
250-714-5739 


BDSM lifers, who tend, in my experience, 
to be pretty set on their preferred role 
even if they do switch experimentally on 
occasion (a good idea, if only to find out 
how painful/exhausting it is to experi- 
ence/produce any particular sensation). 
Then there are the “anything goes” 
people, who are happy to pick up a flog- 
ger or don a dog collar, what the heck, as 
long as it’s fun. This type of player may 
not identify as an SM person per se, but 
May just enjoy a little power exchange 
on the occasional Friday night, no biggie. 
You may fall more on this end of the 
spectrum, but even “what-the-heckers” 
will usually discover some sort of prefer- 
ence, as you have. Most people do have 
a preference. The perfect 50/50 switch is 
almost certainly as rare as the perfect 
50/50 bisexual, but plenty of people find 
something to like in either role. | do think 
you can develop an appreciation for top- 
ping and get some satisfaction out of a 
job well done (there are resources like 
The New Topping Book by Dossie Easton 
and Janet Hardy to help you with this), 
but you can enjoy and get good at it 
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780-665-0808 


without every really becoming a top the 
way both of you are currently bottoms 
But be careful about taking on a role that 
isn't really “you.” Nobody loves a martyr, 
and you're still going to want to bottam> 
sometimes. | worry about you starting to 
resent your girlfriend for getting to have 
all the fun 
| have a suggestion which might save 
your relationship or might strike you as 
all sorts of wrong and make you hate 
me, but here goes: you guys find a will- 
ing top, maybe somewhere-in your 
extant social circle, maybe online or by 
joining a BDSM social organization, and 
bottom together sometimes. This kind of 
shared adventure can be hot hot hot ane” 
very bonding, sort of like getting lost in 
the woods together and surviving 
through mutual trust and inter-reliance 
but a lot more fun. | think if you do that 
sometimes, and play top sometimes, 
and stick with the vanilla sometimes, 
you'll probably be OK, provided you both 
take care of getting your itches 
scratched. Love conquers ... much 
LOVE, ANDREA 
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PERFECT SYMMETRY 
A HUNDRED i LION dunk 
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$14.99... $14.99 
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of 2007, Kotser Chiels releawe thou new album 
produced by Grammy winnie: Mark Ponson 
ingludes “Hever Miss A Beat 
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ROXANE POrVIN 


at SHS NY 
no love for the poisonous 


“It was Potvin who knocked the audiences 


STASON OF POKSON <i socks off ... she sang like Amy Winehouse, ff 
played guitar like Sue Foley and showed 
she can write songs with the best of them” 

~ Ottawa Citizen 


$14.99... 


www.roxannepotvin.com 
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